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MARTHA B. GERMAN, 
HAND SPECIALIST 
(Treatment of strained or muscle-bound hands, 
giving elasticity and expansion.) : 
For Pianists, Violinists, etc. Tues. and Fri., Car- 
negie Hall, N. ¥. Address 847° West End Ave 
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M. F. BURT SCHOOL, 
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M al aching for church trials 
2 Carnegie Hall 
48 Lefferts Place 
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PERFECT TON! PRODUCTION 
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th St., New York. 
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negie Hall, 
New York 


MAX KNITEL-TREUMANN, 
( r Art f Singing 


Carnegie Hall 
Ma Fifth Ave New Rochelle, N. Y 


CHARLES L. GULICK, 


CONCER ORGANIST 


yterian Church, 


The Cha i 14 West i St.. New York. 


ADELE LAEIS BALDWIN, 


git tion 
Te ( ) Carnegie Hall 


E. PRESSON MILLER 


ACHER O SINGING 


VIRGIL GORDON, 
NO INSTRUCTIO 
\ re y Sixt ~ t sd1oS8 
2 WW t I way, New York 
Te I n Application, 


EUGENIE PAPPENHEIM, 


CELERRAT 1) PRIMA DONNA 
\ Its Branches 
1 W T) New York City 
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MARY HISSEM DE MOSS, 


OPRAN( 


Manag ‘ & David » «ft Ave., N. 


FLORENCE E, GAI 


1.0 PIAN I 
R ils and ( t 
tion, Leschetizk M i 
as: W h S Telephone ra: Columbus. 
MARY T. WILLIAMSON, 
rr NIS1 
. M t th St 
I x 
HATTIE CLAPPER MORRIS, 
TEACHE! SINGING IN ALL BRANCHES, 
FREDERICK E. BRISTOL, 
SINGING ; 
West 42 New York. 
HENRIETTA A. CAMMEYER, 

' \ Wm. Mason 
PIANOFORT! N <UCTION—MUSICALES, 
Oregon .A t > W sth St 

‘ ‘ inmbus 


JESSAMINE HARRISON-IRVINE, 


Pianist Ace a t 864 Carnegie Hall, 
Instruct Coaching New York. 
me, 13 Columbus 








HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 


i Broadway—Metropolitan Opera House. 
Residenc ¢, 2184 Bathgate Ave. Phone 3967 Tremone 


MARY WAGNER GILBERT, 


\CHER OF PIANO 


LAZAR S. SAMOLLOEE, 


HOWARD WARNER, 
OPERA\ GOACH 

Piano Inst 
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ALBERT WAYNE, 
PIANIST. 


oral clubs 


Instruction 
704 Carnegie 


i630 Murray 


ALICE GARRIGUE MOTT, 


ART OF SINGING 
172 West 7oth St., New York. 
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ROSS NEWHAUS 


TEACHER OF SINGING. 


810 Carnecre HALL, 
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ESPERANZA GARRIGUE, 


ART OF SINGING 


pierticete Hall, 509 West r:4th.St., New York 
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el. 78:4 Morningside 
(Bet, Broadway “and Riverside Prive.) 
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Mme. EMMA A. DAMBMANN, 
CONTRALTO 
Voice, Culture and Art of per it Concert and 


Ofaterio.n Residence Siad Hotel Calumet. 
Phone: Columbus 1628 340 West s7th Se 
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THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 6ad Street. 
Complete musical education given to students 


from the beginning to the highest perfection. 
& H. CARRI, Directors. 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 
Readings with Piano Accompaniments. 


Van Dyck Studios, s6th St. & 8th Ave, New York 
Tel. so4 Col 





ORRIN W. BASTEDO, 
BARITONE 
36 Gramercy Park, New York City 





Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studi 163 East 62d St., New York 


VON DOENHOFF, 
VOICE—HELEN P!|ANO—ALBERT 
186 Madison Ave 
"Phone: 1332 Lenox 


drab VISANSKA, vio_rnist, 
from Berlin after nine’ years’ successful 


tizing and teaching, will accept engagemests 

limite 1 number of pupils — ess: 
ict Ave N \ Phone, so Auduboa 
Mondays ; Thursdays, 10 So 8th "St. Phila 








JEAN PAUL ann MYRTA FRENCH, 
KURSTEINER. 
Piano, Theory, Composition, Concert and Oraterie, 
The Belnord, B'way and 86th St.. New York. 
Ogontz Schoo! for Young Ladies. 


“Two Steinway Grands 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING, 


Ro& Carnegie Hall. 
Conductor Symphony Concerts, 
Kursaal Blankenberg, Belgium. 
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ELLA MAY SMITH, 
INSTRUCTION—PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbea, 
Ohio. Telephone, Automatic, 2294 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTR MENTS 
j Morgan, Directo 


id } artment Paul Morgaa. 
o14 Carnegie Hall, New York. 
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JESSIE DAVIS, 
PIANIST 
Concerts—Re } Lessons, 
Studio: so3 Huntingt Chambers, Bostea. 





EDYTHE SNOW HUNTINGTON 

Pianist. Teacher of Pianoforte. Leechetizky 
method. For booklet and terms and to : 
lesson hours, address 47 Church St., Montelair; 


"Phone 824-! Morning hours may be engaged 
for adults. Other studios—go; Carnegie all, 
"Phone 1350 Columbus; 3:2 E. Front St, 


N. Y. 
Plainfield, N. J Pt ne sor-R Plainfield. 





MILTONELLA BEARDSLEY, 
PIANIST 
Marlagement, Ant nia cewre, 


1425 Bway, N. Y. 
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SCHOOL OF SINGING 
zor Carnegie Hall. — 
Caia Aaarun Greene, Pianist. 
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WINIFRED F. PERRY 


CONTRALTO. 
ss23 Center Ave., 
Pittsburg. 


Seat Wallace Bldg... 
MAX HERZBERG 
PIANIST 


¢ MIDDLETON 


Chicago, ll. 


BLOCH FOP FANS 
MILLER. 2: 
Seth Avense, Pitteherg, Pe. 
DALLMEYER RUSSELL 


PIANIST 


4 4073 Keamere Pe . 








Accompanist for Leading Artists. 
Advanced Piano Pupils accepted. Vocal Coach. 


215 Manhattan Ave., New York Phens River, 10200 
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SOPRANO 














329 South Graham St., Pit » Pa. Pa. L 5132 Keamere Avenue Chicago, Mm 
GIULIA ALLAN]: a 
COLORATURA SOPRANO | Ma, 
OPERA AND CONCERT s tay weet 
Address : 200 WEST 80th STREET, NEW YORK —— "Tt Soot Boe Yr 








MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Grenedie, Stadio, Carnegie tall, ew York 


ARTHUR M. BURTON 


nye taderranand 
Pine Arts Ballding 


Mrs. HALL McALLISTER 


TEAC OF SINGING 
enlost Management 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Pom yoo ecitals. 
sog Wabash Avenue, 


THE STERNBERG 
& OF MEIC. , 
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MARIE PARCELLO| cn. e523 201 cc 


Teacher of stn Cernegiec Hall, New York 


MAUD MORGAN 


HARPIST 
Tol. 2267 Stuyvesant 13 Livingston Place, New York 


Juanita Rogers - Penniman 


Representative of ELEANOR McLBELLAN 
STUDEG, 335 Blanchard Hall : Los Aageles, Coltterale 
EDITH WATKINS 


GRISWOLD 





Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Buliding, Chicage, 18 
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Feeney Leroy NETZEL 
194 West 124 Street few Tork 
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KAREL LEITHER, ra sae 











163 Bast 724 Street. New ¢ ik. Phone, Lencs 448) 
Spectaity Volos Placing and 
PIANISTE 
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4000 Delmar Boulevard 
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EUGENE BERNSTEIN ..222i.. 


SOPRANO 
Soteist Plymeuth Cherch, Breekiya 
Bonagem oat: WALTER S$. ARBERSOR, 5 West 28th $1., Hew Tors 
‘Phone, 849 Murray Hill 
Permerly of Boston 
Volee Caltare and Repertoire 
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SOPRANO 
Late Metrepeliten Opera Co. 
Owection, Mare lagen, 434 Fifth Ave.,few York 
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PIANIST, ACCOMPARIST, COACH 
Pine Arts Bidg., Chicage 
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Director, 42 VV New York 








jores DOW NING Fat” 
Song Recitals. Peaturing Vocal Artists of Note 
Masic Art Shep. 608 Flas Arts Bulidiag. Chicage. tli 


BARONESS LITTA von ELSNER 


562 Park Avenue, New York Pweee, 6762 Plieze 





JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicage. If. 























LEONTINE DE AHNA 
s LUTIGER GANNON 
KATHERINE . ALLAN LIVELY 
«» Orere! 7816 — East 45th St.. Chicage 
Recitals 
ELLIS CLARK HAMMANN 
ALTA MILLER Mexsopnm 
THEODORA STURKOW 

YS DEA Mis 

; PLUMB: 


OCTEL ENDICOTT, $ret To. SeLemeee Are. oew you 
4 718 Kimbell Nell 
[ SHAWE BARITONE 

WIS ST. PAUL 
1524 Chestnut Street, Philadelphia, Pa. 
1707 HINMAN AVE., EVANSTON, CHICAGO 

Telephone, Evanston 318 
4718 Lake Avenue, Chicago, 10 

RR Excivsive Guageest 4 





Concerts 


ry 7 Phone, Orese! 6339 
BARRY CULBERTSON 
Chicage, Il, 


FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPERA COMPANY 


THE BEETHOVEN TRIO 


@, JEABETTE LOUDON OTTO &. ROEWRBORN CARL SAOECKRER 
Plane Nelle Cole 
Fer Bate Address, @. J. ‘taiees, rg 628 Fine Arte Building 


|  KLIBANSKY 


4 BARITONE 
4 Concerts and Recitals 
lastrection for Opera and Concert 


Old Italien 
212 ~_ a 0 h.. York 
. resten r wt rn Fitth hevase 


LEON RIGE Tenor 


ORATORIO - CONCERT RECITAL 
The Gelnerd, Broadway gee 86th Street, 
"New York 
Engagements may be — through any musical 


Personal wal Representative : — HINES, 
1402 Broadwa 


a : FRIEDBERG 


. Exclusive representative Concert Dir. Leon- 
EE ard, Berlin, Mer ey artists. 
1425 Bway. "Phone. 1274 Bryant. 


JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING. 

“Benitez I consider eminently suited to impart 
the art of singing in all its branches. Students 
who dili aay, work with him will find great bene 
fit cheveivem *——Emittso pa Gooorza. 


168 West 71 st Street ‘Phone, 6621 Celembes 

















S. WESLEY SEARS, 


St. James Church, 
aad and Walnut Sts, Philadelphia. 
ORGAN RECTTALS INSTRITCTION 


N. V. PEAVEY 
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DRAMATIC gy lt 
Pine Art Bidg.. 5219 Hibbard Ave., 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIS. 
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STUBIO: 15 W.Stet Street, ew Tort 
Tel, 6944 River 


RARE OLD VIOLINS 


FROM $50. UP 
JOHN MARKERT & C0., 


33 West Sth St., N.Y. 
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yj} 864 Carnegie tiall, New York 
| 1710 Chesteat St.. Philedeiphia 






















Baw York City 





Tel., 1510 Murray Hilt 
Catalogs Free on application 


5. PFEIFFER 


Rare Old Violins, 
Vielas, Cellos and Bews 


Also Modern Inetru- 
ments ond Merchandise 
Finest Tested Strings 
in the Werld 


Free from Experimental Risks 
WGN GRADE REPAIRING 
1368 Broadway, Near 37th St., N. Y. 





wt MURPH 


TEN O F 
METROPOLITAN OPERA . 

Por concert eagagements apply 

to Welter 8. Aaderseoa, 

5 W. 48th St., New York Cus 








WIGTOR HARRIS === 


TEACHER OF SINGING IN 





GRACE HALL RIHELDAFFE 





SOPRANO 
Residence, 838 Collins Ave 
Pittsburg, Pa. 
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A Few Advanced 


BARITONE 


Oratorio and Concert 
Recitals 
STUGIG : 917 CARBEGIE Hal) 





Muze HUSTON 


SOPRANO 


13 East 38th Street 


New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P.Nelson Company 


CHICAGO 














STERLING Sates 


High" Standard of Construction 
DERBY, CONN. 
The 


GVERET? sae 


THE Far ‘chars COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners of 
THE EVERETT PIANO CO., Boston 
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Inetrects, trains ant cSucatee efter. hp bent 
Foremost Euro 
bers some of tbe leugine' 












Blecutiog guages 
Location ideal with b renpeet te home comfort and luxurt- 
ous surroundings. The finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students Mand enter at any time. Nive. 
trated Catalogue FRB 

Iss CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, 0810 

























Try the Conover Piano 
for accompaniment. - Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


Manufacturers 


[iucago 
« a= FLORIO "sz." 


Orand Opera Tenor Dramatic (‘“Scala’* Milan) 
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@ VIOLINIST 


Concerts, Musicales 
and Instruction 























AMERICAN CaaERCiey |E 


Kimball! Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 
the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 


Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 


Among 
Piano—John J. Hattstacdt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti. 


Singing—Karieton Hackett, Ragna Linne, David 








VicToR KUZD 
THE OLIVE MEAD QUARTET 
1) CHAPMAN GOOLD :.2:%.- 


it lea et at Sees tee 
Ly * 
Esme eee ee AM, tenor; BO a Concert. Baritone; ORISOA 
WORDED, Concert, Geprane, ond snag. sete “*PLORIEL,” "Phone, 1668 Schuyler. 
Studio at New York Institute of Musie, 860 West End Avenue, New York 
TENOR 
John Management: M. H. HANSON 
437 Fifth Ave., New Yerk 
“The Best Known Woman's Quartet QUA 
Exclusive Management: FOSTER & DAVID, - 7 = 800 Pifth Avenue, New York 
ADDRESS 
2314 Broadway, New York 
: Virgil Scheel of Music 
a 45 Bast 224 St., New York 
Spring Term Begins March 25th 
Enrollment, March 23rd 
SEND FOR PROSPECTUS 
a Fe ge of Geo: sson, Rerlin; King 
[eWEE Tei 225 
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z pak Sa Mulford.. P.! — Maude 
8 Met. Goore, House Building tic Training (Including Action) 
Ez 
P SOPRANO LESCHETIZK Pano Playing 
& VOGELSANG**"2"° 
A 781 Pine Arts Building, Chicago, It. 1712-14 Chestnut Street Eesecrint 
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HAROLD NASON, Director 
ZUKOWSKY |; BUTLE 


ft a —_ Jennie F. W. Johnson, Joby Dramatic Art—Maud A. Miner. Russtan Violin Virtus Virtueso Concerts 
ca JOHN J. HATTSTAEDT, President. Genter con teciath Yesmas Orchestra. Pupite sceepted Pups Aecep 
an—Withelm Middelschulte. Catalogue mailed free. 631 Pine Arts Building, Chicago, It. * astun eee ° — Chicago, It. 





KRANICH & BACH 


enoovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 
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\f7 BERLIN {}/ 


Jenner St 


lanuary 


21, } 
27 1gi2 


atin W ; 
2ooth birthday fell on Wednes- 


Frederick the Great's 
day, January 24, and the event was celebrated with great 
pomp by a gala performance at the Royal Opera House, 
which was attended by the Kaiser andthe imperial family, 
and also byall the higher officers garrisoned at Berlin, the 
foreign diplomats and prominent personages in court and 
political circles. This audience resembled those that were 
wont to assemble in the days of Frederick the Great, in 
that only people who received special invitations were ad 
mitted. In Frederick’s time no tickets were put on sale 
for the Royal Opera; he himself designated who should 
be invited, and the tickets were sent into the houses by 
special messengers. It was a brilliant assemblage that 
Glled the auditorium on Wednesday. The parquet, which 
was occupied almost entirely by army and navy officers 
presented a gorgeous appearance with all the brilliant 
uniforms. The first balcony up to statesmen 
and diplomats, and here, as well as on the ground floor, 
were The ladies were relegated to the 
second and third balconies. In the middle of the royal 
box sat the Emperor and Empress, surrounded by the 


was given 


men only seen 

















FREDERICK THE GREAT IN HIS OLD AGE PRACTISING 


THE FLUTE AT SANS SOUCI 


and by a number ot 


1ad been invited by 


immediate members of their family 
royal personages from abroad, who 
the Kaiser to attend the performance 
nur 

For presentation on the stage, Lauff's “Der 
grosse Kénig,” a poem dealing with scenes from the life 
of Frederick the Great, had been chosen. There were 
The first showed Frederick the Great as 
Crown Prince during the happiest period of his life, spent 
the 
immediately following his marriage he led amid beautiful 
urroundings an idyllic life, devoted chiefly to poetry and 


Joseph 


three scenes. 


at his castle at the Rheinsberg, where during years 


music. It was a lovely rococo picture, a veritable living 
Watteau. The second scene was in dire contrast to this, 
and showed Frederick in the field during the Silesian 


War; the victory of Hohenfriedberg is being celebrated, 
and the camp scene suggests “Wallenstein’s Lager.” The 
closing scene deals with Frederick the Great as an old 
man at Sans Souci. The most interesting feature of this 
production was the accompanying music, which was 
written by Frederick the Great himself. It was not given 
just as he wrote it, but was elaborated and orchestrated 
by Von Schlar. 
zee 

Frederick the Great as a musician is an interesting sub 

ject. One of the first sights shown to the tourist who is 


doing Berlin is the beautiful equestrian morument of 


Prussia’s great king, which adorns the famous street, 
Unter den Linden, near the Royal Opera House. Thou- 
sands of visitors have observed that the head of the 


figure is slightly inclined to the right. This pose was 
characteristic of, Frederick the Great, and has been re- 
lected in all of his best known portraits and statues. It 
vas a habit he acquired from playing the flute. The 
famous warrior was an ardent lover of the flute, and from 
early boyhood to his last days it was his constant com 
panion. He often remarked, “The flute is my best friend.” 
If Frederick could have followed his own inclinations he 
ilways would have led an idyllic, poetic life like that at 
Rheinsberg; but hard necessity compelled him to fight or 
) I 
And so 
't car bo hat } -xperiences gained while leading 
t came about that the experiences gained while leading 


the hard life of a h under the compul 


ee his kingdom swept off the face of the earth 


in his yout 


or 
soldier 


sion of his father, in later years proved to be the salva 
tion of Prussia 
RRR 
Frederick the Great began the study of music at the 


age of five, when he received instruction in playing the 
spinet and in theory 
King 


where he 


When he was sixteen years old, his 
Frederick William I, took him to Dresden, 
spent the court of the famous 
The Saxon king led a sumptuous life, quite in 
contrast to the severe simplicity practised by Frederick 
William I Music was cultivated at the 
Dresden court, and among the virtuosi was Quantz, 
celebrated flute player. It 
aroused Frederick's 
to Berlin he of the imstrument 
His father was at first not opposed to his flute playing 


father, 
a few days at 


August 


extensively 

the 
that 
return 


was Quantz’s p! 


flute, 


iying 


| 


love for the and on his 


began a systematic study 


but the boy became so enthusiastic in his practice that he 
neglected other duties, so that the king finally forbade his 
playing altogether. From that time on the Crown Prince 
had to practise in secret. At Rheinsberg in 1734, 
his Frederick orchestra, and 
among his artists were Philipp Emanuel Bach and Hein 
rich Graun, who later became director of the Royal Opera 
of Berlin 
given daily, and it was during this period that Frederick 
began to 


after 


marriage, established an 


Concerts in which Frederick participated were 


compose. His principal teachers were Quantz 


for flute and Graun in theory and composition. When 
Frederick mounted the throne in 1740, he enlarged his 
orchestra, and in spite of his many duties as monarch, 


continued to give daily concerts at his palace. Quantz, 


who had hitherto occasionally come over from Dresden 


as was required, was now entirely in the services of 
Frederick. The court concerts were always given in the 
early evening At six o'clock, the king would enter the 


concert room*with his music under his arm. For a 


com 
panying his flute concertos he ordinarily had a small or 
thestra of ten instruments, of which the spinet was one 
When composing, Frederick used to write out in full only 
the melody or solo part for the flute; he would indicate 


in words how the other voices were to be written, thu 

“Here the bass is written in quarter notes,” or “Here is 
to be a solo for the violins.” It fell to the lot of the 
conductor, Agricola, to full the harmoni 

Frederick practised the flute religiously twice a day, half 
an hour breakfast half an hour after dinner 
Tt was his habit to walk practising, as illus 
trated in the accompanying picture, and he often said that 
during these practice hours valuable thoughts in affai: 
of government came to him 


RRR, 


As a performer on the flute 


write out im 
after and 


about while 


Frederick the Great, ac 
cording to the consensus of opinion of many connoisseurs 
who heard him play, was a real virtuoso. The celebrated 
Mara said of him, “He does not play like a king, but like 
a real artist.” And another authority, Burney, who heard 
him as late as 1772, when he was sixty years old, wrote 
“His flute playing surpasses in many respects everything 
that I have ever heard among amateurs and even 
flutists.” 


among 
professional As a young man he possessed re 
markable technical facility, but in his old age 
loss of teeth and did 
much endurance in executing rapid passages 
} 


owing to 
not ] ave 
Then it 
ecame a habit with him to cover up his lack of breath by 

liberties with the and this made it 
difficult who were not accustomed to 
his style of playing, to accompany him. Frederick was 
very well aware of this fact, and in his old age he never 
would play unless the orchestra had practised the accom 
naniment with him. All! authorities agree that the mon- 
a veritable 


shortness of breath, he 


taking tempo, very 


for the musicians 


master in rendering an adagio 
Benda, and even Johann Sehastian Bach himself. testified 
to this. Reichardt, a critical profes onee 
wrote, “The king played an adagio with such deep feel- 
ing and with such noble simplicity and truth that one 
could seldom listen to it without weeping.” That Fred- 
erick’s soft, wooing tones brought tears to the eyes of his 
listeners has been asserted by many a contemporary. In 
all other things Frederick the Great wore a mask and 


arch was 


' 


very 


5 


large; but 
particu- 

1 lenschaft 
sister. The flute 
luring his great military 


never revealed his life to the world at 


into his beloved 


inner 
flute he poured his 
larly when playing an adagio 
fiir das adagio,” as he once 
was his constant companion, 


u 
soul, 


whole 
He had a “Le 
wrote his 


and 


campaigns it was often his only solace. In camp, in the 
hours of darkest need, this faithful little companion often 
erved as an outlet to the awful inner tension; and many 


a time, after a terrible battle, the appealing tones of his 
the 


The soldiers in camp 


fiute rose on the night air, soothing and calming 


troubled souls of his soldiers 


earned to love his flute play und they could tell more 
r less the mental state of beloved leader by the 
anner in which he played. Quantz once declared that 


he could even tell by 


Frederick's allegro playing whether 
the soul of the king was troubled or at rest 
ne 
Once in the Silesian War his fluie and the little port 


ible spinet, which he always had with him, were captured 


und carried away by the Austrians, and he wrote his 
friend Fredersdorf to make iste and send him new 
lute, as he could not do without it. When in winter 
quarters during his npaigns, Frederick sometimes had 


usicians me from Berlin to accompany him in his flute 
musician of 
this office 
War, and 
a melan 
rhe 
warfare had 


concertos Fasch, a professional 


! to perform 
Year's 

narch 

broken 


fighting and the harrowing years of 


e time, was once called upon 


This was towards the close of the Sever 
the picture that Fasch gives of the m 
choly one “I found,” he wrote, “a man 
ird 
illed with 


him an atmosphere of melancholy and seriousness that was 


him sorrow and care There had come over 














EQUESTRIAN STATUE OF FREDERICK THE GREAT 


tInter den T ; . e R Opera H e, Rer 


nnatural for a man of his age and that was quite in 
contrast to his former nature It seemed to be a great 
effort for him even to play the flute 
ree 

Once, during his last campaign, | moned his quar 
tet of accompanist Bre id reely had they 
reached the camp tha cy were called upon to accom 
pany him in a flute concert The king seemed greatly 
to enjoy the music, but the accompanists noticed a great 
difference in his playing He wa hort of breath, his 
fingers had become stiff, and his technic was very rusty 
When he returned to Potsdam in 1770, he was obliged 


cause of gov 


flutes 


to forego the pleasure of playing entirely, be 


his fingers One day he p ed away his tor 





ever, saying to Franz Benda, his faithful concertmaster 
My dear Benda, I have lost my best friend.” 
nne 

Fannie Bloomfield Zeisler received rousing reception 
t the seventh Nikisch Philharmonik ymncert on Sunday 
and Monday. Seventeen years ag he fan Amer 
pianist scored a similar triumy 1 the same platfor 
with the Rubinstein concert layed with tl 
ume orchestra, then conducted by Richard Stra 
Berlin had not forgotten that great triump! 1 Mad 
tloomfield Zeisler’s reappearance waited wit keen 
interest This time she chose tl M zh wski concert 
in E major. a work that has not been performed in Ber 
lin since it was introduced at « of these same Phil 
harmonic concerts some ten years ago. Though not a 


work of great musical import, it is written in the suave, 
pleasing and brilliant style that characterizes Moszkowski, 











1 as terpreted by such a consummate artist as 
Madame Bloomfield Zeisler, it never can fail to make an 
npression. The American played its difficult though very 


finish, 
dis 


smoothness and 


and temperamental 


pianistic passages with wonderful 


markable emotional 


play. She is, above all, a brilliant performer. Her tone 
vas large and vital and capable of every shade of nuance 
from tenderest pianissimo to the most thundering 
t Thi yonderful little woman compasses the 
umut of human em tions, and she possesses an extra 
lina unt of nervous force How clean, how 
rceful was her attack; how limpid and pearly and ab 
slutely reliable was her technic, and what life and energy 

e infused into her playing! The Moszkowski concerto, 
performed by her, is well worth a hearing, but in the 

f a less finished and less brilliant interpreter it 

t tainly fall flat Madame Bloomfield Zeisler’ 

‘ th it at the matinee was immense, and on Mon- 

ev g it was still greater. She was recalled again 


reception 
in their 


her hearty 
for 


given in 


izain, and it was evident from 


t the Berliners have a warm place her 
which is to be 


I February, is 
vith keen interest 


Nikisch followed Madame 

field Zeisler in the concerto with that wonderful 

mpathy which distinguish him and him 

f » of conduct can accompany as he can 

ened t program with a big, broad, beautiful per 

e of Bruckner’s eighth symphony in C minor, and 

t with a magnificent rendition of Strauss’ tone 

por D Ju This, by the way, will be one of th 

bers of his fir New York program. Nikisch has 

own a special liking to the neglected Bruckner, 

d reading of the symphony, which was in every 
espect mastetly one, made a profound impression 

mRR 

On Tuesday evening the interior of Bechstein Hall 

ented an unusual appearance; every seat was occupied, 

hall having been completely sold out, and there was 

mosphere of great expectancy The announcement 

t Winifred Purnell, the little Australian pianist, would 

a second recital had accomplished this wonder; for 

nder it to | he hall sold out, considering that 

t tt irl had played only once in Berlin, and then to 

i very small audience and to but three or four repre- 

‘ f the pre Those critics who were present 

t her recit however, had written of her playing in 

eulogistic terms that the new oon spread all over 

1 that here: was a new and extraordinary musical and 

pianist geniu Here we have a forcible illustration of 


ible for a newcomer to achieve a 


it sucee here, in spite of the enormous over-produc 

t \ tter of course, the artistic offerings to in- 

t be something extraordinary. Naturally 

t turned t en masse on Tur sday Unfortunate- 

lv, it turned out to be a case of high expectations not 
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being wholly fulfilled, or perhaps the young girl did not 
play so well as at her first recital. Her program com- 
prised Beethoven’s C major sonata, op. 2, Bach’s C sharp 
minor prelude, the Schumann toccata, the B flat minor 
three etudes and the G minor ballad by Chopin, 
Liszt numbers, including “La Campanella” and 
the E major polonaise. There is no gainsaying the fact 
that Winifred Purnell is an extraordinarily gifted girl. 
She ses elemental powers and remarkable instincts 
for nuances and climaxes. She proclaims a theme in a 


sonata, 
and three 


posses 




















EDMUND SINGER, 


Celebrated violinist, who died at Stuttgart, January 23, age 82 





1 


way that grips and holds the listener; her tone is big and 
of a beautiful singing quality; is already 
and parts of her program were ren- 
This was particularly 
C sharp minor study 
child still 
uneven and her 
that, in 


her technic, too, 


highly developed, 


dered in a truly masterly 
of the funeral march 
But 


defects; 


manner 
and the 
and the but is a big one—the 


true 
by Chopin. 
her technic is 

distorted It is 


has grave 
rhythms are 


order to play 


very 
possible 
with great she takes 
but one had the impression rather that 
was either fundamentally lacking in this respect or 
that she had been badly trained. Anyhow, she has much 
to learn and it is to be hoped that her remarkable 
success will not spoil her and prevent her further develop 
as she possesses, she 


greatly 
expression, liberties 
with the rhythms, 
she 
yet, 
ment, for with such rare qualities 
could in a few years, if properly taught, accomplish won- 
ders 
Ree, 
Hugo Kaun’s second trio in C 
Hall on 


minor was performed in 
the 


concerts 


Berliner 

lheo- 
place of Jan Gersterkamp as 
and this signifies a decided for the 
an admirable performer, but he 
had the latter's 
interpreter 


Jechstein Wednesday evening by 


Trio, at one of its regular subscription 


dore Spiering has taken the 
organi- 


violinist, gain 


zation. Gersterkamp was 


aoes 


not rank with Spiering, nor has he 


vast as a chamber-music 


With 


of experience 
Lindemann as pianist and Beyer-Hané as 


amount 
Fritz 
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cellist, the Berliner Trio is now one of the finest cham- 
ber-music organizations of its kind in Germany. Kaun’s 
trio is a beautiful composition; one that deserves a great 
deal more recognition than it has hitherto found. What 
a beautiful, broad melodious flow, and what depth of 
feeling does the adagio reveal! The other two move- 
ments also, each in its own individual way, make a strong 
appeal. Kaun has ideas in abundance; he clothes them in 
beautiful harmonies, and he writes well for strings and 
piano. The composition met with a very enthusiastic re- 
ception. The three artists also gave on the same evening 
splendid performances of the Beethoven C minor and the 
I'schaikowsky A minor trio. 


Rene 


A program of Richard Strauss chamber music compesi- 
tions was given on Monday by Heinrich Maurer, pianist. 
with the assistance of Hugo Heermann, violin; Ernst 
3reest, viola, and Jacques van Lier, cello. The program 
was of special interest because it brought forward three 
interesting early compositions of Strauss, the F major 
sonata for piano and cello, op.6; the C minor piano quar- 
tet. op. 13, and the sonata for violin and piano in E flat, 
op. 18. It is understood, as a matter of course. that these 
works in the hands of such able and experienced chamber 
performers received admirable interpretations. 
Maurer, who was already favorably known here from 
former appearances as a chamber music interpreter par 
excellence, again demonstrated his exceptional abilities as 
pianjst and musician. 


music 


Italy, the birthplace of the violin, the cradie 
playing, and the land that gave birth to the greatest of 
all violinists, has during the last few decades had no repre- 
sentative of the instrument worthy of keeping up its 
glorious traditions. Sivori and Bazzini were its last two 
celebrated violinists. The only living Italian violinist of 
reputation is Arrigo Serato, and he might revive and up- 
hold the great traditions of his native land were it not 
for the fact that he has very strong Teutonic inclinations. 
Serato, who is a very gifted and temperamental per- 
former, is becoming more and more an adherent of the 
German school, as he seems to consider it his mission to 
be chiefly an interpreter of the German classics. Whether 
he has chosen wisely, time will tell. At any rate, today. 
Serato occupies a high position in Germany, 2nd he has 
been acclaimed by the press with singular unanimity, 
performances of the Brahms and Beethoven concertos 
last year having met with the full approval of the strictest 
critics. At his concert given recently with the Philhar- 
monic Orchestra at Beethoven Hall, he again demonstrat- 
ed, with his splendid performance of the Bach E minor 
sonata with orchestral acompaniment, and the Mozart E 
fat and the Dvorak concertos, his sterling qualities both 
as virtuoso and musician. Serato’s warm, southern 
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nature is revealed in his singing, soulful tone; his techni- 
cal command of his instrument is of a high order; while 
his conceptions leave little to be desired. His concert was 
a great success. 
nner 

The under the 
Sachs’ 
larity. 


Elite 
Musical 


Jules 
popu 
audiences that tax the 
the Philharmonie to 


concerts, management of! 


3ureau, continue to enjoy great 


They invariably draw out 
1} 


seating capacity of the large hall of 


the utmost. The miscellaneous public thoroughly enjoys 
what is offered at these concerts, but the Berlin critics 
have little use for them because of their heterogeneous 
character. But, after all, one hears here what one does 


not hear anywhere else, i. e., three and sometimes four 


celebrities on one program. Herein lies the secret of the 
success of this undertaking. When Rosenthal or Elman 
gives a recital the public flocks to hear each; at the third 
Elite concert we heard both on the same program, and, 
furthermore, Susanne Dessoir, a singer who is popular 
because of her intelligent, soulful interpretation of folk 
sungs, and also Rosa Bertens, the celebrated actress 
Elman gave a magnificent performance of the Bruch G 
minor concerto as his first number and later on of a 
uroup of smaller compositions The young Russian was 


in fine fettle and played with great virtuosity, with a big 


luscious tone, with impeccable technic and with a tem 


could not fail to spell success 


ot 


peramental sweep that 


Re “Carneval” with all 


the 
sixths 


senthal played the Schumann 
berceuse, 


Chopin 
of 


accustomed and also 


study in 
waltz, and Liszt's second rhapsody. 


with wonderful finish and 


his 
the 
“Minute” 
formed this 


mastery 
Chopin 
He 


great elan and was 


famous thirds and the 


per- 


verwhelmed with applause The other two artists, al 


though each was excellent in her own particular sphere 





were, of course, overshadowed by the two famous instru 
mentalists 
anne 

Lilli Lehmann, whose singing at her first recital some 
weeks ago was not up to her usual lofty standard, thor 
oughly redeemed herself at her third recital on January 
18, when she sang an aria from Gluck’s ““Armide” and 
two groups of songs by Beethoven and Hugo Wolf Evi 
dently the celebrated diva was suffering from an indispo 
sition at her first concert; at any rate, her singing last 
Thursday again revealed the great artist of worldwide 


reputation Furthermore, as long as Lilli Lehmann 


continues to sing like that she is justified in 
While at her first 


in evidence, the large attendance 


appearing in 


public recital many empty seats wer 
at the second and third 


proved that the public is still eager to hear her; so, after 


all, why should she not continue to sing? The criti 
dealt harshly with her after her first appearance, but it 
would be obviously unfair to condemn her further ap 


Lilli Leh 


mann is one of the greatest vocalists and dramatic artist 


pearances in public because of one off night 





of our time After all, she is not a personage to b 
passed over lightly because of occasional vocal shortcon 
ings Her career has been an exceptional one and she 
has been and still is a brilliant example to thousands 
of young aspirants to vocal fame the world over 
ner 

A new trio has been founded in Berlin It is called 

the Berliner Trio Vereinigung, and its members are 


violinist, 
known 
initial con 
levoted to 
three 


Moritz Mayer-Mahr, pianist; Bernhard Dessau, 


and Heinrich Grunfeld, cellist, all three being wel! 


and popular artists. The program of their 
I 


cert, which occurred at Blithner Hall, was 
of 
nber music intérpreters, it 


Mayer-Mahr 


Beethoven, and as was to be expected such 
I 


gifted and experienced was 


and Des 


Volpe Symphony 
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of with their 
sonata evenings, which they hav: 


and 


sau have found a great deal recognition 


been giving for several 


that they hs 





seasons past, now ave been reinforced by 
the popular Heinrich Griinfeld, their success is still fur 
ther assured 

RRR, 

Frances Mcl lwee WW i bec 1 prominent met be 
f the American colony Berlin for twelve years past 
both in musical and social circles, was recently married 
ii her home to Dr. William Landran McFarland, of New 
York Mr. and Mrs. McFarland left Berlin immediately 
1iter the ceremony for London, and from there they sailed 
ior New York Mrs. Mcl ind was very popular and 
will be greatly missed here, particularly in American cir 
es. She was a successful piano instructor and was very 
thorough and conscientious in her application of Lesche 
tizky principles tf pedagogy She prepared iny pupil 





MRS. FRANCES McFARLAND, 
Neé McElwee 
r Gabrilowits nd for Le tizk nself. Mr 
McFarland’s house was quite a center of American musi 
il life in Berlin, and many American artists wl came 
» Berlin to concertize found a warm welcome in her ho 
vitable home 
nae 
irs. Allen van Hoveln Carpe, the Americas mposer 
t 1 contimue Natteri 
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sermany In an article entitled “Moderne Tonlyriker, 
\Walter Dahms, in the Neue Zeitschrift fir Musik, speaks 
f Mrs. van Carpe in the most praiseworthy terms He 
avs that she is far above the aver ize, that é€ is a dis 
tinguished personality 1 that she is, above all, lyrical 
to a high degre« tates that both in pon 
Lt ime vent | i ny ne s iitribute 
t belong t ‘ I ine px Ai note a 
choice musical settings of the poems she has chosen char 
acterize Mr van Carpe’s mpositions and at stany 
them wherever they are heard She writes her accom 
paniment t pian uso fof olin an 
cello ! e pl ce very ne effe tor 
or 
RRR, 
Louis Persinger will be eard here 1 hre 
within three weeks in B stem Hall, don ey 
\la In t meantim Mr Persing< ert 
tl leading German music center where he i ittaiming 
ever increa popt ity | re ‘ I t en 
t istic praise fe ! t a ert llannover 
ch « ited ver natterin it the part f the 
é 
nrmre 
Richard Sts ‘ I gaged a rst 
the Royal Oper ‘ f ‘ vy ny 
ts of that orche I vi t en b at the 
l ra desk vev cont $< 
na great ! I t ‘ ect 
Dr. Muck is going to Bost the Royal Opera is ci 
in need of a new first « conductor At ar rate, Ber 
gia that Str t « ret ! t 
" concert 
nner 
Anot r poet w I t Ww 
c CC i x . eT Regt 
Miriam Bloc for: f | \ ul in Londo 
sne 3 4 ster to | B WN Tie Ww rorme! y 
tant Miss |] vho bt twenty-one 
ge, already | ect d wide r gniti England f 
er poetic gt being. k also thi gl r lecture 
the | { Wit lon ! terature, the p ind ft 
pl Poe I Mi I uppe lin the ¢ 
iry | the S tat t \cademy Pa 
ett i M Mag e r be ! iri 
1 Scot ent 0 
the isk é nation of King George, a fantas 
» | erse ri rh t ntitled 
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8 
“The Vision of the King,’ was published in book form, 
calling forth the commendation of writers and reviewers 
from all parts of the world, King George himself, as well 
s other royal personages being among those who ac- 
knowledged the work in letters of praise. In the field of 





och is particularly in sympathy with Bee- 
on the “Kreutzer” sonata was once 
and it will not be out of place 


music Mi B 
ven rier poem 


hed in these columns, 





to quot 1 poem of hers which appeared in the Pall 
Mall Gaze entitled 
DEATH MASK OF BEETHOVEN 
Ca r of M R i whose rugged brows 
The golden laurels flicker with pale sheen, 


marble prayer house 


Raised to a deity of Mitylene, 


ana carouse 


amor 
Died int 1 or became obscene. 


ol thy tace, 


anguish 
by the iron furr 


I ghe leath’s pain, 
I see the shell, the b 


oken dwelling place 
Wherein the harmony of stars grew plain, 
ind the white spheres that reel in level space 
Reuttered all their silver sound again 
oO. t strong ag f w ls of song, 
The tor it aun’s la ing and cries, 
Seems to rush forth like flames enslaved too long 
Beneath the stark lids of thy desert eyes, 
Whil 1 tha e could tell of woe or wrong 
Broods on thy lips in shattered melodies. 
nRne 
“Memento Mori,” by Max Vogrich, the Hungarian com- 
poser, now living in London, is the name of a new sym 
phonic work for violin and orchestra Mischa Elman, 
to whom it is dedicated, played this novelty for me yester- 
day It is remarkable composition, full of dramatic 
fire and intensity and illustrates in brief musically the well 
known “Garden of Allah.” As performed by Elman with 
all of his transcendental genius, this “Memento Mori” 
could not fail to make a profound impression. Although 
ymphonic in character, it lies remarkably well for the 


lin It will, no doubt, in future become one of El- 


man’s famous repertory pieces. 


RRR 
Max Pauer, the celebrated pianist, is to make a tour of 
the United States next season, this being his first appear- 
ance America Pauer has been having extraordinary 
successes, both on the Continent and in England of late. 


In London, in particular, the critics have acclaimed him 
as one of the very greatest pianists of our day. As a 
result of his recent remarkable London triumphs he has 
been engaged to appear as soloist with the London Sym- 
phony Orcl i under Henry Wood Pauer’s style of 
playing the piano is big and commanding. He has a sov- 
ereign mastery of the keyboard, he has an enormous 
repertory at his finger tips, his musical judgment is sound 
and he plays everything in such a wholesouled manner 
and with such an intellectual uplift that it is no wonder 
that hi eners are carried away, His American tour 
promises: to be one of the principal features of the musi 
ABELL. 


cal season _ ARTHUR M. 











\ \j PITTSBURGH Jj / 


PirrspurcH, Pa., February 1, 1912 

The three hundred and seventy-sixth program of the 
Art Society of Pittsburgh was given last Friday evening 
in Carnegie Music Hall by Susan Metcalfe, soprano. Miss 
Metcalfe came as a much heralded artist and as “the only 
living embodiment of ‘Bel Canto,’” by which is understood 
not only perfect tone production and flawless technic, but 
an indefinable quality of mind and heart, which is not 
acquired, but is a divine gift. Miss Metcalfe satisfied in 
a measure. Her voice is not of first quality, particularly 
as to volume. But at times she made excellent use of it. 
Her high notes she strikes gently, holds warmly and re- 
leases naturally. A small voice in its high register is 
liable to become shrill if played for volume or thin if 
played for clearness. Miss Metcalfe chooses to concen- 
trate on color and infuses into her work a certain warmth 
which is, to many hearers, more agreeable than the quality 
customarily heard in high notes. She is unique in her art, 
and many were intensely interested. The following pro- 
gram was given: 


Recitative and aria, Ah, Questo Nome, from Orfeo.. .Gluck 
Cie ee ee NOE, 6 oi vcs co dnecivetiaaencedens tx soeeuie Scarlatti 
AMIGCTE cic ccvevsers . .Caccini 
So Sweet Is She.... Old English 
Care Selve ..Handel 
Die Forelle ; . ‘Schubert 
Nacht und Triume... . .Schubert 
Gretchen am Spinnrade. . .Schubert 
Hark, Hark, the Lark. Schubert 
Auftrage Schumann 
Réselein .Schumann 
Die Mainacht . Brahms 
SRG bob viccc tent vénscdes .. Brahms 
L’Entbarquement pour Cythére ..Chansarel 
Le Secret ...... .-Fauré 
Clair de Lune . Faure 
Phidylé . -Dupare 
Fanteches . Debussy 


Miss Metcalf was siemens in all her sisitiand by 
Russell Hewlett, president of the Art Society, who gave 
excellent support to the singer, 

mnRre 

The fourth and last of Mr. and Mrs. James Stephen 
Martin’s Saturday afternoon musicales took place last 
Saturday, February 3. This was of special interest, as 
some new singers were heard upon this occasion, among 
them Mrs. Toku Takagi, a young Japanese lady, who 
possesses a fine voice. Others heard were: Mabel Mahon 
(recently of Australia), Beatrice Reese (of Woodlawn), 
Mrs. J. D. Orr (of Leechburg), Martha Myers-Kennedy, 
sopranos; Dr. W. C. Harmount, tenor; Hollis E 
Davenny, baritone; W. A. Evans, basso. 

nur 

The Mendelssohn Choir of Toronto has engaged Chris- 
Miller three of the Verdi “Re- 
two in Toronto on February 7 and 8, and one 


tine for performances 


quiem” 
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KIMBALL PLANO USED _ 


Returns in October, 1911, for 
American Tour, 1911-1912 ~ 


Por Terms, etc., Address: 


MR. EDGAR SMITH 


KIMBALL MALL, CHICAGO 


in New York City on February 28. At this concert the 
entire choir will go to New York from Toronto and will 
be accompanied by the Thomas Orchestra. The following 
week Miss Miller makes another Western recital tour, 
which embraces Des Moines, Racine, Wausau, Milwaukee, 
Appleton, Denver, Louisville, and St. Paul, where this 
very busy contralto appears as soloist with the St. Paul 
Symphony Orchestra, her eighth symphony orchestra en- 
gagement this season. 
neRe 

The Mozart Club has in preparation Rossini’s “Moses 
in Egypt,” and will perform it during the early part of 
March, at which time it will have its first hearing in this 
city. Although this is one of the most interesting of 
musical compositions, it is but seldom given for the 
reason that it requires nine solo voices, as well as a large 
and efficient chorus and orchestra. The Mozart Club will 
have a fine array of artists. 





GRAND OPERA IN PITTSBURGH. 


Friday, February 8, at 8. p. m. 
“NATOMA” (in — 


OE: Loe c avis bakes é ..Mary Garden 
PIES oc dsiccnwas ‘ Nidavinbaee pest ka kbconeudanl Carolina White 
Lieut. Paul Merrill. Ceue sive cany ces chk theceut Mario Guardabassi 
Don Francisco . jvecncndebasnseeha Henri Scott 
PE SED Uonoes heck 8s p devin: icc ctecenee ws Hector Dufranne 
Juan Boutista Alvarado. «.eeeeeeMario Sammarco 
IRE ce Cid aia Seba b edn eh dkengn ecweseddneaines Armand Crabbe 
NE bk va lecceneesannke -Constantin Nicolay 
PN oy ois a ge Pe le pa Kasam Lahti mate Frank Preisch 
SE ike RacckdsénehdebSsindian cs pirvoiates.<cuuedeuel Rosina Galli 
i PEE bb a ebiacthaneadaba kikaks -Minnie Egener 
Sergeamt ........ ..Desire Defrere 
General ansiee ‘Getes, Cisoteate Cameantal. 
Stage director, Fernand Almanz. 

Saturday, February 10, at 2 p. m. (matinee). 

“THE SECRET OF SUSANNE” (in Italian). 
ee a eee .»-Mario Sammarco 
GOS TEs at's = a dK b S45 Ske ad remekscabueimeeea Carolina White 
Sante essuhebes dchnneees . Francesco Daddi 

Musical director, paca ‘Pevesia. 
Stage director, Fernand Almanz. 

FOLLOWED BY “HANSEL AND GRETEL.” 
ee OE A ee Fs se Oe ee oe eo Pere ee Marie Cavan 
Gretel .»-Mabel Regelman 
BOO THD cdvibatincanenekess -Marta Wittkowska 


The Mother .... 
The Father . 


..Frances Ingram 
--Armand Crabbe 





MI s7cs ba Foca Rex od Ld ssbb heed canted see eeseee Jenny Dufau 
OGM 6.0 ode oc cb Khe edieed eeavecénsiaancusesaterce Jenny Dufau 
Musical directes, Alfred Stendrei. 

Stage director, Fernand Almanz. 

Saturday, February 10, at 8 p. m. 

“TRISTAN UND ISOLDE.” 
lristan We evden es eahupedks -Charles Dalmars 
Konig Marke etavabeansens Henri Scott 
Isolde ..Minnie Saltzman-Stevens 
NS. abo kan 4bs crn awhs abet eetesepeebadentes Clarence Whitehill 
ME véiwncavnns Armand Crabbe 
Brangaene........ Je anne , Gerville- ‘Re: he or “Eheonara De Cisneros 
BE BEG ccc cvckddanbbecdedesercdcccesnsevescen Edmond Warnery 
Der Stevermann ..... .Friedrich Schorr 


General cngheal ‘@remer, “Cle ofonte Campanini. 
Stage director, Fernand Almanz. 
Coming musical events in Pittsburgh are as follows: 


10—~Three performances of grand opera at Nixon 
Mary Garden sing 


February 9, 
Theater, opening Friday night with “Natoma,” 
ing the title role. 

February 13-——Recital by Harriet Ware 
under Tuesday Musical Club auspices. 

February 20—Cincinnati Orchestra concert 
Hall, with Olga Samaroff as soloist. 

March 7—Carnegie Music Club's annual concert in Carnegie Music 
Hall. 

March 16—Minneapolis Symphony Orchestra concert 
Memorial Hall, 


and Brabazone Lowther, 


in Carnegie Music 


in Soldiers’ 


March 20—Cincinnati Orchestra at Carnegie Music Hall 

April 8—Boston Symphony Orchestra concert in Soldiers’ Me 
morial Hall. 

April 1a—Concert at Hotel Scheniey, under Hotel Shenley man 
agement, program to be provided by Mary Garden. 

April 16—Mendelssohn Choir concert in Carnegie Music Hall, 
with Francis Macmillen, violinist, as soloist. 

April 26—Pittsburgh Male Chorus concert in Carnegie Music Hall, 


with Madame Schumann Heink as the assisting artist. 


CATHARINE ELSTON. 
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FOUR SPRING SONGS 


By REGINALD de KOVEN 
Little Lady Green Miss Daffodil 
Young April » Spring's First Kiss 


Regular Teachers’ and Professional discount allowed. 


JEROME H. REMICK & CO., 131 west 41st St., New York City 


Write for our mew thematic catalogue of other songs by 
Mr. de Koven. 














Wolle at Wilkes-Barre. 


J. Fred Wolle gave an organ recital on January 31 in 
Green Temple, Wilkes-Barre, Pa. A local paper com- 
mented thus: 

As to the organ part——never since this beautiful instrument was 
installed has it beguiled listener as on Wednesday evening. 
There are so many excellent qualities in Dr. Wolle’s playing, and 
into such an ensemble of authority that one scarcely 
to begin the catalog of them. Here first of all was a 
academicism to the line of 
Wolle is characteristically 


the 
they balance 
knows how 
program that ranged from the dignified 
sensuous rhythm and melody etching. Dr. 
4 musician of mite capachty tor taking 


a serious purpose and of inh 


takes nothing for granted. He is not satisfied—and this 
weil to his choral leadership as to his organ playing— 
And 


the most refreshing and 


pains. He 
applies as 
unless he brings out everything possible for him to achieve 
hence we were privileged to hear not only 
definite clarity of manual and pedal work, but also a bewildering glow 
and orchestral effects 
Choirs of 


and 


and flash of registrative colorings throughout, 
that were of startling beauty in 
of brass, of wood winds sung to us enchantingly, 


tonal contrasts strings, 


the frequent 


effect of percussious in the dramatic passages—all these gave a re 
cital of strong orchestral coloring But Dr. Wolle extended his 
work even further, and to the amazement of those who have grown 





to associate his name with the absorption of the content of Bach. 





For Bach means to the layman musically fon if not the preponder 
ance of the academic, at least not so essentially the appeal of the 
melodic. Those few who have read some of Dr. Wolle’s theories 
ecently published of the inte rets of Bach, or those who 
remember the thrill of some of those majestic chorals, as sung years 
ago by his Moravian Choir when, as Henderson used to say, “The 
westering sun blended its mellow glow wita tue spirit of th dusic, 


have known his sympathy, insight and imagination, and no detail of 
his beautiful workmanship Wednesday evening surpris them, but 
merely confirmed their former judgment But to get back to his 
interpretations They were instinct with vitality and the plastic 
utterance of one who blends technic with imagination. More 


ductile and persuasive, always elo 


of th 


definitely, his playing was aiways 


large 
added as great a skill in the use of th 


and subtly 





quent in phrase, for to: his ligent use 


rubato, he expressive pedals 











as could well be imagined. 1 recital was better than beguiling 

it was in the best sense educational, even epochal as far as our loca 
hearing of the organ is concerned And he made the supdrb orga 
even more complaisant, opulent and superb. With a mie nua 
ber of such events we may the more patiently stand the temporary 
loss,of the “big” concert events to which we have in past seasons 
been accustomed, Dr. Wolle has, of course, a dominating per 
sonality, whether talks or plays or conducts. In his realm of 
musical effort he will never cease to be the toiling stud.mt, and 
therefore the greater maste The organ program tempts one to 
enter upon its analysis seriatim, but this must be reserved till late 

Sufhce it to say at this time that the marshaling had the added 
charm and interest of the unhackneyed. 

While here Dr. Wolle improved the occasion to try the St. 
Stephen's organ, and he played a number of Bach numbers at the 
request of the small party of listeners. His wide repertory from 
Bach, both of organ and choral music and his great love of the 
great master, has attuned him to sympathy and unders.anding, and 
he plays Bach with rich coloring of registration and deiicate finesse 
of phrase—a rather different treatment than that to which organ 


lovers are accdstomed. Dr. Wolle much admiration tot 
the organs he played while here 


He said in 


expressed 
Avon that 
some time 
Beth 


alternoon anu 


answer to a question as to his Moravian 


rganized and had 
to be 


two each 


it was now thoroughly re« been for 
working on the music for the Bach festival 
May 3: and June i—four co 


two each evening 


given in 
certs 


hem, 


interruption of som 


intelli- 
he had 


He said the choir, after an 


had itself in vocal quality, earnestness and 


festiv 


years proven 


gence fully equal to any of the former al choirs which 


musical suc- 
There 
the 


conducted and that he had good rea anticipate a 


cess at the coming festival equa Oo any ol the tormer etiorts 






propaganda in 


t rally 


6 nOW, 48 this journa 


larger cities, in this choir, and the musical st will no d« 


as never before to the Bach testiva 


\side from the bast have 


Dr. Wolle 
depth of se 


merely musical reason the ejoices to 


back, . $ musical isiasm unbounded, his 
Phere 


the s ng W.E.W 


riousness im his work always im evidence 


1as been some talk of having him here again in 





Louis Persinger in Hanover. 


Louis Persinger’s appearance in concert in Hanover 
on January 7 won for the young American 
markable success, those | 
formly enjoyed wherever he has been heard 
The appended press notices give abundant proof of this 


particular triumph: 


violinist a re 


e has uni 


with 


quite in Keeping 


in Germany. 


concert on Sunday evcning gave 


sized 


‘s appearance ih 
pleasure of the 
is noble and always pure, 


Louis Persinger 


purest most cxaited kind to a good audience 


His tone distinguis. ed 


The 
the 


his conceptions are 


and the interpretations are expressive, big and full of spirit. 


violinist’s bow technic is of astounding finish, his spiceato at 


How comprehensive are the artist's powers of 





point is wonderful 
emotional expression was revealed in his playing of several enticing 
little pieces arranged by the well-known violinist, Kreisler Here 
also Herr Persinger’s decided mastery of style was evident.—Han 
noverscher Anzeiger, January 14, 1912 

The violinist, Louis Persinger, won for himself a host of ad 
mirers whose | jemonstrations were far removed 
from the usual obligato t of appreciation given to strange 
artists. It is a rare occurrence in our concert life that the applause 
is so sensitively toned according to the “atmos; here” of what one 


uld be enough to reveal the 
artistry 

Herr 
compelling power 
passages 


has just listened to. This fact -alone w 
characteristic of this concert and what real 
permeated with the deepest, 


tivated through the 


distinguishing 


means in itself, vital humanism. 


Persinger's 
of his tone, 


violin playing cat 


whether in breadth, impassioned moments or in 








of delicacy and melting tenderness. The Mozart concerto was & 
creation of rich sonority, while the prelude and allegro of Paganin: 
Kreisier took hold of one through tonal contrasts and rhythmi 
tenseness The old Viennese dances (“Liebeslied” and “Liebes 
freud”) were wonderful; some of their grace would not have bee: 
out of place in the “Rigaudon (Monsigny).—Hanz 

Courier, January 9, 1912 





rewarded with 
himself last 


Those who attended the comeert . . . Were 


choice offerings of art. Louis Persiager introduced 


THE MUSICAL COURIER 





season as a violinist of superior and his recent 


appearance 


a@rustic cunvichons 


showed him again to be in possession of al 


the advantages accruing from a and a sur 
finished techn 


Mozart concerto, 


healthy, 





passingly His certain 


for example) is worthy of 





Hannoverscher Tageblatt, January 15, 1912 


MUSIC IN FLORIDA. 


> \veustine, | | 


The orchestral concert on Sunday evening Jemuaty 28, 
at the Ponce de Leon, was very fine. The program was 
interesting and varied rhe selections from “Carmen” 
proved to be very popular. The string quintet’s “Ase’s 
Death,” from the “Peer Gynt” suite, Grieg, and “En Sou- 
dine,” Tellam, were beautifully interpreted by the con 
ductor, Mr. Shaw, assisted by Messrs. A. Ross, Merry 
Wurms and C. H. Ross. The applause of the listener 
attested their appreciation. Ihe other numbers the 
program were good 


n Re 


The young people's organization of Grace M. | 
Church has secured the C. W. Best Musical Company for 
a course of three concerts. The first was given Monda 
evening, January 29, in the Sunday school room of the 


church, Grace Pomeroy, soprano, and Frances McCraken 
hapist, 
The program was splendid 


were the artists who appeared at this fir 
and 
In a group of Japanese songs Miss Pomeroy with 


Best, 


concert. greatly enjoyed 


by all 


six little girls appeared in costume. This number was 


dainty as well as artistic. Also, in a group of old songs, 
Miss Pomeroy and Mrs. Best were dressed as Colonial 
dames. The costumes added much to the effect of t 
songs. The next concerts are to be given February 


and March 12. 
eRe 


The Crescendo Club held its second meeting Saturday 
afternoon, January 27 The program was interesting and 
helpful. The next meeting will be February 10. 

2 ne 

Ihe St. Cecelia Club is to be congratulated on bringing 
the wonderful violinist Maud Powell here for a concert 
at the Jefferson, February 8 This will be a treat for 
music lovers of the city and the surrounding country 


Every year this active club brings some great artist to 
St. Augustine, and it is to be commended for its splen 
did work. 


RRR 


of New York City, 
faptist Church, Friday evening, 


bass will give a 


Frederick Butler 
recital at the Ancient City 


February 2. Mrs. Butler will accompany him at the 
piano 
RR 
The Sunday evening concerts at the Alcazar are very 
popular. Shaw's Orchestra there is in fine trim and is a 
great addition to the musical attractions of the city 


J. Hermann Yooer. 


Baernstein-Regneas Pupils. 


During the past two weeks pupils from the Baernstein- 


Regneas studio in New York have been greatly in evi- 
dence, the successful recital of Louise Dosé Kyger, re- 
ewed last week, and the work of Cleo Gascoigne, who 
$ attracted attention this season at the opera and at 


rivate musicals, being prominent. 

Very significant is the appended program, rendered by 
two juvenile pupils of Baernstein-Regneas, sixteen and 
seventeen years of age, respectively, who have had less 


than nine months’ instructi proving that their master 


takes as much interest in beginners as in his professional 


pupils constantly appearing before the public: 
W iegenlied : ii perdinck 
Elvira and Meta Rosenbergs 
Ah, si les fleurs avaier ix \i ussenet 
Gray Days hnson 
| Would My Song We Like a Star \ versteiner 
Elvira Rosex ger 
Gute Nacht rang 
\ e alte M ¢ vorak 
Meta Rosenberg 
l Little Gray | Saar 
\ Pockethandkerchiet H Homer 
Mix a Pa uke, S a Pa . Homer 
Ely K ‘ 
\ l gh t Night ld Welsh 
Legacies Hill 
( € e Rose Fishez 
feta Rosenberge 
y Willow Mildenberg 
The Maiden and the I Chadwick 
My La ‘ Thayer 
I 1 Rosenberger 
l e Me ve ¥ Home 
Were La l ] Hill 
if I ¢ i Steal Y \\ Hill 
M ry x t ue 
I Live a I Campana 
t feta Rosenberg 


Dahm-Petersen Song Recital in Atlanta. 


Adolf Dahm-Petersen, the Norwegian baritone, ap 
peared in a recital at Atlanta, Ga. recently, on which oc 
sion he sang one song cycle made up of songs by dil 
ferent composers, as follow 
1 Wait Thee Fishe 
Of M Love Fairbanks 
Betrayal Chaminade 
Wounded Bungert 
Could I Tosti 
Another cycle sung by him on this occasion was “Moods 
and Tenses,” by Allitset He played his own accompani 
ments to both cycles 

Che Atlanta Constitution of February 4 says: 

\ {f Dahm-Peters« t rf { song ne cycle illu 
trating the birth, Z 1 riding fa 1, and affording 
at the sa ti a { 1 of ir ai trasts M 
letersen’s t ‘ his w . interpretative 
first, with the ‘ 4 t bu 1 excellent one, 
well } led H yw ( ge lay epicte 
“ : 4 : fir 

i s of work ma . sl star t 
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RECEPTION TO FANNIE BLOOMFIELD ZEISLER. 








A Brilliant Social Event at the Berlin Home of The Musical Courier. 
(FROM THE BERLIN CONTINENTAL TIMES.) 








(See picture on page 11.) 


artists’ reception in honor of Fannie Bloomfield- 


\ large 


Zeisler was given last Sunday afternoon by Mr. and Mrs. 
\rthur M. Abell, at their home, Jenaer street, 21, after 
Madame Bloomfield-Zeisler’s appearance as soloist with 


Nikisch at the Philharmonic matinee, 

Ihe salon of Mr. and Mrs. Abell has long enjoyed a 
nique reputation as the meeting place of musical celeb- 
rities, and the distinguished personages seen at their home 


n Sunday among the guests that thronged their apart- 


he 


ment from five to seven o'clock emphasized this fact, for a 
of famous artists responded to the invita- 


large number 

to meet their distinguished American colleague. 
\mong those present were: Prof. Arthur Nikisch, Etelka 
Gerster, His Excellency Gonzalo de Quesada, the Cuban 
Minister, and Madame Quesada and daughter; Francisco 
d’Andrade, Prof. Gustav Eberlein, Christian Sinding, Otto 


Lessmann, Hermann Gura, Conrad Ansorge, Richard Bur- 


meister, Mr. and Mrs, Alexander Petschnikoff, Martin 
Krause, Mr. and Mrs. Theodore Spiering, Dr. Paul Ertel, 
Mr. and Mrs, Frank King Clark, Cornelia Rider-Possart, 
Otto Richter, Tina Lerner, Countess Malatesta, Richard 
Lowe, Howard Wells, Alberto Jonas, Mrs. G. B. Lamperti, 
Sefior and Madame Cervantes, Florence Easton, Seymour 
B. Conger, Edward Heyn, Blanche Corelli and daughter, 
Mrs. Fred Wile, Mr. and Mrs. Hugo Kaun, Dr. and Mrs. 
George Webster, Madame Gardini-Kirchhoff, Miss C. V. 
Kerr, Louis Persinger, Mrs. Persinger, Agnes Kerr, Mrs. 
McElwee, Eleanor Spencer, Louis Bachner, W. Schmidt, 
Eleanor Painter-Schmidt, Sam Franko, Elsa von Grave, 
Arthur Hess, Isolde Scharwenka, Madame Kirsinger, Dr. 
Hugo Leichtentritt, Madame Hugo Heermann and daugh- 
ter, Dr. and Mrs. Carl Heymann, Mrs. Hall, Mr. and 





Valeri Reception in Honor of Bonci. 
During their stay in New York Alessandro Bonci and 
Signora Bonci spent much of their leisure time as guests 
: the home of Madame Delia M. Valeri, the vocal teacher, 
a handsome studio apartment in the Rocking- 
rhe famous tenor 


who has 
ham, Broadway and Fifty-sixth street 
has indorsed Madame Valeri’s method, and he frequently 
serves as critic and adviser during the lesson hours, par- 
ticularly in the case of advanced pupils 


Last season Madame Valeri and her husband, Signor 
Valeri, gave a reception in honor of Bonci at the Hotel 
Ansonia, corner Broadway and Seventy-third street. A 
number of the advanced pupils sang on* that occasion. 


lhursday evening of last week Signor and Signora Valeri 
gave another large reception in honor of the celebrated 
exponent of bel canto, the affair taking place at the Hotel 
Reetor, Broadway and Forty-fourth street. The hostess 
presented Signor and Signora Bonci to many representa- 
tive men and women in the musical and society world of 
New York and vicinity. 

Signora Bonci wore a gown of white satin adorned with 
rare lace and her ornaments were pearls. Madame Valeri 
looked stately in a light gown draped with folds of chif- 
fon that shimmered like gold and orange under the bril- 


liant electric lights. Each guest received a cordial hand- 
shake from the distinguished artist, whose voice and sing- 
ing have aroused the musical centers of America from 


east to west 

\fter the reception, which lasted about an hour, a mu- 
sical program was given in the lovely white banquet room. 
Madame Valeri demonstrated some of her work by pre- 
enting several of her pupils. The program was opened 
a Mendelssohn duet, “Song of the Birds,” sung in 
English by Zetella Martin and Grace Briggs. Victor 
Marrone sang “Fiore che langue,” by Rotoli, in the Italian. 
Miss Briggs followed, singing with dramatic fervor, 
Stella del Marinar,” from “La Gioconda” (Ponciielli), 
Beatrice Kilgore, the youngest of the pupils, delighted the 

mpany by her rendition of Gounod’s graceful song, 
and Slumber.” Miss Kilgore sang it in the 
rriginal French, to a flute obligato played by Mr. Guer 
and Madame Valeri at the piano. Rosa Milena sang 


with 


“Sing, Smile 


riere, 

Elsa’s Dream,” from “Lohengrin,” in German; John 
Byrne, a young American tenor, was next heard in “Addio 
Mignon,” from Ambroise Thomas’ opera of “Mignon.” 


The concert was closed with a brilliant rendering of the 
‘Mad 


Scene” from Donizetti’s “Lucia,” by Miss Martin, 
whose easy emission, tone placement and coloratura 
rroved one of the best illustrations of Madame Valeri’s 
method f training voices 

In an article of this kind it is not possible to enter into 
letails The occasion was in honor of Bonci, and the 


glories of the night went rightfully to him, but the famous 
the rest of the company, was pleased again 
to meet the accomplished Madame Valeri (who, by the 
way, played the piano accompaniments for her pupils) and 
hear an exhibition of her work. None of the pupils have 
studied more than two years with Madame Valeri. One 
of them (Miss Kilgore) has been with her but six months. 

Among the encores sung the one by Miss Milena, an 
aria from Bellini’s opera. of “Romeo and Juliet,” unknown 
in this country, especially interested the musicians. Miss 
Briggs sang “My Laddie,” by Thayer; Mr. Byrne, who is 
1 very promising tenor, only twenty-two years old, sang 
two encores, “Absence,” by Metcalf, and “I Hear You Call- 
ng Me,” by Marshall; Miss Kilgore gave for her encore 
“Romance.” “Miss Martin, a Toledo (Ohio) 
Madame Valeri by Bonci himself, added “Ah, 


, 
singer, like 


Debussy’s 


virl. sent to 


Mrs. Bernhard Goldschmidt, Miss Kammer and Emil 
Heintz. 

Non Giunge,” from “La Sonnambula” (Bellini). The 
voices in the opening duets blended beautifully Mr. 


Marrone in his song by Rotoli sang with fine expression. 
Miss Briggs has a warm voice and sings with feeling. 
Miss Kilgore has a beautiful lyric voice and remarkable 
poise for a beginner. Miss Milena’s voice has the genu- 
ine dramatic timbre. All of these young singers were a 
credit to their teacher. 

Among the guests of the evening were: Mr. and Mrs. 
Steers, Anna Amendt, Mr. and Mrs. Croxton, Miss Crox- 
ton, Mr. and Mrs. Negri, Miss Negri, Mr. and Mrs. Weeks, 
Mr. and Mrs. Gage Tar- 
bell, Mr. and Mrs, Gibbons, 
Miss QO. Steurer, Mr. and 
Mrs. Zucher, Mr. and Mrs. 
Duffy, Mr. and Mrs. Per- 
kins, H. Jacobs (of Brook- 
lyn Daily Eagle), Dr. and 


Mrs. Schneikart, Dr. C. 
Savini, Mr. and Mrs. H. 
Doscher, Spencer Jones, 


Mrs. and Miss Corey, J. 
Carroll, Dr. Seaturro, Mrs. 
L. F. Spillman, J. Living- 
stone, Mrs, A. Sinsheimer, 
Miss Hauser, Laura E. 
Morrill, Dr. Castelli, Mr. 
and Mrs. Baldwin, Mr. and 
Mrs. Macklin, Mr. and Mrs, 
Dusenberry, Mr. and Mrs. 
Pollard, N. Serracino, Dr. 
and Mrs, B. B. Clark, Mr. and Mrs. G. Gilgore 
Mrs. D. Butterfield, Mrs. H. S. Taoshanjian, Mr. 
and Mrs. Sidney G, Marx, Dr. P. Marafioti, Mr. and 
Mrs, Fitzhugh Haensel, Mr. and Mrs. Berthold Neuer, R. 
Francini, Dr. Cassola, Mr. and Mrs. Mendelson, Mr. and 
Mrs. Savage, Dr. and Mrs. Rogers, R. Bolino, A. de 
Biasi, E. Boucher, Miss Boucher, Mrs. M. E. Hitchcock, 
Helen Braun, the composer, Louis Blumenberg, Mr. and 
Mrs. Hagopian, Miss Freitag, Miss Dembke, Mr. and Miss 
Christone, Miss McVeek, Miss Clayton, H. Alexander, 
Mr. and Mrs, Byrne and the Misses Byrne, Mrs. E. Rice, 
Mr. and Mrs. Villamena, H. M. Warren, Jr., Mr. and 
Mrs. Spencer Driggs, Lucille Miller, of Pittsburgh, Syl- 
vester Rawling and Charles Henry Meltzer. 





JOHN BYRNE, 
The young American tenor. 





Second Morrill Musicale. 

The second musicale of a series of five at her studios 
in the Hotel Chelsea, New York, on February 1, gave 
Mrs. Laura E. Morrill an opportunity of introducing some 
of her advanced pupils and her artist pupil, Lillia Snel- 
ling, of the Metropolitan Opera Company. The program 
was, as usual, arranged with that carefulness and artis- 
tic proportions always characteristic of the Morrill musi- 
cales. 

Mrs. Snelling is always a welcome feature at the Mor- 
rill studios, and on this occasion the excellence of her 
singing called forth a storm of congratulations for both 
singer and teacher. 

Russell Bliss was heard to advantage, and showed the 
rapidity with which he is approaching the stage of 
artistry. 

Florence Chapman is also showing remarkable advance- 
ment; in fact, all who participated did credit to the in- 
struction derived from Mrs. Morrill. 

The first number was a duet by Miss Snelling and Mr. 
Bliss. Then followed a group of Franz songs by Wini- 
fred Mason. Lillian Palmer then appeared, followed by 


Mr. Bliss. Miss Snelling was next enthusiastically re- 
ceived, singing a group of songs. Then came a duet by 
Miss Palmer and Mrs. Duval, and then another duet by 
Miss Snelling and Mr. Bliss, followed by Florence Chap- 
man, Mr. Bliss and Mrs. Snelling, and finally a duet by 
Miss Chapman and Lawrence Paelzold. 





PARLOW-CONSOLO RECITAL. 

“The fire of the Lord fell, and consumed the burnt 
sacrifice and the wood, and the stones, and the dust, and 
licked up the water that was in the trench.” (I Kings, 
xvill-38). Such is the record of a certain event which 
took place B. C. 906. A similar incident occurred on the 
evening of the seventh day of the second month, A. D. 
1912, in the north ballroom of the Hotel Astor, New York. 
lf there be any gods yet remaining on the summit of 
Mount Olympus they heard the silent, and perhaps un- 
conscious prayer of Kathleen Parlow, for there descended 
upon her the fires of inspiration; but instead of consum- 
ing they glorified. As a result the third sonata recital 
by this gifted young woman and Ernesto Consolo, an 
equally endowed pianist, was of uncommon worth and 
significance. 

As only a scion of Wotan could weld the broken “No- 
tung,” so only those imbued with supernatural power and 
faculty can weave the piano and violin parts of a sonata 
(the woof and warp) into a complete, uniform and in- 
separable musical fabric. It was a happy idea of Man- 
ager Antonia Sawyer to bring together Miss Parlow and 
Mr. Consolo in a series of sonatas, not because sonatas 
for violin and piano are a novelty, but because Miss Par- 
low and Mr. Consolo are peculiarly fitted to interpret 
works of such character in a manner that leaves nothing 
to be desired. Indeed, a more finished, lovely and ade- 
quate presentation of the three sonatas played on this 
occasion could not be asked. There was a splendid grasp, 
a deep penetration, an exalted proclamation of the heart 
of the compositions, together with a seriousness of, pur- 
pose and beauty of detail that set forth the message most 
eloquently. 

The playing of Miss Parlow and Mr. Consolo is a unit. 
They assimilate the music with like intent and purpose. 
They preserve a balance such as results only from a per- 
fect commingling of discernment and perspective. They 
execute the difficult task of blending violin and piano 
tones—difficult because the violin strings, being rubbed 
with a bow are physically different from tfose of the 
piano which are struck with a hammer. Only a most ex- 
quisite sense of touch and an innate faculty for tonal 
values can yield Satisfactory results. Miss Parlow and 
Mr. Consolo met every demand gratifyingly and conclu- 
sively. Their work was distinguished by its straightfor- 
wardness, its virility, its sparkle, its finish, its direct ap- 
peal to culture, refinement and education. It was an even- 
ing for musicians and connoisseurs, and the illuminated 
countenance of the large audience, together with the unre- 
strained and genuine bursts of applause, were sufficient 
testimony to the achievements of the two. 

Mrs. Beach’s sonata in A minor was announced as the 
opening number but, for certain reasons, was laid aside 
and the Brahms D minor, which had been played at a 
former recital, substituted. Had those who were anti- 
pathetic toward Brahms been present at this performance 
they must have been converted, for it received a magnifi- 
cent interpretation, and whether on account of the ex- 
cellence of the presentation or the intrinsic merits of the 
work, no one present could say that the composer had not 
caught the very fires of heaven. Franck’s charming and 
graceful A major sonata followed and received majestic 
treatment, the players being compelled to bow their ac- 
knowledgments many times, Strauss’ E flat major sonata 
brought the recital to a close. This work bears op. No. 
18. It is therefore in a style somewhat unfamiliar to 
those who are acquainted only with the Strauss of “Elek- 
tra,” “Salome,” “Ein Heldenleben,” etc. It flows smooth- 
ly and there are numerous themes of melodic beauty. It 
is characterized by fine workmanship, and the genius of 
Strauss is apparent throughout. It is technically difficult; 
its usefulness therefore is limited to those who are able 
to surmount the difficulties with ease. It is doubtful if 
the composer himself would have been able to suggest 
anything by way of improvement in its rendition had he 
been present. 

At the conclusion of the recital there was a rush to 
congratulate the artists and a unanimous request for an- 
other series. 





Volpe Symphony Program. 

The Volpe Symphony Society, of New York, under the 
direction of Arnold Volpe, will give its third subscrip- 
tion concert in Carnegie Hall, Tuesday evening, Febru- 
ary 20. Albert Spalding, the American violinist, will be 
soloist, playing Bach’s concerto in E major, and the 
rondo capriccioso by Saint-Saéns. The orchestral num- 
bers will be the Mozart symphony in E flat major; Gold- 
mark’s overture, “Sakuntala”; Grieg’s lyric suite, and the 
“Capriccio Espagnol,” by Rimsky-Korsakow. 
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which it was expressly written. The soloist was Clara 





individual scheme of progressions. It was interpreted by 
the London String Quartet with unanimity of interpretation. 
The second number programed was a song, “Extase,” by 
Lucie Johnstone. Not very impressive in what it had to 
say, musically, it nevertheless showed good workmanship, 
in its accompaniment especially, and was well received. A 
vocal trio by Katharine Eggar came next, sung by Florence 
Macnaughton, soprano; Margaret Champneys, mezzo so- 





1 o ce, Hanover Square, W., \ 
i — ”, England, January 36, 1912. J Sutt, who sang Elgar's “Sea Pictures” and the “Non piu Pano, and Lucie Johnstone, contralto, and accompanied hy 
on staged by Mr. Hammer- 4: ¢05:” from Mozart’s “La Clemenza di Tito.” Evelyn Hunter, violin; Stella Fife, cello; Marjory Thring, 
London Opera House, and done for the first nae viola, and Miss Eggar, the composer, pianist. It is a very 
I iy night, gave further proof of the care modern composition in harmonization and very pleasing 
lavished on all the London Opera House Two concerts given on January 25, by virtue of their in its melodic line. It was well presented and well re- 
; es not delve too deeply into the Char- respective programs being constructed entirely of English ceived. A group of songs by Maude Valérie White, sung 
. very attractive accompaniment to compositions, claimed individual and special attention. But with good effect by Marie Brema, completed the time 
re gs tage picture It cannot be said, unfortunately, by virtue of time, synchronism and omni- allotted to Queen’s Small Hall. The three songs by Miss 
: trut t in th White are in her best manner and 
ft isic to these mi are entitled “A Farewell Song,” 
sriable. moods “The Story and the Poet” and Ten- 
ti g 4 relationship of nyson’s “The Throstle,” the latter 
ae matetsioad But as leaning toward the modern French 
seed omnis gaatene dee. school in mood and manner of ex- 
t.ho eke pression. The balance of the pro- 
vi hi gram consisted of a fantasie for two 
| -2¢ Sroms what it le-aumeoesd violins and piano by Ethel Barns ; a 
: Re and tacts destined a song, The Fighting Téméraire, by 
; oe A Marion Scott; a piano fantasie by 
A il French genre picture true f ! 
to life and fuenanity elas jateaueaie Mabel Saumarez Smith, and a vocal 
; fords excellent opportunities intermezzo _ for four part female 
ints on wall an eee voices by Liza Lehmann, entitled “In 
va aracte larly to the Sherwood Forest.” 
f ri { V the yprano a3 sae 
e; contralto, as the mother; Mischa Elman, who, by the way, 
1s the lover Julian, and bari- has just come of age (he was born 
sei show. Maniac omni in Russia, January 21, 1891), left for 
hitainé Wieawinbhs Aline Russia last week to undertake an ex- 
Vallandri sang the role of Louise tended tour. 
ice and finish; Madame Ree 
1)’ Alvarez the mother found some Joseph Holbrooke’s concert of 
‘ ent opportunities for the dis modern English chamber music on 
p er fine voice and dramatic the same evening, January 25, pre- 
talent if \uber, as Julian, was sented compositions by Messrs. Hol- 
ery factory, and Francis CARUSO GUESTS IN MILAN. brooke, Quilter, Spaight, T. F. Dun- 
. ‘ the father gave the right In front, sitting, left to right: Signorina Bordogni, Enrico Caruso, Signor Amadeo Bartolo; standing, left to hill and Norman O'Neill. Only the 
! lity to the part and sang geht Senos Stadler neta 1 Saele, Maar saan Aliche Berle "Semaoe Bae Holbrooke group of three new songs 
i y with his conception of  Bianchini, loners Maria Mugnone, Maestro Taspelds Mugnone, Signor Fortunato Sappelli, and the sextet for strings were heard 
the ‘ role Luigi Cherubin by the reviewer. The latter is a 
n in all, this first performance of the presence, all likewise claiming special attention, only part very brilliant and vigorous composition, written with great 
London Opera House was all one could wish of each of the respective programs could receive the indi- finish of detail in the division of parts. There 
be vidual claim. At the Queen’s Small Hall, the Society of is the Holbrooke love of strange color combinations 
nae Women Musicians gave its first public concert of members’ and the pure individualism that places him in the 
works. But the first four numbers only of this event were class of the real worthy ones of modern musical en- 
I Symphony Orchestra presented an exceed- heard. The opening number was a quartet by Ethel deavor in England. The group of songs are particularly 
ingly interesting program on the occasion of its sixth Smyth (its first hearing). It is a very fine composition, attractive, especially the setting of Keats’ ““Where be you 
p rt at Queen's Hall, January 29. Sir Ed- distinguished by much vigor, which is especially remarkable going, you Devon maid,” which is in the form of a fine 
| Elg onducted the Tschaikowsky “Romeo and_ in the last movement. The first movement, allegro tran- example of old English melody. It received excellent ex- 
Jt | the Mozart E minor symphony, and Hamilton  quillo, evinces a decided Wagnerian harmonic trend of pression from the interpreter and the marked approval 
H tone “With the Wild Geese,” a com musical thought; the second movement, allegro leggiero, the audience evinced attested to its capabilities of achiev- 
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ing popularity. The two other numbers were entitled 
“Flow Down” and “I Heard a Soldier,” the poem by Hu- 
bert Trench. These three songs were sung by Sir Aubrey 
Dean Paul in exemplary style. There is no questioning 
his talents as an accomplished singer and musician. The 
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Manchester Daily Sketch of Friday, January 26, said, con- 
cerning the singer and also Mr. Holbrooke: 


Sir Aubrey Dean Paul, Bart., made his public appearance as a 


vocalist at a chamber concert last night at the Acolian Hall in 
Londen. 
Sir Aubrey Edward Henry Jobn Dean Paul, whose baronetcy 


dates back to the days of George the Fourth, is the fifth baronet, 
and succeeded to the title when twenty-six years of age. He has 
held a commission in the Northumberland Fusiliers, 
The concert was, by the way, for the circumstance that 
audience contained no “deadheads.”” Apart from the customary 
imvitations to the musical critics, no tickets were given away, even 
those officially connected with the arrangements for the concert buy 
ing their own tickets. 

Josef Holbrouke, who has the courage of many original ideas out- 
side the chords he commits to paper, believes that the musical public 
ought to be brought to see that if music is worth hearing it is also 
worth paying for. He also declines the luxury of annotated pro- 
grams, saying that notes upon the works performed “only serve to 
confuse.” 

“After all, if the work is not to the favor of the audience it cau 
be of little use to add the unfortunate story which was the cause of 
ali the trouble!” 


notable 


the 


RRR, 

Joseph Beecham, in order to celebrate the third year of 
his mayoralty of St. Helens, Lancashire, has made arrange- 
ments ‘to transfer the whole of the production of the fairy 
play, “The Golden Land of Fairy Tales,” now being per- 
formed at his own London theater, the Aldwych, to the 
St. Helens Opera House, when at the series of perform- 
ances to be given the popular Mayor will entertain 20,000 
children. The schools of the town will be closed in honor 
of the event. The transference of the company, number- 
ing 150, with full orchestra and many tons of scenery and 
costumes, will take place after the close of the perform- 
ance at the Aldwych, Saturday, February 10. The curtain 
will rise on the first performance at St. Helens, Monday, 
February 12. The organization of this interesting event is 
in the hands of Albert Archdeacon, manager of the Ald- 
wych. 

nRre 

The following constellation of stars appeared at a recent 
Sunday evening musicale given at the home of Carl 
Flesch in Berlin: Mischa Elman, who played the Tschai- 
kowsky concerto; Fritz Kreisler, who with Mischa Elman 
played the Bach double concerto, and Ysaye, who played 
the Vieuxtemps D minor concerto. Mr. Flesch also con- 
tributed to the program, playing a sonata by Nardini. 

RRR, 

At Richard Buhlig’s third recital, given in Steinway Hall 
January 23, and which completed his series of three re- 
citals, this talented pianist presented a unique and inter- 
esting program constructed of Erich Wolfgang Korngold’s 
sonata, op. 2, in E major; three Klavierstucke, op. 11, by 
Arnold Schoenberg; Busoni’s sonatina (its first perform- 
ance in England), and the Franz Liszt B minor sonata. 
Chief interest centered in the child Korngold’s work, a 
truly remarkable composition for one of eleven years of 
age, the boy was born in 1897 and this composition 
was written in 1910. It is in the movement: mod- 
erato; scherzo, allegro impetuoso; largo con dolore; and 
finale, allegro vivace. Brilliant, essentially pianistic, of a 
mood full of exaltation, it charms and interests from the 
first to the last note. In the slow movement the inspira- 
tion seems to burn a little low, but the scherzo is mar- 
velously effective. In workmanship the composition reveals 
a technic in the mastery of which usually the best part of 
a lifetime is spent. That a great diversity of opinion pre 
vails as to the “genius” of the boy is one of the inevitable 
conditions, but an examination of the work and a compre- 
hension of the sheer beauty it proclaims should be proof 
of but one and that in the affirmative. In the 
Schoenberg “Klavierstiicke,” one was presented with an 
These three 
In fact, 


ior 
four 


verdict 


entirely opposite genre of musical creation. 
compositions are ethereal to the vanishing point. 
their form and content are a succession of vanishments, in 
sudden stops, waits—a kind of deification of the pause 
values; and in bizarre and eccentric harmonic sequences 
built upon the whole tone scale formation. They might 
make good scenic music if the right sort of a vague and 
shifting mood story were discovered. As music absolute 
it was certainly quite a difficult and self sacrificing task 
patiently to hear them through to the bitter end. No fault 
could be found with Mr. Buhlig’s playing of the three 
compositions; he is a master of every technical piano 
thought and its application as a means to an end, and one 
is grateful to him for his courage in presenting a program 
of the new order of things, though one may think differ- 
ently in one’s musical creed of the value and esthetic 
qualities*of some of these newest of the new creations. 
Of the Busoni and the Liszt works, brilliant and interest- 
ing readings were given 
anne 

Mr. and Mrs. George Henschel entertained for the first 
time this season at their new town house, 13 Portman 
street, Portman square, on Tuesday, January 30. The mu- 
sical program was of great interest, Maurice Sons, concert- 
master of the Queen's Hall Orchestra, contributing solos, 
and also Mr. Henschel 

nur 

At the concert given by the Henkel Quartet at Bech- 

stein Hall, January 27, Robert Maitland sang four Schu- 


13 





bert songs and the Hugo Wolf Michael Angelo song. 
The Schubert songs comprised “An die Leier,” “Die Liebe 
hat gelogen,” “Mut” and “Prometheus.” In the latte: 
song Mr. Maitland’s voice and fine feeling for the dra- 
matic found full realization. And in the Wolf songs the 
sentiment and mood received faithful portrayal. Excellent 
readings of the Brahms piano quartet (op. 60, C minor), 
and the Chausson quartet (op. 30 in A major) were given 


Henkel Quartet. Evetyn KArSMANN 





MUSIC IN DES MOINES. 
Des Motnes, Ia. January 20, 1012 

The Women’s Club Chorus, under the direction of 
Holmes Cowper, gave a matinee program at Plymouth 
Congregational Church on Wednesday of last week. The 
concert brought out as soloists some of the best musical 
talent in the city, which assisted the chorus in a perform- 
ance that was pronounced to be one of the best local talent 
entertainments ever given here. The chorus opened the 
program with a fine rendition of Handel's “Largo” and 
closed it with “At the Cloister Gate,” by Grieg, giving also 
a group: “Homewards,” by Rheinberger; “Neapolitan 
Air,” by Rees, and the barcarolle from “Tales of Hoff- 
mann.” Mr Mine,” by 
Lohr; “Take, Oh Take Those Lips Away,” by Bennett, 
and “Sweet Phyllis,” by Coats, and was forced three times 
to respond to the demands of the audience, receiving a 
perfect ovation. Grace Clark-De Graff, soprano, gave the 
aria from “Traviata,” “Ah fors e lui”; Georgine Van 
Aahen, violinist, accompanied by Marie Van Aahen, played 
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Cowper sang three ballads, “Mary 





























a “Romance” by Kes, and Ralph Lawton contributed a 
group of piano numbers, etude (“Nymphs and Satyrs”), 
by Juon; “Silhouette,” by Schutt, and “Gnomenreigen,” by 
Liszt, all of which were greatly enjoyed. One of the most 
pleasing features of the afternoon's program was the third 
scene of the second act of “Samson and Delilah,” rendered 
by Genevieve Wheat-Ball, contralto, and Holmes Cowper, 
tenor. 

The chorus and Mr. Cowper were publicly complimented 
by Mrs. W. O. Riddell, president of the Women's Club, 
who insisted that the audience should understand and ap 
preciate the work of Mrs. Holmes Cowper, who accom- 
panied both the chorus and the soloists. The cherus is 
now rehearsing for its next public performance, when it 
will appear in concert in conjunction with David Bispham 
on the evening of April 15. 

RRR, 


Schumann-Heink, Des Moines’ favorite singer, appeared 
in recital at the Coliseum on the evening of January 18. 
The great auditorium had been divided by the hanging of 
a curtain the the room and the effect 
was much more cozy, and will add materially to its value 
The great contralto was in wonderful 


across middle of 
as a recital hall 
voice and delighted the immense audience which filled all 
the available space. Her prédgram was varied enough to 
please everybody and gave complete satisfaction to all. 
Katherine Hoffman, who was with Schumann-Heink on 
the occasion of her last appearance here, again acted as 


accompanist and her work seemed even better than for- 
merly, if such is possible. 
znue 
Genevieve Westerman extended the courtesy to her 


friends of an invitation to her studio on the afternoon of 
Tuesday, January 16, at which time she reviewed the pro- 
gram to be given by Schumann-Heink. It was a most 
entertaining and instructive occasion and enhanced the 
pleasure of those who heard Miss Westerman, in the pro- 
gram given by the great singer a few evenings later 
nue 

The Fortnightly Musical Club held its regular meeting 
at the home of Mrs. D. L. Jewett on Friday afternoon 
Mrs. Russell Pratt was leader for the day and opened the 


program with a paper on the “Romantic Period.” The 
musical numbers in illustration were from the works of 
Schubert and Mendelssohn. 

The program was as follows: 
The Lord Is Mindful of His Own Mendelssehn 


Ave Maria Schubert 
Mrs. Jack Campbe 
Margaret's Spinning Song ‘ Schubert 
Faith in Spring Seiiubert 
Mrs. James G. Berry | 
Death and the Maiden eee Schubert 
Mrs. Robert B. H. Beli 
Erl-King . . ° ee ibert-Liszt 
Mrs, D. L. Jewett 
Hark, Hark, the Lark - ‘ Schubert 
Mrs. Jeflerson Poll 
Piano, Arabesque sees Schumann 
Mrs. Harry Coggeshall 
The Favorite Spot : VMendelssoln 
Mrs. Gilbert \ ent 
RRR 


} 


Mrs. Charles S. Hardy will give her usual 
talk to her large class in musical appreciation and litera 
At this 
which is in continuation of the previous one on “Orches 


tras,’ will be the orchestral 


fortnightly 


ture on Tuesday afternoon meeting the subject, 


discussion of great leaders 


rhese classes of Mrs. Hardy's are deservedly popular and 


hill a long felt want 


zn ne 
The Handel Choir of Drake Conservatory of Music will 
present “Carmen’ in concert form on the evening of 
March 12. Genevieve Wheat-Ball, contralto; Mrs. James 
G. Berryhill, soprano, and Holmes Cowper, tenor, will be 
scloists on this occasion. 
Rar 
Puccini's “The Girl of the Golden West” will be pr 
sented in Des Moines on the evening of February 16 by 
the Savage English Grand Opera Company. It will be 
given at the Berchel Theater on an elaborate scale 
CAROLINE YOUNG SMITH 





NATIONAL FEDERATION OF MUSICAL CLUBS. 


[he Amateur Musical Club of Chicago gave its four 
hundred and ninth concert on Monday, January 8, in 
which the following program, planned by Mrs. Charles I 
Klum and Sara Macadam Cooke, was given; 


capriccio, for three violins . Hermann 
Becke Amy Keith Jones, Mary Alice Rice 
Depuis le Jour, from Louise Charpentic: 


A major 


Elsa 


Par le Sentier »++-Dub 
Conseils a Nina Wekerli: 
Mrs. idmey Rosentha 
Susie Ford at the Piano 
To the Sea Mac Dowe! 


Mac Dowel 
Maclowell 


- MacDoweil 


To a Water Lily 
Poem (Scotch) 

Br’er Rabbit 
The Shadow 


Dan Mac Dowell 


Agnes Lapham 


O wisst ich doch den Weg Verzagen Brahine 
Memoires . eccecceccece Arthur Dunham 
Rose Litiger Gant 
\rt i ‘ 4 
nner, 
January 15, the one hundred and twenty artists 


recital was given under the auspices of this same club, th 


soloist being Albert Spalding. A report from the federa 
tion secretary tells of the rare pleasure afforded by 
playing of this well known artist, who seems to be equally 





at home in both classical and modern musi Phe con 
sensus Of opinion was that this was the finest recital ever 
given under the Amateur Musical Club's auspices. The 
program was as follows 
Sonata in A Hand 
Rondo in G Mozart 
Sonata in A minor, op. 91, No Max Reges 
Chanson Louis XIII and Pavan Couperin-Kreigl 
Andantino Quieteoso César Franck 
Hungarian Dance No. 1 Brahms-Joachi 
Hungarian Dance No. 2 Srahms-Joachi 
Hungarian Dance No. 2 Brabms-Joachi 
Serenade Melancolique I'schaikowsky 
Polonaise in A Wieniawsk 
n-ne 

The study section of the club, under the leader hip of 
the president, Mrs. Mason, has had one extremely inter 
esting meeting, in which Mr. Hackett gave a talk Na 
toma.” On January 22, Rosseter Cole will give a 
on “National Characteristics in Music,” in which he wi 
have the assistance of Mrs. Cole with tl 
This talk promises to be most illuminating; the scheme 
includes Russian, Finnish and Bohemian music, also ex 
cerpts from Tschaikowsky showing the German influence 
most strongly. 

These study meetings, though experimental, have 


aroused so much interest that the experiment may be said 
E. W. Ruton, 
Press Secretary. 


to be an instantaneous success 
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tresses,’ from “Samson et Dalila.” All of these pieces 
were beautifuly played, but, as usual, the Brahms dances 
proved most irresistible. ‘he wild freedom and daring 
with which Signor Jacchia interprets them and the su- 


MUSIC IN NASHVILLE. 
Nasuvitie, Tenn., Bebruary 5, 
The MacDowell section of the Centennial Club presented 
Angelo Cortese, harpist, at Assembly Hall, January 17 


The Adventures of 


Don Keynote’ // 


with other events 


1912. 






worthy %, preme control which he has over his men (that enables Mr. Cortese, modest and unaffected in manner and unac- 
oukiien z him to take such liberties) are proofs of his wonderful companied by flourish of trumpets, proved himself an ex- 
= and er as a conductor. cellent artist, quite the equal of several harpists of note 

The director of the company, Mr. Clerk-Jeannotte, was who have appeared here in recent years. He gave com- 

; badly injured in a taxicab accident on Saturday, which positions by Bellota, Hasselmans, Godfried and Thomas, 

AX prevented him from going with the company to Quebec and a number of encores. Appearing on the same pro- 
“WSS this week. Mr. Jeannotte is reported to be progressing gram were several Nashville singers, including Lillian 


Wooten, contralto, and Charles C. Washburn, baritone, 
who sang solos; Mrs. Ernst Schumacher, soprano; Miss 
Collier Woodall, contralto; Henry Meeks, tenor, and 
Henry Roberts, basso, who appeared in Lohr’s song cycle, 


favorably, and it is hoped that he will be able to join the 


Cervantes the Little company in Toronto during its visit to that city. 


The artists have been meeting with great success in 


_— Quebec this week. Tonight Messager’s “Madame Chry- 


j K nr | \f THE MUSICIAN 


A + me ember o he ch i b? : an E : - “np . ~ » . ° ‘ 
V ‘ 1 not a nber of the Musicians’ Club santhéme” is to be produced in that city for the first time The Little Sunbonnet,” under the direction of Frances 
eon , yi this country, and it will receive its initial performance Bent, with Mrs. George Colyar at the piano. 
ime,” replied: Don Keynote, “i MUS FEM, in Montreal on Thursday next. RRR 


iy remarks free from any personal E 
Club is too feminine for my ss 


STANLEY GARDNER. At the above concert Charles C. Washburn sang 2 man- 
uscript song by Alvin S. Wiggers, of Nashville, entitled 


“Du Bist Mein,” which made a fine impression. Two 


t the Musicia 





the lady men.ber, somewhat 


mec 
aimed 


" i you mean by ‘too feminine?’ ”’ Vida Llewellyn in Berlin. other songs of Mr. Wiggers’ are being sung this season 
[ have read that the musical profession has more Vida Llewellyn, the American pianist from Chicago, by Madame Gadski. 
han men } been told that over 75 per cent. who made her debut in Germany last November with a nee 

tudents are young ladies. Therefore, madame, recital in Berlin, is soon to give a concert in that city with Under the auspices of the United Daughters of the Con- 
ht and proper that there should be musical the famous Philharmonic Orchestra, Miss Llewellyn has federacy, Sofia Stephali gave three concert lectures Janu- 
ns for women been before the public since she was nine years old, hav- uary 26 to 27. Her subjects were “Influence of Music,” 

; do think it right that women should be mem ing made her initial bow on the concert platform at that) = «\ficie and Childhood,” “Music and Life.” 

f the Mu . Club,” said the lady member, tri tender age in a recital in Chicago, the home of the young ner 

/ Id “sv only objection te in seeing aay cure Clarence Eddy gave a fine organ recital on the after- 
at ak ae dean ; noon of February 2. The program contained a Bach 
t very gallant, Don Keynoté.” toccata in F major, a fantasie, (Op. 101, by Saint-Saens, 
RAEN abvatttiyrgps f ve aaa proper place, and two movements of Guilmant s seventh sonata, the re- 
maining numbers being, with two exceptions, new on Mr. 
eed!’ replied the lady member flaring up; “and Eddy’s en Cae and all of them yer Nashville Mr. 
call. their proper place? Washing dishes, Eddy s playing is hard to describe because of its al solute 
scrnbbins I suppose making slaves of periection, not only in the great interpretative variety ot 
cing downtrodden by men like our grand which he is master, but in the wonderful dexterity of his 
ry mechanical manipulation of his instrument. No hanging 
f, madame,” replied the knight with a pro- on indefinitely to a chord while effecting a change of 
met nn Stelle on femnate ectivite. Eaten stops, no contortions, no sluggish technic, but pianistic and 
echidewessn. Seeieas 68 inte full of life, and above all, an ability to accent so that the 
e symphonies, epics, jokes, subject only to the listener feels the pulsating rhythm and does not have to 
P est, ok ¢ the olde eniedla Mae t search for it. Truly a great organist. It would be im- 
ao a “ wi W aa . & = barber shoo tal my possible to state that one number pleased more than nal 
A men go they take with them the other, for the enthusiastic audience was delighted with 
no 6f forme anh io Kemmonten A club with ledy everything, from the immense Bach toccata to the tender 
: little -gems interspersed in the program. Mr. Eddy gave 


is like a reception in a stranger's house Now, 


two additional numbers, an “Even Song,” by Edward F. 











of that club,” said 


orchestra composed of about twenty-five members of the 
Thomas Orchestra, when she was heard in the 
Beethoven C major concerto, She has played repeatedly 
in Chicago with the same orchestra, having been heard in 


Theodore 


id be like a home, with all the genial good : nS 
: Johnston, which was marvelous in its representation of 
» and absence of restraint that belongs to home ‘ : : 
' wee responsive organ and choristers, and a berceuse by Kate 
ture does as he sees fit at home; so does an Ochl Li : 
7 ~ $s -L. a. 
rowdy But neither the man of culture nor the chieston-Lippa 
' ' , : neRe 
d in teel at pertect ease when visiting even among ; 
é Now, madame, I hope I have made it clear to On the evening of February 2 De Long Rice presented 
I, as a man, do not belong to your Musicians’ the Russian Imperial Ballet at the Auditorium to a 
where ver cent. of all the comforts are for the crowded house. The first part of the program was de- 
Personally, I think it would be best to make it voted to Delibes’ “Coppelia,” and the second part to na- 
ly feminine and not rob the ladies of that 25 tional and interpretative dances. Both the conventional 
ent. of space and convenience now given to the men.” and the interpretative dancing were beautiful, the child, 
But ne of the ladies like to have the gentlemen in “La Petite Jamie,” giving a really wonderful performance 
iid the Jady member and impersonation of “The Swan.” 
i VIDA LLEWELLYN . —- ¢ saw . . 
i, no doubt, some of the men like to be surrounded PrupeNce SIMPSON DRESSER 
» tl dining or and others dk mind . 
a . _ and miemb gs a . ri pianist. Since that time Miss Llewellyn has appeared an- 
their smoking privileges curtailed, rephed the nuatiy in conce “13. ss 5 agg? io oir 
: ally ert in Chicago, as well as in various other 
the club had better remain exactly as it is for Fercagh a 7 me MUSIC IN SPARTANBURG. 
; ; cities and towns of the Middle West. M bP oat aie 
f those who like that kind of a club. The fault Se - 65 ea . Seartraneurc, S. C., February 10, 1912 
\t the age of thirteen she appeared in Chicago with an Some of the greatest artists in the world have appeared 


in Spartanburg, which has earned its right to be called the 
musical center of the Carolinas because the annual music 
festivals of the South Atlantic States are held here For 
eighteen years these festivals have taken place in Spartan 


inswered the knight, “but when I see , ; y 
‘ Tih Sileiniat i erthes 1, and notice signs up here the Schumann A minor, the Chopin E minor and the burg. The festival for last year brought hither the New 
; orohibitine wae from: entering. 1. fecl‘dnnte.the lschaikowsky B minor concertos, and in the scherzo from = York Symphony Orchestra, Lillian Nordica, Antonio 
; must have felt when he saw the inscription the Litolff concerto, No. 4. Scotti, Alice Nielsen, Christine Miller, Arthur Middleton 
hell All hope abandon, ye who enter Miss Llewellyn is a young artist of much promise and and Florence Hinkle. The Converse College Choral So 


ciety, as usual, took a prominent part in the programs 
; nner 
Among the artists who have appeared in Spartanburg 
this season are Arthur Shattuck, pianist; Carmen Melis, 
soprano; Annie Louise David, harpist; Creatore and his 


her season in Europe will be followed with great interest 


CLOSE OF MONTREAL OPERA. 


at, Canada, Februar 1 


Tetrazzini-Program for Next Sunday Night. 


Sunday evening, February 18, Madame Tetrazzini will 


“* lleria Rusticana” and “La Navar 
regular season of the opera company >egin her second concert tour at the New York Hippo- and. and the Antoinette Le Brun Opera Quartet. 

l to a ist Saturday evening. After the drome. Nahan Franko and his orchestra Nat Yves, pian nur 

‘ e Italian artists were given a striking ‘St, and Emilio Puyans, flutist, will assist in a varied and ; : ; 

n of 4 regard which they are held by interesting program, calculated to please the popular as | Alessandro Bonci, the great eng. gives a recital ie 

era lovers in this city. Curtain calls were innumerable well as musical taste. Madame Tetrazzini’s principal Spartanburg, February 26. Alwin Schroeder, first cellist 

‘ ts were greeted with prolonged cheering, a umbers will be: “Ah fors e lui” and “Sempre Libera,” of the Boston Symphony Orchestra, is among the other 
ww inde re in this city. Much enthusiasm followed from “Traviata” (Verdi); the polonaise from “Mignon” artists to play here this season. 
the French work als In both operas the casts were (Thomas); “The Swallow,” by Frederick Cowen, and nae 


It is reported that Pasquale Amato and Alma Gluck, 
of the Metropolitan Opera Company, are to be among the 
stars engaged for the annual music festival in April 


other songs. Among the encores which Madame Tetraz- 
zini has promised to sing are some songs and the Bach- 
Gounod “Ave Maria,” to which the violin obligato will 
he played by Mr. Franko. 


it earlier presentations 
m Saturday afternoon was almost entirely 
hestral one and lost not a particle in interest by 
Signor Jacchia conducted and presented an at- 





“I am working my way through college.” 


gram of small pieces, which included the over- W. H. Leahy, manager of the Tetrazzini concert tour, 
Matrimonio Segreto,” by Cimarosa; Grieg’s states that only twenty cities will be visited, and in most “Brave girl! How do you earn money? 
Gynt” suite, two Brahms Hungarian dances, the of them the houses are nearly sold out. It promises to be “Well, father gives me $10 for every singing lesson I 


moresque” and Saint-Saéns’ “Danse des Pre- a record tour. don't take.”"—Louisville Courier-Journal. 
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COLORATURA SOPRANO 
Management: nariaiaatenaeer SAWYER 
1426 Broadway, New York 


{ p { Mt Donna Soprano 
—— Opera 
Opera Comique, Paris 


Montreal Opera Co., Montreal 


BACRNSTEIN- REGNEAS 


TEACHER OF SINGING 
New York: 133 West 8Oth Street 
Tel, 3786 Schuyler 
la Philadeiphie Tuesdays and Fridays 


AUSTIN 


of RENARD & SHAW 
nee West 4204 Street, N. Y. City 
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BAZRAOrs 





Chat GUERNSEY sow, 


Chicago and Philadeiphia Grand Opera Co. 
Management: ANTONIA SAWYER. New York 


DOROTHEA THULLEN 


RIC SOPRAN 
Management, ANTONIA SAWYER. 1425 i New Yerk 


New York Conservatory ot Northern Music 
SCANDINAVIAN — FINNISH 
13 ast 38th Street, NGA HOBGSBRO, Seoqater 
acert Direction, MARC LAGEN, 500 Pitth Ave., New York 


ELLA BACGHUS-BEHR |x 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 


Address: 69 West 88th Street. New York. 


VERE =z 


In America Season 
(MME. SAPIO) 
(Corner 98th Street) 


“KINNEY 22 


MARGARET ADSIT BARRELL 


M. H. HANSON 
CONTRALT 


437 ‘ifth Ave., New York 
—— SPECIALTY 


Management ANT ‘ats SAWYER, orem na 
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Voice Specialist 


780 West Eod Avenue 








NEW YORK 


The Philadelphia Orchestra 


CARL POHLIG, Conductor 


The Twelfth Season— Fifth Under the Direction of Pol.lig 
—of a Virtuoso Organization of 85 men 





Pniladelphia Series October 13 to April 13 
MANAGEMENT : 


1314 Pennsylvania Building Philadelphia, Pa. 








WILMOT GOODWI 


BASSO CANTANTE 
Represestative, SEW YORE ORATORIO QUARTET 
104 West 41et Strest, Hew York 
‘Phose, 3042 Bryact 








TG A i 4. ge — foe 


Management: ANTONIA SAWYER, 1425 Broadway, — 7 ~ 


New York 
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MEZZO - SOPRANO 
ef Metropolitan Opera Company and 
Grand Opera, Paris 
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1133 Breadway New VYerk City 





aE ANNIN GG 


For Terms and Dates Address: H. B. TURPIN,  - “Fee. 


BARITONE 


(Accompanist: &. 6. TURPIE) 


Dayton, Ohio 
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THEO. Tenor 


STUDIOS: 494 Fifth Avenue lew York 
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corce FE A WIT. IN 


Available Entire Season for Concerts 


Member Chicago Grand Opera Co. 
Address, 5528 Woodlawn Avenue, Chicago 


Ee. L. SESS, waentany 








FLORENCE 


PERSONAL ADDRESS: 





” Pheme, 1192 Newark 


MULFORD 


1104 Broad Street, Newark, N. J. 


Mezzo Soprano 


Pormerly with Conried Metre- 
politan Opera Company 


Cader Exciesive Basagemes! 


HAENSEL & Jol JONES 


Neo. 1 East 424 Stree* 
NEW vYorF 





CHARLOTTE LUND 


PRIMA DONNA SOPRANO 
Tour Now Booking 
Address: 

MARC LAGEN, 500 Fifth Avense Rew Tort 











New York 























neve MLA RTI in 
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nV EE | Baritone 
oA w FLLS gt Beh 
Evan WILLIAMS 
WOLLE 
Herr FERDINAND 
In America after December ist 


RENEE SCHIEBER 


CONCERT SOPRANO 
Telephene, 2023 Bryant 
a. . SyMPaonRy ein 
Successors to the Welfsena Bureau few Terk 
600 Fifth Aveave, Rew Terk 
AKRON - ° : ° . : OHIO 
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Violinist, Conductor 

Broadwey,. New York 


1428 


HENRY SUCH 


FUROPEAN VIOLINIST 
Seasom 1911-12 


Masagemest: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 Weet 34th Street, New York 


Hermann HENS § 


CONCERN? L eee 


KLINDW ORTH-SCHARWENKA “CONSE RVATORY. Bertin 
8 opened his Sout at 
406 WEST S7th STREET. NEW YOaK Tol,, 0282 Coltembus 
lastraction in the, Sm and trenches ef Piane Playing, aleo 
nd Vocal Coaching 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraito, tormeriy of 
the Comried Grand Opera Co.; Mme. Maric Rappold, So- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasqus!!, 
Soprano, Metropolitan Opera Co,; Heuri G. Scott, Basso. 
Chicago Grand oe Ae Con; Allen C. Hinckiey, Basen, Met- 
ropelitan 0.3 Orville Harrold, fenor, London Spese 








Léee Bot Rains, basso, Reyal Opera House, Dresden, (erman 

Rudolf Berger. tenor, Royal Opera, Berlin; Mme. Sara Anderson 
soprano, Grand Opera, Australia and Germany; Kathleen H ied 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera 
Chemnitz; Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern 
stein-Regneas, Grand Opera, Germany; Bessie Bowman. Estey 
tralto; Marie Stoddart-Gayler egprane Alice Merritt-Cochrat 
orano; Laura Combs, soprano; F) orence Hinkle. soprano; Mildre 
Dosten, contralto; Mae Jennings, ce ~ alto; Louise Barnolt t 
John Young, tenor; George Murphy, tenor; Edwin Evans, baritone 


Telephone 9054 Madison Sq. 


Studio: 64 East 34th Sireet, New York 








st. James Building - 


SPALDING S 


~ 1133 Broadway, 


Second American Tour, 
Season 1911-1912 


Management: 


R. E. JOHNSTON 
New York 
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Available entire season in concert 
Address: Haense! & Jones, 1 East 42nd Street, New York 


Christine MILLER z= 5:s 


1008 Heberign tre, Pte 
EDGAR 


STILLMAN-KELLEY 


and ai atten 
STEINVWAY HALL, NEW YORK, N.Y. 


FELIX FOX Puamst 


Management: Mrs. PAUL SUTORIUS, 1 West 34th Street, NEW YORK 


Ross DAVID 


NEW YORK : Carnegie Hall 
PHILADELPHIA: Baker Bullding, 1520 Chestnut Stroet 


CADMAN and HASSLER 


COMPOSER CONTRALTO 
Recital— (indian Masic) 
Por Terms and Dates Address: 3522-17th Avenue, Denver 




















S| 











Letrsic, January 24, 1912. 

Today's public rehearsal at the Gewandhaus has fallen 
upon the second centennial of the birth of Frederick the 
Great, who, in so far as he was a flute player and com- 
poser, was one of our kind. In commemoration, the Ge- 
wandhaus program for today and tomorrow has included 
the composer king’s beautiful “Grave” for flute solo and 
orchestra, played by Max Schwedler of the Gewandhaus. 
The program began with Mozart’s D major symphony 
(without menuet) and continued with his “Sextus” aria 
“Titus,” sung by the Tennesseean, Madame Charles 
Cahier, late of the Vienna Royal Opera; the Beethoven 
songs with piano (Nikisch), “Neue Liebe, Neues Leben,” 
“Ich, liebe dich,” “Ruf vom Berge,” “Die Trommel gerith- 
ret’ and “Freudvoll und liedvoll,” concluding with the 
Beethoven eighth symphony. The flute solo came after the 
playing of the first named symphony and the aria. The 
Mozart D major symphony and the Beethoven eighth fur- 
rished plenty of opportunity for Nikisch’s beautiful mu- 


from 
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New York City 
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Dr. A. S. VOGT, Conductor 
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CARNEGIE HALL, TUESDAY EVENING, FEBRUARY 27th 
Macagemen! of QUINLAN MUSICAL AGENCY, 1 West 34th Street, Hew York 


INGA ORNER Soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Address, Metropolitan Opera Co. New York 
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SOUSA ::; BAND 
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RAMEAU, SKETCHED BY LATOUR 
sicianship in the peaceful music of the classics. Madame 
Cahier succeeded in earning one of the greatest ovations 
of the entire Gewandhaus season thus far. It was a case 
wherein the public and the connoisseurs were all of one 
opinion. The artist sang in great sincerity and nobility of 
style, in vocal wealth and vocal skill combined. Madame 
Cahier is by nature a gifted woman, but she is also an 
artist of unceasing industry, so that her continued success 
in many European states is based upon firm ground. The 
flute composition of the above program is one of great 
beauty and musical vitality in very substantial composing. 
Though the main spirit of the movement is typical of its 
old time, the melodic leading shows much independence 
and an individuality which entitles it to distinction. 
Schwedler played in beautiful tone and otherwise ripe mu- 
sicianship that were wholly enjoyable. Next week the 
Gewandhaus has no soloist. Nikisch will direct the 
Brahms third and Tschaikowsky fifth symphonies. 
zRR 

The Leipsic City Opera gave this evening an inspired 
performance of “Salome.” The stage management did not 
happen to be perfect in every detail, but the roles were 
well cast, and the orchestra under Pollak played impres- 
sively throughout. Aline Sanden had the title role, Herr 
Bolz of Stuttgart was guest as Herodes, and the other 
roles were given by the Leipsic personnel, including Frau 


Grimm-Mittelmann as Herodias, Buers as Jochanaan, 
Schroth as Narraboth and Frl. Bartzsch as the Page 
Sanden gave a vivid characterization of her role and gave 


the (ae of the seven veils. She was especially well dis- 
posed vocally. The Herodes by Herr Bolz combined mag- 
nificent vocal material and singing talent with a very an- 
imated playing manner that still showed decided uneven- 


ness in style. He is already engaged for Hamburg when 
he shall have ended his work at Stuttgart. 
RRR 
The sixth Philharmonic concert under Hans Winder- 


stein carried interest far beyond the ordinary. There were 
the Bruckner third symphony, the Richard Strauss bur- 
leske for piano and orchestra, played by Telemaque Lam- 
brino of Leipsic; the -adagio from Bruckner’s string 


PSit @/ 


quintet, played by all the orchestra’s strings; the Debussy 
“Dance sacrée et profane” for piano and orchestra, also the 
Paul Dukas orchestral scherzo: “L’Apprenti  sorcier.” 
Though the third Bruckner symphony is sometimes known 
as the “heroic” and is dedicated to Richard Wagner, it is 
one of the plainest and most concise of the composer's 
entire output. Still it plays for fifty minutes. The truly 
Brucknerian effects provided by pizzicato passages for the 
contrabasses and other strings are here in full force, 
actually occurring in all four movements in various the- 
matic materials and tempos. As in every other Bruckner 
work, it is easy to observe the importance of the composer 
voice and the musical message is infallibly a vital one. 
The Strauss burlesque is not a particularly attractive com- 
position, though it has interesting moments. The Debussy 
“Danse sdcré et profane” is one of very great melodic and 
general beauty, while often employing the strange harmonic 
and diatonic progressions for which the Debussy camp is 
distinguished. Since the work requires eight minutes to 
play, there is much greater satisfaction than is to be had 
from the numerous Debussy one-minute and two-minute 
tabloids which so often come into piano solo recitals. 
Winderstein laid out the Bruckner symphony in great 
earnestness and clarity, so that the performance was highly 
enjoyable. Lambrino played in a manner showing steady 
progress musically and pianistically, and for the first time 
in his eight or ten years’ residence here the daily press 
granted him ungrudging praise. He was required to play 
encores to satisfy the enthusiasm that he aroused with the 
Debussy work. 
nRe 
The repertory of the Leipsic Opera shows, besides “Sa- 
lome,” “Carmen” for January 26, “Fidelio” January 27, 
“Flying Dutchman” January 28. Next week the Opera 
puts on a Mozart cycle, beginning with “Cosi fan tutti.” 
neuer 
Fritz Kreisler’s second recital found the artist in hap- 
piest playing disposition and that meant a concert to give 
huge enjoyment. The Bach E-minor suite and B minor 
partita, the Tartini “Devil's Trill,” a half dozen of the old 
solo pieces in his own editing, furthermore, a Dvorak can- 
zonetta and the Kreisler “Caprice Viennois” and “Tam- 
bourin Chinois” made up the program. Notwithstanding 
the playing of old classic pieces in new editing has be- 
come a general nuisance on modern violin programs, the 
six pieces here played by Kreisler have so decided musical 
value as to deserve mention. They are Corelli's “Sara- 
bande,” a Porpora “Menuett,” Boccherini “Allegretto,” 
Couperin’s “La Precieuse,” Francoeur’s “Sicilienne et 
Rigaudon” and Pugnani’s “Praeludium und Allegro.” The 
enthusiasm of the audience was great, and numerous en- 
cores were given before the lights had to be turned out. 
ed 
The second concert by the Sevcik String Quartet in- 
cluded Tanejew’s D minor, No. 3, op. 7; the Brahms F 
minor piano quintet, with Constantin Igumnow of Mos- 
cow, and the Mozart “Hunting” quartet in B flat. The 
Tanejew quartet plays in two movements of a dozen 
tempo markings. The content is never of anything por- 
tentious, but it is yet agreeable and interesting music, 
The quintet, with Igumnow, was played very creditably 
without coming to sensational results. The Mozart quartet 
still had vitality enough to keep interest and furnish en- 
joyment while just following the brilliant composition by 
Brahms. 
nar 
Norah Drewett’s piano recital brought the four Chopin 
ballades in G minor, F major, A flat major and F minor; 


the Weismann passacaglia and fugue, op. 25; three solo 
pieces by Dandrieu and Rameau; a Scarlatti sonata; 
Schubert D major rondo; three Debussy preludes; Ravel's 


“Ondine” and the Saint-Saéns “Etude en forme de Valse.” 
The artist played very enjoyably after beginn'ng her re- 
cital in unusually deliberate tempos and rhythmic unclar- 
ity for the Chopin. The Weismann passacaglia is on a 
beautiful theme of old Saga or ballad content. The work 
proceeds in music of great beauty, finally leaving an im- 
pression of abrupt ending on account of the shortness of 
the fugue, which requires only one and a half minutes. 
A Kiel fugue heard in another concert required only two 
minutes, but gave a much better impression of complete- 
ness. 
nur 

The second recital by Walter Georgii of Stuttgart, now 
of Voronesh Conservatory in Russia, began with the Ph. 
Em. Bach C major fantasy, followed by the Bargiel C 
minor “Charakterstiick,” op. 8; the Friedrich Kiel F minor 
variations and fugue, op. 17; the Brahms F minor sonata; 
a Grieg B minor canon, Norwegian wedding procession 
and an A minor “Melodie”; also Dvorak’s B flat “Dorf- 
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ballade.” 
gave great pleasure by sterling 
pianistic means. 


This finely trained pupil of Max Pauer again 
musicianship and hne 
The Kiel variations are built on a mel- 
ody of unusual beauty, one which is composed out in 
greatest elaboration. The variations which follow are un- 


failingly well sounding and interesting music, so that the 


work might be occasionally welcome on earnest programs 
played by capable artists. 


nRe 
At a concert given by pianists Hans and Frieda Her 
manns, and contralto Lily Hadenfeldt, there were Liszt 


and Sinding works for two os and a very interesting 





set of piano variations on a Schubert theme, composed by 
Hans Hermanns. These variations required  fiftcen 
minutes, which was time well spent lhe whole aim was 


toward absolute music in a very wide range of beautifully 


pianistic writing The composer played their many dit- 


ficulties in tonal beauty and technical clarity The singer 
is a very musical person, who is adapted to sing lyri 
and elegiac rather than dramatic songs The works for 
two pianos could not be heard for this report 
RRR 

The Leipsic pianist, Georg Zscherneck, gave a recital t 
include the Erich Korngold second sonata, in E major, 
the Bach French suite, four miniature rococo pieces b 
Hermann Unger, an A flat barcarolle by Stephen Krehl 
the second, third and fourth “Waldesgespracl by Hug 
Kaun, the Liszt third “Consolation” and th ‘Eroica 
etude Che artist is in possession of great technical and 
pianistic resources, which he uses to secure fine interpre- 


not be heard for this 
Ihe Unger rococo pieces begin pri 


tations. 





Che Korngold sonata coul 
report isi! gly, but 


are too short to permit developing any nterest, Th 





Krehl barcarolle is a fine ounding lo piece ol very good 
content, composed in considerable detail 
zane 
In the third orchestral ert for the Verem “Odeon 
it Buchholz, Erzgebirge, the soloists were Catharina 
Bosch, violinist, and Elsa Alves, soprano, both of Leipsic 
The orchestra played under Director Reichardt a Hun 
garian overture by Fritz Erkel, four movemerts from 
I'schaikowsky suite, scenes from the Berlioz “Romeo and 
Juliet” and accompaniment to the Saint-Saéns B minor 
violin concerto. Miss Alves sang lieder by Fra Sten 
hammer, Wolf and Brahms Both of these gifted artists 
were received with great enthusiasm 
nmre 
Alvin Kranich, American composer about com 
nleted the orchestral score to a three act pera which may 


be put on a German stage in the autur early winter 


The composer continues work on his series of American 
orchestral rhapsodies, in which form h s already com 
pleted five He will probably discontinue his residence 
in Dresden Evcene E. Simpson, 


N Orvceans, Fel 
Harold Bauer s« 1 two emphatic successes in_ this 
city. His first recital was given under tke auspices of 
the Philharmonic Society, his second under the manage 









Dugan, former president of the same or 


ment of J. V. 


ganization 





The distinguished artist played with all thos 
magnificent qualities which have won for him so high a 
nlace in the esteem of local musi vers At both his 
appearances the audiences were most responsive, and at 


1 


the conclusion of his second recital he was given an ova 


tion that must have been most gratifying. Mr. Bauer is 
great favorite here, not only artistically but socially, 
and during his stay was shown many attentions 
mReR 
Pepito Arriola created a furore at his two piano re 
itals held at the Athenzum The little master took his 
storm,” and set the 
him. After each 


audiences “by newspaper critics t 


writing long praises of recital crowds 


hurried behind the scenes to shake hands with the won 





derful little man, who seemed delighted that he had 





given pleasure. While in this city Pepito was the “talk 
of the town,” and was largely entertained 
nRne 


Clarence Eddy’s organ recital at the Touro Synagogue 


was an important event of the week At this late day 





nothing need be said of this eminent music 
that he played in his usual artistic and impressive man 
ner. 
Rene 
The Flonzaley Quartet will appear in this city on 
March 4 under the auspices of the Saturday Music Cir 
cle, which is composed of about forty ladies, who devote 


every other Saturday to the discussion and interpretation 


of master works of music Harry B. Loés 
Toledo Hears Boston Symphony. 
; epo. OF February 2, 19 


The Boston Symphony Orchestra, Max Fiedler, con- 
ductor, gave an entire Wagner program of excerpts from 
the music dramas, including preludes to “Mastersinger,” 


“Lohengrin” and “Parsifal”; prelude and liebestod from 


“Tristan and Isolde”; Siegfried “Idyl” with overture 
“Tannhauser” as closing number. This program was de- 
sired by the musicians of Toledo, and filled the ex- 
pectancy and demands of the big audience at the Valen- 
tine 

Perhaps the most effective numbers of the evening were 
Death” from “Tristan and 

interpretation was full of 


the prelude and “Love 


Isolde” and “Parsifal.” Its 
spirit, sympathy, pathos—a wonderfully dramatic reading 
ind presentation. No orchestra program ever given in 
leledo gave greater pleasure or satisfaction 


Musical 


when Eames and Gogorza are to 


Toledo now looks forward to February 12, 
be presented by Fred 


eric Shipman Eva D. Garp 





Glack a Sccial Favorite. 


Gifted with the girlish spontaneity and ingenuous 


charm of manner which would make her a social favorite 
for her own individual self sake, aside from her God 
given voice, Alma Gluck now e1 ys a position both so 
cially and artistically preeminent among the successful 


artists before the publi rhe real criterion of success is, 


without doubt, the returt In this way the 














most recent engagement f the young prima donna, 
chronicled below, for no further comment 

January 16 Madame Gluck sang at a reception given by 
Mrs. Alexander of New York fot bassador and Mrs 
Reid The following day came nvitation by the same 
| 
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| 

| 
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| 
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ALMA GLUCK 


hostess to sing at another reception given January 22 for 
their Royal Hi 
February 2 Madame Gluck appeared at the home 
of Mrs. Edward McLean in Washington, D. C 


distinguished assemblage, invited to meet the 


nesses, the Duke and Duchess of Cor 





naught 
before a 
Russian 


Ambassador Ihere, too, her success was so pronounced 


' 


that the international program she selected, out of def- 


erence those present, was neatly doubled in conse 


quence of the many encores she was compelled to give 


The Ever Youthful Bispham. 


writes Walter Anthony. the San Francisco 





“If any one 
) 


critic, “is laboring under the delusion that David Bispham 


s¢ 


is ‘getting old,’ let me hasten to give assurance that he is 


not The famous baritone had just given the first of 


| } 


his several recent recitals in San Francisco, and Mr. An 


thony was reflecting the enthusiasm that the audience had 
vociferously expressed 

‘There is as much fire as ever,” he declared, “while, as 
with Bispham it is a case of live and learn, there 1s more 
itt. He sang a long and taxing program, and yet at its 
conclusion his voice was still colorful and warm and beau- 
tiful. The recital was more than splendid entertainment; 
between 


it furnished food for reflection, pro ected thought 


the numbers. and had that intimate character of personal 
opeal which Bispham alone of all baritones exerts 

Mr. Bispham’s return to the East has been brief, for a 
lone series of important engagements now laims him i 
the South and Middle West. 





‘Have you ever heard of Smetana?” 
“What is it—something to eat?” 











NIKISCH 


' AND THE 


LONDON SYMPHONY 
ORCHESTRA 


Programs for the Concerts in Carnegie Hall, New York, 
Monday and Wednesday, April 8 and 10 


Monday Evening, April 8 


Overture—‘‘Leonore No 3"’ . . ° Beethoven 
Symphony in C Minor, No, t . : ° Brahms 
Symphonic Poem—'‘Francesca da Rimini Tachaikowsky 
Overture~"‘Tannhauser"’ . ° ° ° Wagner 
Wednesday Evening, April 10 
Overture ‘“‘Egmont"’ ° ° . + » Beethoven 


Symphony No, 6—"The Pathetiqne’ Techaikowsky 


Vorspicl und Liebestod -‘*Tristan and Isolde’ . Wagner 
Waldweben —‘‘Siegtried"’ ° , ° Wegrer 
Overture,—*'Meistersinger"’ . . ‘ Wagner 


THE OFFICIAL PIANO OF THE LONDON SYMPHONY 
ORCHESTRA IS THE STEINWAY 


New York Prices: 
Parquet, $3.50; Dress Circle, $2.50; Balcony, $1.50 
Boxes: First or Second Tier, $10 


re tha he t { 

eculator Mr i i I lanager f the 
\ erican t b A ‘ | lon Sy 
ny Urel , i r ale 

seats for both conce t his off West 42d 


Street, New Yor! 


Symphony Hall, Boston, Tuesday Evening, 
April 9 


Metropolitan Opera House, Philadelphia, 
April 11 


Presented by 


Mr. WARREN R. FALES 
of PROVIDENCE 


and 
HOWARD PEWV 


ot NEW YORK 


Mr. 
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Tue Kenesaw 


\PARTMENT, } 
Wasuincton, D. C., 


February 3, 1912 


It must be most satisfying to Conductor Heinrich Ham- 


J. Martin Scranage, manager, and Guy A. Ourand, 
s representative of the Washington Symphony Or- 
1estra, to note the rapid increase in attendance and 
marked enthusiasm of those present at the concerts this 
nter; something that encourages one to think a per- 
ent orchestra can be accomplished by better co-opera- 
tion on t part of the musicians and management with 
eir leader, as the public already is alive to the fact that 
ire hearing some very enjoyable and well arranged 
rograi [here is no reason why Washington should 
t have as fine a permanent orchestra as any, but before 
in be effected a broader and more comprehensive 
ttitude toward the subject must be adopted by the peo 
nle who are best able to bring this thing about through 
renerous financial support, as there 1s no ort hestra in the 
rld which has lived to attain repute except through 
{ or endowment. Washington seemingly fails 
to realize that in Heinrich Hammer it has a European 
nductor wi standing at home is with the best, and 
» has led some of the best orchestras; in fact, there 
re men in the first orchestras of this country who have 
een under the leadership of Mr. Hammer. Yet, sub- 
riptions are withheld, also the control of the orchestra 
Mr. Hammer, making it next to impossible to 
nethen t weak spots in the orchestra, which are 

ly dence 





Katie Wilson-Green, as local manager, is responsible 


for Leo Slezak’s appearance here in recital Tuesday, Jan- 


uary 30, at the Columbia Theater. Oscar Dachs, of 
Vienna, was most acceptable at the piano. 
nner 


The piano recital given by Hermine Liiders at Raucher’s 
on Wednesday, January 24 (patroness, Her Excellency 
Countess Bernstorff), was most delightful to the large 
audience present. Miss Liiders is one of the last pupils 
of Liszt. She displays a most delicate touch and possesses 
a well rounded technic. She was assisted by Flora Mc- 
If Miss Liiders would state her age and 
the year or years that she studied with Liszt it would 
silence the foolish criticisms relative to her statement to 


Gill, soprano. 


the effect that she was one of Liszt’s pupils. It would 
then resolve itself merely into a mathematical problem 
Ree 
The last public recital given by the Friday Morning 


Musical Club at the Washington Club, February 2, had as 
soloist Nicholas Douty, a noted tenor and teacher, of 
Philadelphia. The musicale of January 19, given entirely 
by the members of the club, was most enjoyable, especially 
the solo work of Mrs. Holtzclaw Gawler, soprano. 
nnre 

Clarine McCarty, pianist and pupil of Xaver Schar- 
wenka, will leave during the week for the South, where 
she will appear in recital at several of the leading schools 
and colleges. On her return a recital will be given in 
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LAMSON 


Great Wagnerian 
and Lieder Singer 
IN AMERICA, 
SEASON 1911-12 


Management: E, S. BROWN, 42 West 39th Street, New York City 
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RMSTRONG 


SOPRANO 
Recital Programs 


Management: 
E. Ss. BROWN 
42 West 39th St., New York 





VITA 
Pianist 


ANTON T 
Great 
Violin 


= WITEKS 


Menagement, E. Ss. BROWN 


42 VVest 39th Street - New York 


MARY Tl 


porter MITCHELL 


CONTRALTO 
Management: B. S. BROWN, 42 West 39th Street - New York 


>DUFAULT 


TENOR 
Macagenes!, E. S. BROWN, 42 West 39th Street, 


@ia WALDO 


} CONTRALTO “CHILD LIPE IN SONQ” 
Menagen eat, E. S. BROWN, 42 West 39th St., New York New York 


SHANNA ‘SOPRANO 


UM MING | 


Studio Address : Metropo!itan Ooere Hevse Building, 1425 Breadway, Rew York 
Management: &. S. BROWN, 42 West oete st Street, . New York 











New York 








Mary CHENEY 








SOPRANO 
Concert, Oratoria, Weish Folk Songs 
Merecement. B. 8. BROWN, 48 West 20th Street, Mew Vork 
SSAFE LOE auaritone 
& Concert, Oratorio, Recitals 
~ Macagemeat: Personal Address ¢ 1125 Leiagten Ave., ew Terk 
E. 8. BROWN, 42 West 30th Street Telephone, Lewes 539 
M ENGLISH 
PIANIST 
Becomber, 1811, te May, 1912 


a;'t. E. S. BROWN 
42 West 39th Street 
New York 


RACROF 


CHICKERING PIANO 


Washington, when she will be assisted by some of her 
advanced pupils at the studio, 922 Fourteenth street. 
nee 
A very notable result of the recent visit to Washington 
of Mrs. Paul Sutorius, concert director, of New York, 
was the fine program she arranged for the musical at the 
home of Mrs. Edward R. McLean, Friday evening, Feb- 
ruary 2, when Alma Gluck, soprano, and Riccardo Martin, 
tenor, both of the Metropolitan Opera Company, were 
heard. Much interest centers in the final acquisition by 
Mrs. Mclean of the famous “Hope” diamond. 
nere 


The Heinrich Hammer String Quartet was heard last 
week in recital at the of Mr. and Mrs. Bush- 
Brown, in G street. Some 200 guests were present and 
were delighted with the fine program, which was of just 
the right duration, 


home 


and made more interesting by the in- 


troductory remarks of Mr. Hammer, incisive, never 
pedantic. 
nere*e 
Thomas Evans Green announces several recitals to be 


him during February, 
Trinity College, Brookland, D. C 
College, Clifton Forge, Va. Mr 


structor at the Chevy Chase College 


given by February 7 at 
and one at the Woman's 


is the vocal in 


one on 


Green 
for young ladies. 
Dick Root 


MUSIC IN HOUSTON. 


Howston, Tex., 


January 20, 191 


Pepito Arriola, the Spanish boy pianist, will appear 


as the attraction of the Girls’ Musical Club on January 23 
This club, now im its second season, is proving a most 
‘ecessful organization, and has in its membership the 
r.presentative young musicians of this city 
nRe,e 
Arthur Saft, violinist, is a recent addition to Houston’s 
musical circles, and will open his studios shortly for 
teaching, 
nRre , 
Houston’s gifted young violinist, Henry F. Fisher, is 
studying in Berlin with marked success 
nRre 
The open meeting of the Girls’ Musical Club, January 
y was a most enthusiastic and well attended affair, and 


was given in the home of one of its members, Laura Rice 


nRre 
Tetrazzini will be the soloist with the combined Choral 
Club and Houston Quartet Society. The city auditorium 
has been chosen for this great concert, in which seven 


and doubtless 
will be crowded for the reception of this famous singer 
Special trains will be 


thousand people can be comfortably seated, 


run from surrounding towns 


nre 
A trio that is attracting much attention in Houston for 
the beauty of their ensemble playing is Miss Daniel, pian 


ist; Mrs. Briscoe, violinist, and Mr. Blitz, cellist 
neRre 
Jomelli, the Dutch diva, has been engaged for the third 
season by the Treble Clef Club, Mrs. Robert Cox, di- 
rector. So general was the request for this popular singer 
that the decision of the club was quickly made. The date 


will be April 18, 


nmre 
Alice MacFarland, Houston's gifted young pianist, is 
in great demand both as soloist and accompanist, and is 
spending the entire winter here. Under Alice MacFar 


the greatest touring 


appeared in sold 


land’s clever management some of 
artists during the past two seasons have 
out houses, 


nnre 
Houston is to have three nights of grand opera by the 
French Opera Company of New Orleans, beginning Feb- 


ruary 23 


’ zee 
Boris Hambourg, cellist, has been engaged as the next 
artist for the Girls’ Musical Club concert. | ee 
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CANTANTE 
Management, B. S. BROWN, 42 West 30th Street, New York 
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Concert Direction, E. 8. BROWN 
42 West 39th Street 
New York City 
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ENTHUSIASM AT HEINEMANN RECITAL. with gripping intensity, noteworthy “Lass mir mein liebes FOURTH RUBINSTEIN CLUB MUSICALE. 


Kind” and “War’ Gott zu mir gekommen, war’ nicht s 


The aphorism, “Knowledge is Power,” has been at- aaa fal ” Schubert's “] ; Che fourth afte: n musicale of the Rubinstein ¢ 

. - ' ' art verianren, oc € tane as a Det! -t 
tributed to Francis Bacon, but so pert and shallow a a : ren chu _— m ant wes 1 bene * 1on took place in the Astor Galler f the Waldorf-Ast 
dogma could never have eminated from so sensible a man : ~ ee ae _ cael eins aye 2g ve New York, on Saturday, Fi ry 10. There was present 

mee , uberant joy. “Belsazar” was t i » det ‘Je 
Bacon wrote a book showing in what respects knowledge ‘ nt JO} elsazar” was tremendous, the defiant Je the usual large audience handsomely gowne wornler 


hovah! Dir kiind’ ich auf ewig Hohn, Ich bin der Kénig 





is power; but the aphorism is probably the work of the A who were entertained with t lowing sprog: 
tatenae “Tt eae Wie-aees and ton Hele: Gertie | YO Babylon!”, and the final line, “Von seinen Knechten : 
false. Power is not confined within the limits of mere “™8ebracht!", being most horribly realistic. “Der Asra’ : \l 
knowledge. There is power in thought, in ignorance, in was laden with anguish, “Auf Fligeln des Gesanges” full So he p i 
good, in evil, in hunger, in courage, in strength, in dis Of ecstasy, the latter repeated “The Stork’s Message c 
cipline, in oratory, in worship, in money, in invention, in ‘45 delicious and evoked a ripple of laughter. “Der ae i - 
legislation, in law and order. Knowledge is one of the Musikant” was big, the folk songs tender and sprightly as elite I 
powers. It is capital. It is a trust the occasion demanded, the comic humor of the last whet Portrait 
One of the most potent powers is music and its at ting the appetites of all for more. Mr. Haile’s songs re Vous M 
tendant, interpretative ability. Those who impress deeply, ceived magnificent renditions Feutelslied” receiving Prelude N ( 
by reason of an innate force of personality, wield an in- "PeHton Nocturne N 
estimable power. One of these is Alexander Heinemann Phe audience lingered after the final number and ap ne . 
This great artist is more than a singer; he is the embodi plauded the singer igs iwerously t - he could scarcely (a5. Mio 1 s 
ment of song. There has been a cry, in the opera, for decline adding k COMPS OF CRCOTES. ICUS “Die Be ansot 
singing actors. There is a like need for acting singers den Grenadiere” was most dramatically given, and as a | ; 
on the concert platform. Mr. Heinemann is a splendid arene mre = 2s — m “Serse” (Xerxes), more H fe Ma 
example of the latter class. He has impressed his unique ‘®™8"'y km alt Handel Ts ! the La \ ( 
art upon America as he has upon Europe, and his recitals John Mandelbrod presided at the piano and gave the The D \ 
are among the important affairs of any musical season. “"8* adequate support 
His art may be summed up in one word—intensity : Bisolett 
At his recital at the Belasco Theater, New York, last College of Music Students’ Concert. , , 
oe ee Heinen nn presented nf ty ey reve Margaret Nolan, Elizabeth Kunzer (seven years old) Mont Yeo Ce 
afforded him every opportunity to give of his best, and in Sylvia Eisenberg, Henrietta Bohmfalk—these were the Hymn ¢ Nig 
detail was as follows: . ; e: 
pianists who deserve special mention as excelling in t 
Der scltene Beter,..... ' - — mecert of February 9, given by students at the New York Me . 
og ish ; be : a Bs ae om College of Music, Carl Hein and August Fraemcke, dire What's Mir 1 R t | 
Belsazar Schumann tors Emil Borsody and Julis Simonovit lists 
Der Asra ..., Rubinstei good work; while the violin playing of James Bowe won \liss Ormond 1 nly wel t possesses a pe 
Auf Fligeln des Gesanges Men on commendation. All these young artists showed the result sonality attract ind erpretative instinct 
pote or ne ; : me Weld f careful guidance and steady practice, most f them play as t enable er t the every song she selects with be 
Der Musikant .... Hermann ing their pieces from memory, without hesitation Besid wit ng charm e was at her best on this occas 
Traum durch die Dammerung Strauss the foregoing, the follow'ng participate d m the program nd presented her s nur ers wit vocal skill a 
Liebesfruhling one cess Kampf Grace Amorosi Archie Amorosi, Julian Mantel, Edit s artistic deliver She w especially happy in ¢ 
mo aga cree ‘ a Bohmfalk, Elsa Foerster and Katheryn Breivovwel 1€S rench ongs wl iffor her an pportunity t 
Gornned. bt day evening, February 20, there will occur another st demonstrate that, t gh an American, she can be a 
Hans und Liese dents’ concert at College Hall. 128-30 Fast Fifty-eight nd debonnatre s any Frenchwoman Her reception wa 
Das zerbrochene Ringleit street, where the above affair took place warm and she w corded many recalls 
Phyllis und dle Mutter Miss D’Alexandrowsky exhibited fine scl ling, good 
Mr. Heinemann’s skill is so vast and his interpretative technic and a thorough comman f the resources of the 
powers so great that to single out for special commenda Rennyson in Wagner Concerts. piano She was greets with rdiality Mr. La Bont 
tion any one song would be futile. He invested cach with Gertrude Rennyson is to appear with the New Yorh has a high voice f excellent lyric quality, which he 
exactly the right spirit and presented each in its most Symphony Orchestra in a Wagner program at Chicago,  terously handk | in addition an agreeabl 
fascinating aspect. Loewe's dramatic ballad partook of St. Louis, Cincinnati, Philadelphia and Brooklyn, February presence. Daisy Green presided at the piano for M On 
18 to 25 mond, and Bidkar Leete for Mr. La Bonte 


the dimensions of a miniature opera. The lines were read 





R. E. JOHNSTON ANNOUNCES FOR SEASON 1911-19 


INSTRUMENTALISTS : 


ALBERT SPALDING ARTHUR FRIEDHEIM HOWARD BROCKWAY HENRIETTE BACH 








Great American Violinist Russian Pianist.( Greatest Liszt Player.) Composer- Pianist Brilliant Young Violinist 
HERBERT SACHS-HIRSCH LUBA dALEXANDROWSKY 
Brilliant Young Pianist. Wonderful Russian Pianist 


SOPRANOS : 


MARY GARDEN YVONNE de TREVILLE ALICE NIELSEN CAROLINE MIHR-HARDY 


and her Company Remarkable Colorature (American Prima Donna ran Soprano 
NAMARA-TOYE CHARLOTTE MACONDA RUDO. PHINE RADIL 

The Latest Favorite Colorature Soprano. Lyric Soprano 
MARIE SEVILLE EDITHE ROBERTS 

Dramatic Soprano Lyric Soprano 


MEZZO0-SOPRANOS AND CONTRALTOS : 


ROSA OLITZKA LILLA ORMOND MARIANNE FLAHAUT “ISABELLE BOUTON 


Great Lieder Singer. In Song Recital. From Metropolitan Opera Co perat 
American Contralto \ustralian Contralto 


TENORS : 


HENRI LA BONTE PAUL MORENZO FRANKLIN LAWSON 


Remarkable Young Tenor Spanish Tenor. American Tenor 


BARITONES : 


OSCAR SEAGLE ALEXANDER HEINEMANN = J. LOUIS SCHENCK CHRIS ANDERSON 


A Rare Artist Famous German Lieder Singer American Baritone 


KARL SCHNEIDER 


Season 1912-13—Godowsky (Knabe Pianc); Ysaye; Adeline Genée, with London Co. and Orchestra; Kussewitzsky; Scharwenka; R. G. 
Knowles ‘vi ices: Dr. Fery Lulek ; irene Scharrer, Pianist; Kocian, Bohemian Violinist; John McCormack, Tenor, “\\onccnent: 
Riccardo Martin, Tenor ; Rudolph Ganz, Pianist; Livio Boni, Cellist’ sccpsenrsize" Sistas” Ida Cone Divinofi, Russian Violinist. 


Address, R. E. JOHNSTON, - «= -« £4§t, James Building, New York 
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Nowapays coloratura singing, except by its 
queen, Luisa Tetrazzini, is almost an offense to the 
musical public. 

Gicincccnidpetataaricice 

Ow1NG to the Lincoln Birthday holiday this week,- 
Tue Musicat Courter is published twenty-four 
hours later than usual. 

MinNeApouis will send us its excellent sym- 
phony orchestra for a single concert here end of 
March. 

Dimiret Smiknorr, the Russian tenor, who re- 
ceived a large salary at the Metropolitan, sailed 
away from these shores two days ago, and all the 
seats at the opera house were in tiers. 

One of the local critics alludes to Brinnhilde’s 
plea (“Walkiire”) as: “War es so schrecklich?” 
The phrase is “War es so schmahlich?” But, then, 
“schrecklich” is near enough. 

EDISON was sixty-five years old a few days ago, 
but up to the time of our going to press he had 
not yet invented any way for the American com- 
poser to interest the public in his works. 








o- 

Ferix WeEtNGARTNER arrived in New York last 
Thursday from Europe, left almost immediately for 
Boston, and conducted “Tristan and Isolde” there 
last Monday evening, with Johanna Gadski singing 
the role of the heroine. 

THe present cold spell will not really be broken 
until Arturo “Tristan and 
Isolde” at the Metropolitan, Thursday (tomorrow) 
night. It is to be the last performance this season 
of Wagner's musical love poem. 


Toscanini conducts 


‘ipeneeiindilia cccinmnten 

AccorpbinG to the New Haven correspondent of 

Tue Mustcat Courter, Horatio W. Parker is to 

go abroad for a year’s study in Europe, during 

which time his present assistant, David Stanley 

Smith, will sit on the chair of music at Yale Uni- 
versity. 


~ 
———_ 


UNUSUALLY cordial for London is this tribute to 
Oscar Hammerstein, in the Telegraph of that city: 
“No man ever achieved so much here in so short a 
time, and his departure would undoubtedly mean 
a genuine and a grievous loss to London.” Hat 


off, Oscar! 
—_—_—__ 





Mrrety a paragraph to say that no word has 
been received from Josef Stransky or from any 
one else regarding the mysterious man supposed to 
have gone to that conductor with a demand for 
Musicat Courter advertising. We now have 
come to the conclusion that there was no such man. 

- ° 

BOHEMIANS resident in New York have asked 
Park Commissioner Stover to designate a site in 
Central Park on which they could erect an $8,000 
bust of Friedrich Smetana, the composer. That 
gifted man never had $8,000 while he lived, but 
such is fame. Incidentally, New York’s official 
connection with Smetana is not quite clear. 

sicinilenctiiil 

Enen Jorpan, chief backer of the Boston Opera, 
now declares publicly that he will give his opera 
house rent free to the city of Boston for three 
years, but the municipality or private individuals, 
or both, must pay for the singers and all the other 
expenses of operatic production. Mr. Jordan 
should not be surprised that grand opera does not 
pay and he should not be discouraged. The fact 
has been printed in THe Mustcat Courter dozens 
of times, and the reasons for such a state of affairs 
set forth frequently and analytically. If Boston's 


municipality could be brought to support, or even 
partially subvention the Opera there, a new musi- 
cal vista would be opened to this country, for such 
a move might logically mean the eventual organiza- 
tion and maintenance of symphony orchestras by 
the cities. If grand opera and symphony concerts 
ever could be made a political issue in this coun- 
try a happy consummation might be achieved, but 


hardly before then. 
Seeenenk cameo 


Quiet was the entry into New York of Privy 
Councillor Winter, who came here to effect an 
artistic alliance between the Metropolitan Opera 
and the Berlin Royal Opera, quiet were his actions 
during his stay in this port, and quiet was his 
departure. He gave us a striking object lesson of 
the manner in which Europeans conduct affairs 
when the business of a dignified opera institution is 
the issue. 

dennis 

FriepA Hempet, the coloraturist, sued a Berlin 
paper recently (papers will be sued) for question- 
ing her right to the Leopold Order, the order of the 
late King of the Belgians. She won her case by 
proving that after having been introduced by the 
Baroness Vaughan to the King at Ostend, she was 
invited to sing the next day; that she did so, and 
that, besides the King and the baroness, there was 
one more in the audience, the female secretary, and 
that the King promised her a fitting recognition, and 
a few days thereafter came the order of Leopold 
She sings well enough for any order. 

nk aos 

One of the California critics, where Puccini's 
“The Girl of the Golden West” now is being heard, 
says that “his latest work is his loudest,” and that 
in the lynching opera “there is no wedding of music 
with the text,” and “you can’t set poker to music. 
Between the action, the story and the music one 
might feel that he is sitting out a performance in 
a three-ring circle of the arts. Of course the music 
of ‘The Girl of the Golden West’ is not American 
music. There is little attempt to make it suggestive 
of the locale of the play, though some syncopation 
might be accepted as a concession to a ragtime lov- 
ing race.” 

a —e—— — 

To a Musicat Courter representative, Hattie 
Ciapper Morris, the distinguished voice trainer and 
vocal coach, expressed herself as follows recently: 
“This is the first chance I’ve had to express myself 
on the subject of ‘Doctor’ Frank Damrosch’s ninety- 
nine per cent. pronunciamento. Why, it’s the most 
atrocious thing I ever heard of. What a deplora- 
ble statement to make! He takes a great deal upon 
himself to put forth such an utterance. The man 
ought to know that he hurts his own school with 
lus statement; it is enough to frighten many people 
out of any desire to study music. The view he 
expresses reflects on himself most of all, for how 
can he avoid having such teachers on his own 
staff? Such a sweeping assertion shows that he 
knows absolutely nothing of what he is talking 
about ; I will even go so far as to affirm that what 
he says is absolutely without foundation. I won- 
der if he thinks he is one of the one per cent.? I 
cennot understand how an American of any sort 
can make such a statement.” Perhaps that is the 
reason why the “Doctor” promulgated his memor- 
able dictum; he was born in Breslau, Silesia, Ger- 
many, and the name “Damrosch” is a composite of 
two Hebrew words, signifying in the German “Blut- 
kopf.” There were rabbis and kosher restaurant 
keepers in the Breslau section of the Damrosech 
family, and in facet all of its members had honor- 
able occupations and always succeeded in business. 
However, none of them were or are Americans in 
the strict acceptance of the term. Mrs. Morris’ in 
dignation is the crystallization, as she further said, 
of many complaints made in her hearing regarding 
the 99 per cent. faux pas of the Doctor of Music 
Frank Damrosch. 


A 
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Mona and the Contestants. 


A REVIEW OF THE SCORE. 


In 1865 Richard Wagner gave the world his 
“Tristan and Isolde,” 
a Cornish story. But 


Britain 


founded on 
Wagner 


a music drama 

though went to 
Southwestern for his story he had long 
been recognized as a thorough German, who wrote 
very modern German music. 

In 1891 Arthur Sullivan produced his “Ivanhoe,” 
But though 
“Ivanhoe” as an opera no longer is performed, the 
beautiful song “Woo Thou Thy Snowflake,” and 
the humorous “Ho, Jolly Jenkins,” are found occa 


an opera founded on a British story. 


Sullivan had 
had a long and extraordinarily successful career 


sionally in the programs of singers. 


as a stage musician and was recognized throughout 
His 
failure in grand opera was not due to lack of skill 


the world as an eminent English composer. 


or experience, or because the subject of his Eng 
lish grand opera was British, but because nature 
had given him a lyrical and humorous talent that 
could not rise to the dramatic heights of grand 
opera. 

In 1895 Frederic Cowen produced his English 
British “Herold.” 


Indian by birth and of 


grand opera on the story of 


Cowen is a West Hebrew 
extraction. By domicile, education, manner, style, 
and preference he is an English composer, and it 
is therefore not surprising that he should choose a 
British theme as the subject of his national opera. 
fared mucl 


Arthur Sullivan, for though he has written a 


Frederic Cowen, however, worse 
than 
number of lyrical works that have enjoyed wide 
popularity, he had less dramatic talent than Sul 
His 


grim and gruesome, long and languishing “Harold” 


livan and lacked stage experience altogethe: 


met with its battle of Hastings at its first perform 
ance. 
In 1911 Horatio W. Parker enriched the musical 


a grand, historical, romantic 


i 
’ 


world with “Mona,” 


opera which is worth $10,000 as a priz® opera, but 


worth nothing at all as an American work with 
any bearing on American stage and thought. Like 
Wagner, Sullivan and Cowen, Parker went to 


Britain for his drama. Wagner, however, trans 


lated the story of his opera into German and wrote 
music which not only is German, but also intensely 
charged with the magnetism of Wagner’s personal 
ity. And Sullivan, an Englishman, with an Eng 
lish and pleasing personal style of his own, chose a 
British story. Cowen lacks the personal style, at 
least in his operatic works, yet he took an episode 
in the history of his own land for the subject of 
his story. 


Parker, on the other hand, an American, who 


spent the first forty-eight years of his life writing 


twenty-one choral pieces, four concert overtures, 


two ballads for orchestra, one symphony, one string 


quartet, a scherzo and idyl for orchestra, two ora 


torios, two cantatas, one string quintet, one suite 


for piano and violin, three odes, a concerto for or 


gan and orchestra, one symphonic poem, five part 


songs, over forty sacred and secular songs, twenty 
five pieces for organ, two psalms, 


over twenty 


minor pieces for the piano, and who has been play 


ing the church organ and 


that 


pupils, 
Horatio W. Parker, with no Stave 
perience and with no 


teaching piano 
same ex- 
individuality of style as an 
operatic composer, scts himself down to the com- 
position of an American opera on a British story. 
That $10,000 sent the breezes of inspiration, and 
inexperience was at the helm. 

Gold, gold, gold, gold, 

Bright and yellow, hard and cold, i 


Price of a crime untold, , 


fold. 


many 


Good or bad a thousand 


Are we then to fall on each other’s necks in rap 


ture and with voices husky with emotion exclaim, 
‘Thank God! at last we have an American opera!” 
Would that we could, but we cannot; that is to sav, 
we cannot congratulate ourselves on the advent of 
national opera. We may fall on each other’s necks, 
if we feel disposed to do so, and shed briny tears of 
lisappointment, though that will not mend matters. 

Take away these moans of Mona, these whinnies 
of Gwynn, these denials of Nial, these runes of 


bards, Arths! 
Drop the curtain on this oppression, tyranny, mur 


Gloom, these bearded these artless 


der, hatred, revenge, agony, despair and lunacy. 
Quick! Out 
somber huts, gloomy woods, lugubrious rocks, dis 


Quick, 


Change the scene! with all these 


mal browns and blacks, mists and shadows 
quick! Send us oxygen, sunbeams, breezes from 


the summer sea. [Let our eyes behold the glory of 
the purple hills and green valleys, and hang a white 


} 


and saffron cloud in the blue of heaven. Up with 
the sail, push off, float on the cool and laughing 
waters—“Youth on the prow, and Pleasure at the 
helm.”’ 

What does Horatio W 


Is liberty 


Parker take us for, any 


such a magical word to conjure 


how: 
with in our land of liberty, liberality and libraries 
that the mere contemplation of the Roman oppres 
sion of British savages will give us a thrill of mu 


| Why 


sical have so much of 
otion rubbed into us 


We refuse to 


meningitis ? must we 


this pungent | 


throb and sob at the miseries of the ancient Britons 


The chains of superstition which the despicable 


Druids bound around the brains of the British sav 


ages were a thousand times worse than the military 


bondage of the Romans. For Rome brought civ 


lization and liberated the mind of the barbarian 


world. 

It would show more judgment on our part if we 
the 
Agricola 


contemplated the landing of Caesar in 55 B. C 
conquests of Claudius in 43 A. D., and of 
in 77 to &8&& A. D 
that the 


hooray! 


Then it was 
England Hip 


Parker is better fitted to write 


with satisfaction 
history of began 


Horatio \W 
an oratorio of praise 


h p 


Npose 


for this event than to c 


griel For he has come nearer the 


an opera of 
classical counterpoint of Handel in his “Hora oO 
vissima” than he has the harmonic kaleidoscope of 
Wagener in “Mona.” Sut we anticipate 


price ious a thing why 


If liberty at 
not 


any 


SO pres 


compose a grand opera on the oppression of 


penitentiary convicts What magnificent possibili 


ties there are in‘ Id lockstep, poor old stripes 


poo 
} T 


\nother scene might be made out of “get your hair 


cut.” It is evident Hamlet was right when he said 
‘There are more things in heaven and earth, Hora 
tio, than are dreamt of in your philosophy.” We 


are sure that Sing Sing does not appeal to Horati 


W. Parker. however much that vocally suggestiv: 


It is 


certain that the bondage and oppression of 


wame may suggest bondage and oppression 
equally 
“Mona” did not put into the mind of the composer 
anv suggestion of singing. For of all the unvocal 
the perversity of man 
Not only has 
in the 


supporting harmony of the accompaniment, but he 


intervals ver devised by 
these “Mona phrases” are the limit 
the singer to sound notes that do not belone 
has also to begin unaccompanied phrases in keys 
that have no relation to the preceding chords in the 
orchestra. We cannot understand the dramatic sig- 
nificance of this almost insurmountable vocal diffi- 


‘ 


Of course, manv of these vocal monstrosi- 
It would 
of the singers could 
We are, there 


cultv. 


ties had to be changed at the rehearsals 


have been surprising if any 


lave sung the phrases as they were 
} 


fore, constrained to believe that these impossible in 


tervals were tound by the fingers at the keyboard 


lor *f the words had inspired the composer with 
phrases that caive instinctively into the mind, th 

parases would hi been the natural product of the 
musical instinct and could have been easily learned! 
by the singers 4. the other hand, the fingers can 
ferret out intervals and 1 ressions from between 


the crevices of the piano keyboard that no human 


instinct can accept as natural, and, consequently 


° . 
which no human voice can sing 


For 


hear in his 


instance, a composer would not naturally 


mental eat chord built up thus \ 


G flat, B flat, D, F sharp, with the v ice 


flat, ¢ flat, 


singing C sharp. But any one can sit down to th 


piano and play the chord so that he can hear with 


his physical ear a discord that his mental ear could 
not conceive. We have not discovered this par 
ticular discord in “Mona,” but we have found other 


combinations of notes there which cause us to con 


clude that they could only have been combined at 


the keyboard 


An extract from Act III, shown on page 22 of 
this issue of Tue Mt Cr R, is a fair 
ple or Pr T¢ ( Parker har onic sche es ind 
vocal effects 

Phat is the i ind sta tf the method 
Some of the passages are more elaborate ore 
taster, some slower. that 1] | it not a shame 
to think of the great masters of music struggling 
through poverty and neglect up to their star 

wns while such stuff as thi Mona” gets honor 
ind reward It casts a slur on the possibilities of 
the good name of American musi It disheartens 
composers wl have a genuine musical me gr 

deliver to the world to find ch dreary and un 
inspired fustian as this paid for and represented 
on our most eminent musical stage If it were not 
for this part of the business we should have noth 
ng to say about Mor and the m netary \ urd 
ror every wnposer must vet experienc | 


writing and by running the gauntlet of public criti 


ism It is onl | me well meaning person 
r corporation, its «lk es help lati irt 
eaches down into the stack f res that all co 

osers in all lands are con ntly compiling, choos« 

i raw tiff, unattractive work b 1 composer who 
has no idea whatsoever of stage music or of writ 
ing for dramatic singers, and foists it on the public 
as an encouragement to native composers that we 


enter our protest 


Such works as “Mona” do not encourage Ameri 


an art—such works can do nothing but make tl 


young American composer exclaim, “Oh, what 
the use of trying to learn how to write operas when 
like ‘Mona’ are held get 


'" 


, 
things samples and 


vell paid for! 


up as 


It is. of course, of secondary importance what 
other nations think about us. Yet it is annovin 
to imagine what French and German criti 
think of American art when “Mona” reaches the 
by mail. “What, ten thousand dollars, fifty thou 
sand francs, forty thousand marl twenty thou 
sand roubles for that llow bad the other Ameri 
can operas must be! That is where the sho 
pinches For we are convinced that there are 


many much more musical operas than “Mona” in 


our land. If there are not, then it is time for us 
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. to go a long way back and sit down till the world 
forgets that we ever mentioned the word opera. 
We can do better than “Mona.” We must do bet- 
bear in mind that no $10,000 will 
When such a 
discovered it is altogether likely that those 


ter. And let us 
ever discover a composer of merit. 
man 1 
Let us hope for 


who can pay will then not pay. 


write, write, 


the best, however, and continue te 


vrite till get facility in expressing ourselves and 
learn how to put music on paper that sounds as if 
it “came from the soul of the poet,” and not as if 
it had been raked up and gleaned from the keys 
of a piano 


Some of the Composers. 


indeterminate feeling that the $10, 


a spirit of 


ntest was not decided in 


= 


AD 


a 


ma 


war? she | Shame 
> 
oem cone ee 
Ds = + ba 


peel 


true sport, uch as is customary in all kinds of con 
w as the question ages and be 
This phase does not affect Mr. 


award in the least, except that it is under 


tests, seems to pre 
comes more serious 
Parker's 
at least, as any of the con 


stood that he as much 


testants must be interested in considerations for 
sional brethren, such a consideration, for 
make them feel that the 
Outside of Albert Milden- 


there is no other 


tance, a 1 desire to 
in won on merit 
berg vell defined 


than the feeling generated through the 


yrievance 


itment of the scores at the hands of some of 


he judges who do not seem to have had sufficient 
nterest to have handled them with any definite at 
ention 

dear Stillman-lKelley, one of America’s most 


prominent, gifted, original and thorough musicians, 


iad an opera in the contest Chere are no indica 
tiot that it received sufficient physical handling 


necessary for a thorough examination. 


lhe score of a music journalist was most feebly 
caressed and the following letter shows that we 
altogether, besides Mr. Milden 


have unearthed 


berg, three more contestants 


s ‘ 1 i Ml R 
Paris, January 29, 1012. 


EAR Mr. But This is not a business letter 


ersonal word of thanks for your defense of the 


MENHBERG - 


ompetitors in the opera contest. You write in a 
ent Musica. Courrer “that our opera composers, who 
t before the Metropolitan judges and did not succeed, 


i 


do not seem to appear willing to indicate in any way who 
they are. We understand that one of these competitors 
is a music journalist, and he at least should mention his 
vame as a competitor, to show that our craft is not with- 
out aspiring opera composers.” 

There must have been more than one music journalist 
in the contest, for I also had an opera in it. You are 
welcome to publish this fact in Tae Musica Courier ‘f 
it has any value. I never thought of making it public 
simply because I did not suppose it would interest any- 
body. I would be glad to show you my opera if you have 
any spare time and care to see it when you come to Paris. 

Most truly yours, 
FRANK PatrTerson.* 


In view of all this, and as it is a distinction to 
be, not only one of the ninety-nine per cent., but 
also one of the discovered opera contestants, the 
others, hitherto not mentioned, should send in their 








until 


waiting 
“Mona’s” 


would at least be a compliment to those operas that 


names. There is no reason for 


“Mona” has been produced. success 
were not accepted, hence the names of the com- 
posers should be known. 


MUSIC AND COLD. 

How much music is written in the winter? In 
other words, what is the relationship between the 
We often read of 
composers going South, but we cannot recall the 


thermometer and inspiration ? 


name of any one who sought the seclusion of Spitz- 
bergen or the solitudes of Baffin Island for his com- 
munion with the muses. in it: 
self carries us to the blue Mediterranean and the 
sunny hills of Greece, and we never could grow 


The word “muses” 


accustomed to the idea of the sirens sitting on an 
iceberg or the sea nvmphs forsaking their dolphins 
to disport themselves with the seals of Labrador. 

One of Shakespeare’s characters calls for music, 
“if music be the food of love.” 

But who can think of the goddess of love in furs? 

It makes us shiver to picture rosy Venus, clothed 
in a blush and auburn tresses, rising from the Arc- 
tic Sea. The wildest poet of antiquity never went 
so far as describe the feats of Orpheus in a bliz- 
zard or Saint Cecilia on a snowbank. Nor does 
the hoarfrost bring to mind Terpsichore, nor the 





"Mr. Patterson studied in Munich under Rheinberger and Thuille, 
it the same time when Wolf-Ferrari was a student 


. 


sleet and winter wind Thalia and Mel- 
pomene. 

It is our instinct to regard the cold as a mortal 
enemy, mother of agues, chills, rheumatics, numb- 
ness, coughs, pneumonia, death. The poet tells us 
that the leafless trees are “bare, ruined cho'rs, 
where late the sweet birds sang,” leaving us to con- 
clude that birds make music only in the summer 
time. . 

It is with men as it is with birds. We make no 
music in the cold. When the winter comes we close 
our doors and windows to keep out the icy breath 
of Boreas. and with our science make an artificial 
summer in the house with the sunbeams that have 
been imprisoned in the coal beds for unnumbered 
ages. We expand and unbosom ourselves in a bot- 
tled summer fifty thousand years old. We laugh 
and sing, make merry, and dance in the liberated 
heat that was ancient beyond all reckoning, when 
the pyramids were new and before the mythology 
of Greece began. 

But no one plays his violin out doors, or practices 
his piano in the garden, in Montreal, in February. 
No mad composer in New York sits on the benches 
in Central Park to write a skating symphony. 

We are told that Beethoven roamed the country 
around Vienna during the summer, making sketches 
and jotting down ideas. In winter time he merely 
worked his compositions out and_ finished them. 
His fund of melody, like the sap in a tree, was 
arrested in the colder season. 

The French Saint-Saéns has long been known 
for his love of warmth. Many a time has he ex- 
changed the chill of Paris for the burning sun of 
Egypt. 

Sullivan fled from London to Monte Carlo when 
he had an opera to write. Wise man, he! There 
are too many cold and watery composers in the 
British Isles. Sir Edwafd Elgar needs a sun bath 
and the blue and gold of Italy. 

Grieg lived far north, in Bergen, in a higher lati 
tude than Sitka, in Alaska. Tschaikowsky dwelt 
in St. Petersburg, which lies almost as far to the 
north as Bergen, while Sibelius lives in Helsingfors, 
above St. Petersburg. 

How did these northern men write music? By 
keeping warm! Of that we may be sure. If there 
was no summer in Bergen and St. Petersburg there 
would have been no Grieg or Tschaikowsky. 

Cold affects the circulation of the blood. Coffee 
and alcohol likewise affect it, but in a different way. 
And it is because of this “different way” that so 
many composers help their circulations with the 
spur of alcohol. No composer, however, finds a 
chill a stimulant to his inventiveness. His brain, 
being a part of his body, is immediately suscepti- 
ble to the lessened pressure of blood, due to the 
impeded circulation. If Shakespeare was right in 
saying that “there never yet was philosopher who 
could endure the toothache patiently,” we are equal- 
ly right in maintaining that there never yet was 
composer who could endure the cold musically. 


suggest 


In Dante’s terrible description of hell, we behold 
the wicked burned, roasted, baked, fried, boiled, 
frizzled, until we get to the lowest depths of the 
horrible pit, and there we find the victims frozen 
in a sea of solid ice. That is the worst of all! That 
unrelenting, unpitying, unending cold is the sum 
of misery. Not even the mind of Dante could con- 
ceive a greater torment than that congealed stagna- 
tion. He had to pass through Purgatory and scale 
the heights of Paradise before he found the myriad 
harps of gold and heard the angelic choirs sing 
their “Hosanna, Gloria in excelsis, Deo!” 


Ir opium stimulates the creation of music, as 
some French composers claim, where, then, are the 
Chinese “Siegfried,” “Carmen,” “Faust,” “Aida,” 
“Heldenleben,” fifth and ninth 
“Wanderer” fantasie, “Etudes 
and “Années de Pélérinage” ? 


symphonies, 
Symphoniques,” 





“TRISTAN AND ISOLDE” IN BOSTON. 


(By Telegraph.) 
Boston, } , 192 
la The Musical Courier: 
“Tristan and Isolde” performance great triurnph 
for Boston’s Opera Company. Weingartner scored 


tremendous success and was recalled an endless 


number of times with shouts of “Bravo,” ete. Gad- 
ski, who took Nordica’s place at the last moment 
owing to the latter’s sudden indisposition, received 
an ovation. Urlus, the new German tenor, made a 
successful debut. Director Russell also was com 
peiled to appear on the stage in response to the 
frenzied enthusiasm of the densely packed house 


GERTRUDE I, CowEN 


TAXING THE PERFORMER. 


If every composer took his work with him int 
his grave and left the musical world as unencum- 
bered as he found it, the com 


way of the young 


poser would be less thorny. but written works en- 
There is nothing more durable than the ideas 


nk and 


yellowing paper, provided, of course, that the 


dure. 
that are committed to the care of fading 
ideas 
so committed to the fragile leaf have the inextin 


guishable germ of life. The young composer finds 
Beethoven, 


Wagner. 


What excellent symphonies we could write if it was 


himself in open competition with Bach, 


Schubert, Schumann, Chopin, Lrahms, 
not for the living works of those dead symphonists ! 
The pianist has no Liszt and Rubinstein to put him 
in the shade. When he writes for the piano, how 


ever, a thousand pages of Chopin, Schumann, 


Brahms, Beethoven, flutter themselves in scorn at 


his temerity. There are no Mario, Lablache, Sontag, 
Reeves to sing him down and make his voice sound 
like a bleat. Yet all the songs of Schubert, Franz, 
Grieg, Nevin, laugh at his newborn melody and 
titter at his tune whenever he publishes his early 
works. 

As tMe world evinces no inclination to bury the 
masterworks of the great composers and make room 
for the newer men, we see no relief in sight for the 
young composer. He has the steepest hill to climb, 
but wins the longest fame. 

It is this competition, the dead men, that makes 
the living composer's task so difficult, and the young 
composer might as well recognize that fact at the 
beginning of his career. It will save him much dis- 


appointment in the end. There is no sense in 
making all this wail about poor pay. 


could get money for their work in proportion to the 


lf ce mNpose;rs 


amount of study, thought and work they put into 
the manuscript there would be a glorious incentive 
to produce only the most artistic. 

Money matters, however, are managed on a dif 


has nothing to do with 
If the 


a demand for the work, then the démand is meas- 


ferent Money 


artistic merit as such. 


system. 
artistic merit creates 
ured with money. 

The composer, therefore, who finds that his works 
do not sell should not renounce artistic merit, but 
seek to discover the means of creating a demand 
for his works. The only way open to him is to have 
his compositions played and sung by eminent artists 
before the public. This is not always easily accom- 
plished, but is necessary, nevertheless. 

Now, it seems to us that the last person in the 
world to be taxed for producing new works 1s the 
The 
right man to tax is the man in the audience who 
But who is going to collect 


artist who brings these works to a_ hearing. 


enjoys the new work. 
that tax? What man is generous enough to send 
a remittance to the composer and tell him that the 
new work played last night was so enjoyable that 
he feels it his duty to contribute to the composer's 
support? That like the’ fabrications of 
Swift. Such things occur only in the floating 
island of Laputa. 

As it is impossible to tax the audience and alto- 


sounds 


gether impracticable to attempt to levy an impost 
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on the managers, the matter must be dropped. To 
demand a fee from the artist for performing a new 
work is unjust. For the performance is the only 
Why not 

Happy 


way of creating a demand for the work 


} 


tax the composer for writing the work 


thought! 


Let a conimittee be chosen to decide on the merits 


of new compositions and to impose a tax on the bad 
works for the sake of the support of the good. The 


| 
i bend 


committee must consist of seraphic beings devoid 
of human frailties who will not accept “monetary 


il 
otherwise bribes And they must 


this too 


os - 
considerations, 


make no mistakes Is hard an under 


taking? Well, then, we see no help for the young 


He must fight the good fight and do as 


cr Tipe ser 


the great composers did. So long as the living 


works of the dead composers remain and can b 


multiplied by printing till every artist has a copy 
of every work, the young composer must struggk 
as best he can toward the summit. Let the devil 


Who 


the spoils, anyhow, so long a 


take the hindmost. cares whether the ass and 
the goat get any of 


the lion gets his share? 


ENHARMONIC EMENDATIONS. 


he Musical Courier 


Will you give a layman some information and q 
raging discussion The great question is, Is there any 
difference between F sharp and G flat on the violin or an 


similar stringed instrument 

P. R. Most 
whatever between F shar] 
D flat, G sharp and A flat, 


in the tempered scale 


Chere is no difference 
and G flat, C sharp and 


\ sharp and B flat, ete 
which is the only one conceived by the compos 


] 


of today or oft any day since Bach, when writing 


music \ll 


our system of harmony is founded on 
the equal temperament scale, thirteen semitones to 
the octave, and to change any one of them in the 
slightest is to alter the very foundation of the har 
monic system 

\ detailed account of the tempered scale, giving 
, and the whol 


“Musical 


figures, rates of vibration, overtone 


science of the thing, can be found in 


Form” (chapter on “Equal Temperament), by 
Clarence Lucas 
EVERY PAGE COUNTS. 


letter from a town in 


“MusIcAL COURIER 


Recently we received a 


(Nhio addressed as follows 
New York, c/o W. H. Leahy.’ 
Thinking that the letter was intended for Mr 
Leahy, the manager of Madame Tetrazzini, we for 
warded it to that gentleman. However, the lette: 
THe Musical 


writer states that she recently found four pages of 


was intended for COURIER, and the 


Cue Musicat Courter in the packings of a case 
containing a piano player. The writer state I 


read the same from beginning to end and certain! 
enjoyed it. Please state price of subscription an 
send sample copy.” She also mentioned the name 


of other music lovers to whom to send sampl 


copies } 

We have discovered that the reason the letter w 
addressed in care of Mr. Leahy was because om 
of the pages found in the packing case contained 
in the Tetrazzini advertisement now 


Musk 


his name 


ning in TH aL Courier on another page of 


this issue 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 191. 
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Pschaikowsky I at 
>y y | 
< l n i 

j 
as 
\\ 
WW 
in 
ne 
e sha 
; K t } 
| ’ tune 
t ‘ n 
int 
TT 
M e { 
r i 
1 
‘ 
" ‘ 
D 
} G ) 
I } 
at 
1 r 
f 
1 
; 
f 
eet 
or 
| 
if 
t | 
Mut 








24 


THE MUSICAL COURIER 











long time have such clarified technic and such 
musical grasp been displayed upon a piano as one could 
Hall recital of Josef Lhevinne last 


Che lucid delineation of the 


Not for a 


t at. the Carnegie 


February 6 


i ( VCCr 
too familiar Beethoven sonata, op. 101, the purity of 
to rt Pastoral Variée,” the finger agility in 
Mendelssoh: elfin L major “Presto,” the sirocco passion 
f Chopi marvelous “Barcarolle,” the speed and stamina 
of the octave rushes in the same composer's B minor etude, 
the daintiness of conception in his mazurka, op. 56, No. 1, 
lt pomp, elan and romantic ardor of the F sharp 
nor polonaise—all, those were pianistic experiences that 
Josef Lhevinne impressed indelibly on the memory of his 
hearers. If any doubt remained of his tremendous musical 
it k and | penetration into even the remotest secrets 
interpretative resources, he dispelled them 


of techt il and 


is monumental reading of the Schumann “Carneval’ 


(the last number on the program), a real climax, not only 


n content, but also in the performance The concluding 
N 1 Against the Davidsbiindler” must have conquered 
en the most obstinate of the critical Philistines. Lhevinne 


f immense importance since his first 


1 becom tL piayer 


New 


much more than a remarkable technician, 


York appearance some years ago 


most unheralded 


Chen he was not 

glorying in his astounding skill with all the proud exuber- 
ince of youth. Now he has learned to commune with the 
pirit of the masters he interprets and their works seem to 
him a sacred message, to the promulgation of which he has 
dedicated himself with an earnestness that speaks in every 
measure of his interpretations. While Lhevinne assuredly 


“arrived,” he seems destined to ascend even higher on 
i imb to Parnassus e 
< nnre 
ihe n me get into Galston’s “Studienbuch,” the 


for wonder that no such work was pub 


hed before by his famous predecessors among the think- 
pianist 
RRR 
ANCIE Musicat History 


amateur boxing championships used to 
at the Metropolitan Opera House 

r in his study days at Berlin that 
the habit of paying for 
around the Nollendorff Platz 
a full beard when he made 


wski was so p 


his fellow students were in his 
meals in the 
Viadimir de Pachmann wore 


his New York debut at (¢ 


restaurants 


arnegie Hall, 


Nahan Franko led the orchestra at Kiralfy’s Eldorado 
n Weehawken Heights 

Kkdmund Neupert drank $9 worth of beer in one sitting 

Liehnau’s on Fourteenth street 

\lexander Lambert won his early pianistic hits with his 
performance of the Wagner-Liszt “Spinning Song,” and 
Moskowski’ larantelle.’ 


When John Philip Sousa made his first public appear- 
ance as a violin virtuoso, he wore his father’s shirt, pinned 
to hit. 

Alexander 


Petschnikoff made the acquaintance of his 
wife in a German railroad train. 

Leopold Godowsky taught at a conservatory in Phila- 
delphia. 


Anton Hekking wrote a “Polonaise” for cello. 


Moriz Rosenthal ate six portions of caviar at a 
restaurant in Dantzig, Germany. 
One of Rafael Joseffy’s repertory numbers was the 


Henselt concerto, and oftentimes he played his own “Polka 
Noble” as an encore. 
nee 

In the New York Morning Telegraph of February 13 
is a story of how Madame Gadski was called upon at the 
last moment to take Madame Nordica’s place in the Bos- 
rristan and Isolde” representation under Weingart- 
As the Telegraph puts it breezily: 
“Madame Gadski yielded at once to the urgency of Mr. 
request, and though suffering from a 
sprained ankle left for Boston on the 1 o'clock train. She 
arrived at 6, just in time to dress for the performance. 

“She was accompanied by her daughter, the Hofrath 
Gustave Leonhardt and Mynheer Richard Hageman. At 
Providence she was jo‘ned by one of the pianists of the 


ton 
ner 


Gatti-Casazza’s 


Boston Opera House, who carried a score showing the 
cuts Weingartner had made in the piece so that the crowds 
from Natick, Hyannis, Lynn and Squantum should get out 
of the Opera House before the sarsaparilla bars were 


‘ kk sed,” 


nner 

“Are you a theatrical manager?” 

“No; I’m a Christian.” 
nre 

Not so dangerous is the female composer of the species. 
nur 

No wonder that our daily newspapers do not agree 


on questions of music. Last week a man named Hawley 
died and left $40,000,000, or so. An heir was discovered in 
the person of one Crandell, whose wife was on the point 
of being released after serving a term in the workhouse 
at Blackwell's Island. Reporters the dailies 
Mrs. Crandell upon her emergence from prison to obtain 
a “human interest” story regarding her feelings at being 


from met 


the wife of millions In describing Mrs. Crandell’s ap 
pearance, the Evening Mail says: “She wore a_ black 
skirt and a checked waist, both the worse for wear.” The 
Evening Sun's description reads: “Mrs. Crandell was 


neatly, even if cheaply, dressed in a plain blue skirt and 


white shirtwaist.” 


ReRe 
Briinnhilde, like other naughty little girls, was put to 
bed for disobeying 


Suppose the birds had sipped some of Hagen’s brew of 
forgetfulness, and guided Siegfried to Rip Van Winkle 
instead of Briinnhilde? 

RnRre 

Somebody, somewhere, ought to get up and say that 
Gluck wrote operas because he felt the need of musical 
expression, and not because he desired to figure as the 
predecessor of Wagner. 

Ree 

Paulo Gruppe, the cellist, is willing to stand sponsor for 
this story, told recently in the New York Evening Sun: 
“One stormy night five years ago down in ‘Panhandle’ 
Texas, a white haired boy of fourteen years was the ‘star’ 
performer at a concert held in the opera house of one of 
the frontier town. Some one in the audience shouted 
‘Play the “Suwanee River”—all join in the chorus, ‘I can- 
not play that song,’ replied the boy, ‘but I will play “The 
without the river,” and he played the melody of 
The boy was Paulo Gruppe. 

ner, 
Sirota, a Warsaw cantor, is booked to give a recital at 

His program in- 
Yomar, Kduschah, 
Besimhon and _ the 


Swan” 
Saint-Saéns.” 


Carnegie Hall tonight (Wednesday). 
cludes Tow l’Hodos, Uwnucho 
Weschomru, Berosch Haschonoh, 
“Celeste Aida” aria! 
emer 
Richard Heuberger’s “The Opera Ball,” adapted into 
English, is running at the Liberty Theater, and delighting 
large audiences with its exceptionally melodious and well 
made score. Heuberger was a visitor here with the 
Vienna Male Chorus some years ago and directed that body 
in some rather staid vocal works of his own. But Heu 
berger, the composer, seems to lead a double musical life, 
and “The Opera Ball” is by far his better side. The open- 
ing number, the “big” waltz, and the quartet in the last act 
are worthy of the best Viennese light opera traditions. 
nne 
It seemed like old times to see Cleofonte Campanini turn 
around at the Metropolitan during the intermission last 
night (Tuesday) and look scrutinizingly over the house. 
Also it seemed like old times to note his incisive beat and 
hear his firm tempi and delicate orchestral nuances in 
“Carmen.” 
unre 
After all, the Carmen figure of the popular mind is as 
much a creation of Bizet as of Merimée. 
nere 
Cheater prices are filling Hammerstein’s Opera in Lon- 
don, but do not pay his running expenses. So, somewhat 
like the general of antiquity, the impresario may well ex- 
claim: “A few more packed houses and I am ruined.” 
LEONARD LIEBLING. 





Bloomfield Zeisler 

Bloomfield Zeis 
Moszkowski's 

and ap 


What Leipsic Says of Fannie 


The ist of the evening was Fannie 


wned pianist, who played 


rmin neerto in E major exceedingly well 


urent vith the greatest delight This was another op 


give us a striking example of 


correctness and purity of 
have ad 


Bloom 


act f all the qualities which we 


Mrs 


ewarded with well deserved applause 


nh previous occasions 


Leipziger Zeitung, January 12, 1912 
RRR 
Mr Bloomfield Zeisler, one of the 


the 


best pianists of 


pleasure of hearing 


America, has given us 
concerto, for the revival of 
» our excellent native pianist, 
ve some virtuosi music of ex 


Bk 


played 


miheld Zeisler played 





with brilliant virtu 
has achieved in a wonderful 


difficult 


sity and great passion. She 


manner the task of pertorming this composition, 


nd the audience applauded her enthusiastically.—Leip- 
er Neueste Nachrichten, January 
mere 

mfield Zeisler played 
erto with all spirit, shading, passion and temper 
that the mposer could possibly rhe beautiful 
talented artist is equal to the touch of Con- 


ter Wollgandt, played a solo part of Tschai- 


13, 1912. 


Moszkowski’s E major 
the 


expect 


who 


Variations Mrs. Bloomfield’s playing gave 


evidence of great force and bravado, giving to the com 


kowsky’s 


a peculiar charm, which would be difficult for 
The artistic this 
performance was appreciated highly by the hearers, and 
in this instance we actually regretted not to be favored 


pe sition 


ahyone else to imitate great value of 


with an encore.—Leipziger Tageblatt, January 12, 1912. 
MUSICAL LINCOLN. 
Lincoun, Neb., February 5, 1912 


The fourth students’ public recital of the University 
School of Music will take place Tuesday evening, Febru- 
ary 13, at the Temple Theater. 

RRR 
A symphony program was given last Monday afternoon, 


in the First Congregational Church, before the members 
of the Matinee Musicale Mrs. Arthur Gutzmer and 
Annette Abbott were the soloists, with string quartet; 
Carrie B. Raymond at the organ. 

nre 


Ruth Pilcher, pupil of Sidney Silber, will give a piano 
recital at the Temple Theater, on the evening of Febru- 
ary 20 

nner 

The Morning Musical Review met Thursday, Febru- 
ory 1, with Nora Schee, of College View. 

ner 

The University School of Music periodical, which will 
make its appearance each week from now on, will be called 
The Folio. It will be the aim of this paper to keep the 


alumni informed as to what takes place in the school and 
to print articles from time to time which will be of benefit 
to the students. 

Ree 

Howard Kirkpatrick’s opera “Olaf” will be heard here 
» the near future. Parts are now being assigned, and it 
is reported that the work is progressing rapidly. 

nner 

The Musical Art Club will hold its next regular meeting 
with Alice Sexton, February 12. 

zee 

Harry Duboff, one of Carl Frederic Steckelberg’s violin 
pupils, has been having phenomenal success in touring the 
country as a violin soloist with the Imperial Quartet. 

nner, 

Contracts have just been signed for the appearance of 
Madame Hesse-Sprotte, on April 17, and Edward Strong, 
of New York City, on April 25, for song recitals in 
Lincoln. 

Ree 

The University Cadet Band, under the directorship of 
Clare B. Cornell, gave a successful concert in the Oliver 
Theater, on January 26. 

nae 

Oscar Seagle, of Paris, will give a song recital in Lin- 
coln, February 16, appearing as the fifth number in the 
Artist Series, followed by Albert Spalding, on March 4. 

zRrere 

“The Girl of the Golden West” is booked at the Oliver 
Theater for February 14. W. P. K. 
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Clarence Eddy’s Southern Tour. 














Clarence Eddy’s tour of the South has been very suc 
wes . : : , essful, the following ‘ ts t 1g to that 
Brooktyn, February 12, 1912 Liebesfreud” and Sarasate Introductior nd Taran hay . - S 
Every time Jan Kubelik, the Bohemian violinist, has _ telle. Her friends applauded in a way that threatens to 
t f “pyle > Mr, I 
played in Brooklyn, the largest concert auditorium in the spoil her; she must realize that only rd work w elp a? 
borough was sold out a week before the concert. When overcome slurring and self satisfaction Others taking lience 
the artist duplicated his drawing powers last autumn, part were Lelice Sencon, an excellent pianist; Edna Rot 
Professor Hooper, director of the Brooklyn Institute, well, an older and stronger player; Alice Ralph, with a Mr. Eddy ¢ : . 
. . i w if Re 2 : ea 
who is surely not guided. by any superstitious doctrine, beautiful voice; Eleanore Bennett, reader, and Marjorie : - 
: ; és : . v i ' . w ( ns Da 
declared with a merry twinkle There must be magic E. Jacobs, accompanist Pic ne, J 
in a name that begins and ends with the letter ‘K.’ his : ee - 
matter is referred to those who have made a special Mr. Edd , é' 
. Pee i 3 Grace Hall-Riheldaffer Praised. enditions ther viduality 
study of the science of letters and names. According to 
: : race Hall Riheldaff } “ttsburgh , er 
these wise persons, most of us have been wrongly named Grace Hall Riheldaffer, the Pittsburgh soprar is sap 
by our doting parents and that, they explain (not the idly gaining recognition as ¢ of the foremost neert lhe we k , 
. » d ! iheldaffer ed , : 
parents but the wise scientists), is the reason so many tists of the day. M Riheldaffer opened her season 
c _— } ; } ou ith th 4 . ‘ wel Tri . hi > ‘ R 
of us are rank failures in life. In the meantime, let it be Wt) @ tour wit he Br Stemdel 11 t Unicag 
, 1 . hroug l ld] s tolloy ib ipp : ‘ ght 
stated the same Kubelik with the magic name is to give ‘™ ugh the Middle West wee UJ ippearance wit 
his second concert of the season in Brooklyn, Friday the New York Symphony Orchestr vnen she red 
evening, February 16. He will play in the opera house ; 
of the Academy of Music, assisted at the piano by Lud ‘ 
wig Schwab. The program for Friday evening follows: 
Concerto, D major : I'schaikowsky 
AT seeker jact 
Gavotte . Bacl \ 
Havanaise . ‘ Saint-Saéns 
Scene de la Csarda Hubay st 
Souvenir de Moscow Wieniawsk 
Ilumoresque Dvorak \ ‘ 
Campanella ‘ . Pagani: 
RRR \ 
Alessandro Bonci will sing the following program in , 
the opera house of the Brooklyn Academy of Music, . 
Wednesday evening, February 21 \ ; 
Se tu m’ami ‘ ‘ae Pergok t fe 
Il pensier oetrebes .-Haydr M . 
O del mio dolce ardor - Gluck ©: 
Vittoria! Vittoria! . : Cariss eo: 2 
At Dawning ' Charles W. Cadma My Edd P ‘ ‘ 
At Parting --James H. Rogers 
I Love Thee So ‘ - Reginald de Kove AT BS 
Grand aria from Matrin Segret Cimaros t W “ ! a Tort ‘ 
Le GOOCTE ccc cccccccvccccccccccceveccsecs s06 Dav f the lt 
Colette aie Chaminade Ma 
Sogno (Manon Lescaut) Massenet 
| ‘ j 
Aspirazioni ...... eeeees Montefi 
Fe 
Alla Luna . 00 ‘ Mascag 7 
Aria, Ch’Ella mi Cred La Fa " Golden West) Pucei 
Cielé e Mar (Gioc : Ponchielli , 
, 
Last season Bonci opened his first concert tour of Febr 
America in Brooklyn, and that tour proved one of the M 
most triumphant made by a singer in this country during 
- ; 
recent years e , 
nRne ( 
Josef Lhevinne, tone-colorist among the pianists of the M i ‘ 
day, will visit Brooklyn, Thursday, February 29, and on 


the evening of that day he is to give a recital in the 





music hall of the Brooklyn Academy of Music His Arthur Van EweyK at Milwaukee. 
program will be announced next week i dttees sin Dahed ‘Sicsenes 
zeae filw lew \\ | 7 ") ‘ } 
rhe Kubelik, Bonci and Lhevinne evenings are unde : review 
the auspices of the Brooklyn Institute of Arts and Sci 
ences . 
neReRe i 
Last night (Tuesday) the Metropolitan Opera Com 
pany gave Smetana’s charming pera, “The Bartered , 
Bride,” at the Academy of Music, the cast including the ‘ P 
new German tenor, Heinrich Hensel; Emmy Destinn, 
Marie Mattfeld, Anna Case, Henriette Wakefield, 
Adamo Didur, Albert Reiss and Herbert Witherspoon deiner takki nie aienire bess. ; 
A review of the performance will be published next 
week triumphant success before an audience f 3,000 peopl 
Rae responding to many recalls 
” Wolf-Ferrari’s trio in D major, the Mendelssohn trio Since that appearance Mrs. Riheldaffer has bees ked 
in D minor, and Dohnanyi’s sonata for piano and cello almost solid up to the present, having filled fort ne en 7 
will be played at the concert which the Philharmonic %4%¢™ents, twenty-three of w were entire recital pr 
[rio will give in the lecture hall of the Academy of Mu- 8'4™S given from memor Following are t i we Or , 
sic, Saturday evening, Femruary 17. Two more concerts ‘°™€ 0! the critics = a 
are to follow, on March 16 and April 20 na Hence which t a , ne 
near he Se Stas i O he "Grace weieey 
The Boston Symphony Orchestra’s next concert in Riheldaffer, soprar t evening The work of Grace Hall R a 
Brooklyn is scheduled for Friday evening, February 23 eS em H ed : ‘ . fe 
with Bessie Bell Collier, violinist, as the solo artist Se Mies ~~ § : Nee ; ee f 
nner stent was the that forced to respond, singing 
Sunday afternoon, February 25, the New York Syn ame - penowent Serenata Netg OM gree Van Eweyk 
phony Orchestra is to give a Beethoven-Wagner pro et ee ee ee : th ea t 


gram at the Brooklyn Academy of Music, presenting as 
soloists Gertrude Rennyson, soprano, and Alexander Sas 


cautifu : me ene cue ini etl ae ne 
lavsky, violinist nd soloist of the 7 Or a ots ‘ 
seas Carolyn Beebe, Popular Soloist. 

Helen DeWitt Jacobs’ fourth annual concert, Memorial Grace Hall Riheldaf ‘ ae ef Cae garne Carolyn Beebe t r nist 
Hall, February 8, showed the talented child in good light nM : Je; * = ata Same t ential : ie ¢ a sonat tt Clu 
and she received encores after everything she played, - Orange, N. J I t with 
which included Saint-Saéns’ “Rondo Capriccioso,” Mas- — a oy a a a er nq the Olive Mead Quartet ebruary 10 at neert given 
senet’s “Meditation,” “Rondo des Lutins,” Kreisler’s — yusiee and Moszkowski’s seret ne = delight a at the Inst M Art, New York 
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METROPOLITAN OPERA HOUSE. 
“Rigoletto,” February 6. 





la night was the “Rigoletto” evening. Tetrazzini 
Cat magnets either of whom alone can fill 
ise, made it a foregone conclusion that every 

f ild be occupied. In fact, the crowd was 


portions. Following is the cast that presented 


Enrico C: 
Maurice Renau 
Luisa Tetrazzini 

Leon Rothier 

Louise Homer 

Marie Mattfeld 

Paol Anania 





SIEGMUND 


HEINRICH HENSEL AS 


Bernard Begu 

Angelo Bada 

Vineenzo Reschiglian 

( ‘ Helen Mapleson 

I Emma Borniggta 

letrazzini, as usual, created a sensation with her won 

rful vocal achievements, and Caruso, on his mettle, sang 

only he can 

Renaud refrained from exaggerating his role as on 

revious occasions, and therefore did remarkably well 
remnants of voice left to him 


Much was expected of Madame Homer as Maddalena, 

‘ was the disappointment, as the quality of her 

nes was not at its best and the enunciation of her Ital- 

did not blend with that of the other artists in the fa 
quartet 

\ better conductor could have been found than Stu 


inl, W n many ways was a handicap to the perform 


“Boheme,” February 7. 
I ird Martin gave a singularly beautiful perform 


the part of Rodolfo last Wednesday evening, act 


lover with rare grace, charm and sym 
ing Puccini’s music with such fine vocal 
a sense of musical characterization that 


tal measure seemed to assume 
they do not possess inherently, The Mar 
et the tone for the whole performance, 

ptionally artistic lines, Dinh Gilly 


entimel 


intelligent acting and carefully 
Marcello role; Bella Alten making 
nd vivacious figure of Mu 


tz song with as much cir 
‘ d musical enthusiasm as though 
Beethoven or Mozart; Andrea de 
Colline impersonation being full 
whimsical path with polished vocal 
plete t ffering Adamo Didur, a sym 
ard nd Pini-Corsi making a comical 
\ dor Geraldine Farrar was the Mimi Giuseppe 


cted with care and finish 


“Walkire,”” February 8 (Matinee). 

lle 1 Hlens« 

Basil Ruysdae! 
Hermann Weil 
‘ Berta Morena 

Tohanna Gadski 

Margarete Matzenanc 

Rita Forni 
Lenora Sparkes 


-Rosina Van Dyck 
..Florence Wickham 
..Henrietta Wakefield 
.Margarete Matzenauer 
..Marie Mattfeld 
.-»Mary Jungmann 


Ortlinde 
Rossweisse 
Grimgerde ... 
Waltraute 
Siegrune . 
Schwertleite ‘ 
Conductor, Alfred Hertz 

Che second of the “Ring” cycle operas presented many 
interesting features, chief among which were the imper- 
sonations of Heinrich Hensel and Berta Morena. The 
new German tenor was in full command of his wide vocal 
resources and blended them into his action with a superb 
sense of the fitness of things. When he made his first 
appearance upon the scene he gave a vivid impression of 
being the hunted man and did not, as so many other Sieg- 
munds do, reflect a demeanor perfectly self possessed nor 
reveal an evident desire to let the text do the story tell- 
ing, unaided by appropriate tonal color or mood suggestion 
in the vocal delivery, His narratives to Sieglinde and 
Hunding were thrilling examples of dramatic intensity in 
song, their deep emphasis being made even more manifest 
through the tender sentiment and yearning lyricism which 
Hensel breathed into the “Winter Stirme” song at the 
close of the first act. Truly impressive and of affecting 
sincerity was Hensel’s version of his meeting with Brinn- 
hilde, his defiance, his noble resignation and his heroic 
determination, each mood being delineated with real his- 
trionic insight and power. 

Berta Morena’s Sieglinde is not new to New Yorkers, 
and has been acclaimed previously as one of the com- 
manding portrayals in the Wagnerian annals of this me- 
tropolis The role requires, before all things, loveliness 
of appearance and charm of voice, then gentle womanli- 
All those requisites 
are Madame Morena’s in generous measure, and she gave 
of them freely and fully last Thursday afternoon, making 
her Sieglinde contribution a joy to the soul of even the 
most fastidious Wagner enthusiast. Plasticity and grace 
in gesture and masterful command of tone production and 
the entire gamut of emotional inflections again were strik- 
ing ‘features of the Morena performance. She has made 
the Sieglinde character her own and is one of the Wag- 
nerian impersonators who may be said unreservedly to 
represent the exact ideal Wagner had in mind when he 
penned the music and fashioned the actions of the most 
sympathetic of all that composer's heroines. 

Johanna Gadski’s Briinnhilde was up to the elevated 
standard which she has established in her many appear- 
ances here as the warrior maiden and she set forth with 
subtle understanding the transitions from the godlike to 
the human aspects of the role. Vocally, Madame Gadski 
was in full plenitude of her powers, and sang with fresh- 
ness, vim and moving earnestness. 

Margarete Matzenauer, as Fricka, lacked the necessary 
vigor and relentlessross of demeanor, but was by far too 
explosive in her vocal utterance. As Waltraute Madame 
Matzenauer lacked the sympathetic touch entirely. 

Hermann Weil's Wotan was majestic, broadly con- 
ceived, acted with many touches that betokened deep in- 
sight into the Wagner “Nibelungen” scheme, and sung in 
sonorous and musical fashion. All in all Weil surprised 
those auditors who had noted his very much less effective 
Wotan in “Rhinegold.” 

Basil Ruysdael gave a finely wrought study of Hunding, 
bringing to light all the grimness, inflexibility and evil 
purpose which are the mainsprings of that forbidding per- 
sonage’s doings. The Ruysdael voice responded splendid- 
ly to the most rigorous demands. 

lhe Walkiire maidens were represented in full throated 


vocal splendor -by the incumbents of those picturesque 
roles 


ness and thoroughly human appeal 


\lfred Hertz conducted with a degree of willingness 
that brimmed over occasionally and splashed the soloists 


“Armide,” February 8. 

(he second performance this season of “Armide” en- 
listed the services of the same cast as that of December 16, 
with the exception of Madame Matzenauer, who was re- 
placed by Madame Homer .in the part of La Haine, much 
to the former’s advantage. Madame Fremstad, recovered 
from her recent indisposition, sang with great richness 
of tone, dramatic intensity and verve. She dominated the 
performance, giving an interpretation which must, in jus- 
tice, be recorded as one of the most satisfying and fin- 
ished this artist has placed to her credit. She rose splen- 
(lidly to every requirement, both dramatically and vocally 
and invested her work with convincing fervor. Her cos- 
tumes were marvels of beauty which she carried with grace 
and dignity, Of the other feminine roles those which 
were satisfactorily treated were Lucinde and Un Pilaisir 
(Alma Gluck), Sidonie (Lenora Sparkes) and Une Naiade 
(Marie Rappold), the lovely quality of whose voices added 


much to the charm of the vocal passages entrusted to them 
by the composer. . 

Caruso, Amato, Gilly, De Segurola, Reiss and Bada gave 
their familiar and artistic characterizations of Renaud, 
Hidraot, Ubalde, Aronte, Artémidore and Le Chevalier 
Danois, respectively. The scenery was most lavish and 
the stage pictures were uncommonly beautiful. Toscanini 
led with rare skill and made this eighteenth century music 
sound as if it had been penned but recently. 

Gluck was a reformer in a double sense. He overthrew 
existing forms and himself outgrew his original ambitions 
As a result he created not only an entirely new form of 
dramatic art but improved and developed that form as 
the new ideals dawned upon him. His claim to immor- 
tality rests not so largely with those ideals—for others had 
similar conceptions—but because he was the only one who 
had the genius to embody them in a series of works, in 
themselves examples of great beauty and power, so as to 
command universal attention. Gluck was not only a re- 
former and a creator but a pioneer. He blazed new paths 
into which those who followed gladly turned and thereby 
closed forever the old road. Having followed the fashions 


BERTA MORENA. 


of the age for the first half of his life he saw the futility 
of such methods for the proper clothing of dramatic ideas. 
Thus the text became superlative and he raised it to 
primary importance. For this reason his work assumes 
the nature of modernism. 

Though a period of fifteen years intervened between 
“Orfeo ed Euridice,” with which he took his mrst step 
upon the new path, and “Armide,” which, with ~{phigenie 
en Tauride,” represents the consummation of his powers, 
there is an astonishing dissimilarity. The earlier work is 
more melodious, and therefore more appealing to those 
who have not followed carefully the evolution of Gluck’s 
ideas. The organic union of the drama and music is not 
thoroughly developed in “Orfeo,” but in “Armide” the 
acorn has grown into the oak, and it is to it that Gluck’s 
successors went for guidance. Hence its enduring value. 

In “Armide” there is much that does not coincide with 
modern ideas, and in order to obtain the full value of the 
performance it is necessary to hear it with ears and minds 
more or less attuned to the past. Those who fail in this 
miss the work’s significance as well as its artistic beauty 
and purport and so forfeit the right to behold the vision. 
That “Armide” is and always will be a source of artistic 
enjoyment is proved by the interest taken in its revival, 
and with so excellent a presentation as that given at the 
Metropolitan it can scarcely fail to become a fixture in its 
repertory. 

“Lobetanz,” February 9. 

With the repeated hearings of this opera the impres- 
sion of idyllic charm cast by the two openings acts, in 
which both text and music dovetail so delightfully, is en- 
hanced once the proper perspective is established. The 
music is light and fanciful and therefore charming in its 
own particular genre. Thuille becomes diffuse only when 
he wades out of his depth in endeavoring to furnish seri- 
ous music for the lugubrious prison scene. But surely 
even this malapropism may be forgiven a composer who 
furnishes so much that in itself is pure and wholesome. 
The cast remains the same as before, so that the excellent 
work of Messrs. Jadlowker, Hinshaw, Ruysdael, Wither- 
spoon and Murphy—forming part of the fine ensemble 
with that of Mesdames Gadski, Sparkes and Case—helped 
make a performance of brilliant merit, much enjoyed by 
the large audience present. Alfred Hertz conducted. 


“Orfeo,” February 10 (Matinee). 
Four talented and attractive women, whose daily speech 


is the English language, once more united in the perform- 
ance of Gluck’s “Orfeo” (Italian version) at the Metro- 
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politan Opera House Saturday afternoon of last week. 
Louise Homer appeared as the intrepid Greek singer; 
Marie Rappold was the beautiful Euridice; Leonora 
Sparkes was Love, and Alma Gluck the Happy Shade. 
Now that the elite musical world of New York has man- 
ifested a sub8tantial interest in two Greek operas (“Orfeo” 
and “Armide”), might it not be worth while to consider 
the revival of other operas by this master composer? At 
least, the experiment would be no more costly than pro- 
ducing modern works that have far less claims upon the 
purses and receptivity of the musical community. “I phi- 
genie en Gluck’s last great 
is a work that New Yorkers would be eager to hear, 1! 
mounted with the completeness of detail shown in “Orfeo” 
and “Armide.” 

Perhaps some persons who have especially enjoyed the 
performances of “Orfeo” at the Metropolitan are not 
aware that Gluck revised the opera twelve years after its 
premiere at Vienna in 1762. In the revised version, pro- 
duced in Paris in 1774, the role of Orfeo was written for 
a tenor; but nearly a century later (1859), Berlioz, recog- 


lauride,” which was opera, 


nizing the need for it, restored the contralto part in order 
that it might be by Pauline Viardot- 
Garcia. In 1859, Paris, with Madame 
Viardot-Garcia as the classic hero, “Orfeo” scored a phe- 
nomenal success, and fickle as the Parisians are supposed 
the has held a permanent place in their 
repertory ever since. 

Evidently, the liking which New Yorkers 
evinced for “Orfeo,” it is now held in that esteem which 
indicates that the classics in the operatic annals, as in the 


sung and acted 


when revived in 


to be, opera 


from have 


symphonic realms, are preferred by the rising generation 
to the mass of modern compositions which only add to 
the confusion as to the purpose music plays in a liberal 
education. Like the Mozart Gluck’s “Orfeo” is 
the creation of a genius, and a genius writes for all time. 
Although written than 150 years ago, “Orfeo ed 
Euridice” is stamped with the vitality that seems as mod 
ern today as it did in the eighteenth century, when Chris- 
toph Willibald Gluck was held up as a daring imnovator 

Last Saturday afternoon, with Toscanini as the musical 


operas, 


more 


director, the beauties in the score were brought out in a 
manner that defied criticism. The orchestra and chorus, 
under the guidance of the Italian leader, earned as much 
glory as the principal The highest praise must 
the men 


singers. 
who posed for the groups in the 
opening scenes of the where Orfeo laments the 
death of his beloved “Ah! If 
in This Tranquil Grove,” was again sung with the tone 
blending and phrasing of a Musical Art Choir. What 
be charged to the present man- 


be given to 
first act, 
Che 


mate. first chorus, 


ever shortcomings may 
agement at the Metropolitan, not a word of disapproval 
can honestly be said against the chorus, for it is the best 
Not 
only is the tone quality of the chorus superb, but its dic- 
the body of 


ensemble ever heard in an opera house in America 


tion, phrasing and grace of movement, 

choristers surpasses some of the stars 
Madame Homer was in good voice last Saturday, and 

The defects of her sing- 


ing seemed less marked, but, as usual, her enunciation was 


she was handsome to look upon. 
indistinct. The American prima donna contralto again in 
the “Divinites Styx” “Alceste” at 
the close of the first act, after which Orfeo seizes his lute 


troduced du air from 
and begins his perilous journey in quest of the lost Euri- 
dice. ‘ 

Marie Rappold’s voice and style, always so winsome 
and feminine, seemed at their best in this performance. 
She appeared more dramatic than on other occasions in 
the fervent duet where Orfeo, still fearing the wrath of 
the gods, refuses to gaze upon his wife. Madame Rappold 
has done no more effective singing this winter than she 
revealed in such numbers as “But, Heaven! No More | 
Feel Your Hand,” “A Single Look, I Implore,” and “But 
Why Does He Persist?” 

Miss Sparkes repeated her pleasing impersonation as 
the God of Love. Miss Gluck’s singing in the third act 
(the “Elysian . Fields”), feature of this 
“This Lawn, once 


has become a 


performance. Always Green,” was 
more sung in a voice of silvery timbre and a tone quality 
that recalled an abode where mortal man does not exist. 

The ancient Greek dances, with Marcelle Myrtill as the 
premiere, were done with infinitely more grace than here 
tofore, and quite worthily. Mlle. Myrtill 


share in the curtain calls after the third act, with 


was allowed to 
Mes- 
dames Gluck and Homer. 


“Siegfried,” February 12 (Matinee). 

The third performance of the matinee “Ring” cycle was 
witnessed by a huge audience, the Lincoln’s Birthday holli- 
day making it possible for many members of the sterner 
sex to avail themselves of the opportunity of attending the 
“Siegfried” production. 

Wagner's poetic and ravishingly beautiful “Siegfried” 
had this cast to interpret it: 


Siegfried ....... Heinrich Hensel 
SORE bias. \ibert Reiss 
Der Wanderer ...... Putnam Griswold 
NOTED oes cccccsvoees Otte Goritz 
PORE vans 6s ovdeeces Basil Ruysdae! 


Erda Margarete Matzenauer 
Brunnhilde : Berta Morena 
Stimme des Waldvogels ...... Bella Alter 


Conductor, Alfred Hertz 
When William Guard, the genial press representative of 
the Metropolitan Opera Company stepped out before the 
curtain just before the opera began and announced that 
Carl Burrian was indisposed and that Heinrich Hensel had 
consented to enact the role of Siegfried in Mr. Burrian’s 
stead, a murmur of and anticipation 


expectancy joyous 


arose. It is scarcely necessary to state that nobody was 
disappointed. 
love 


From his first appearance to the final note of the 


scene between Siegfried and the awakened Brunnhilde at 
the close of the opera, it might truthfully be said, and this, 
too, with all due respect to the whole cast, that Heinrich 
Hensel dominated the stage and quickly brought the au- 
that in voice and appearance one of the 


New York habitues 


dience to realize 
greatest Siegfrieds known to 


opera 
was on the boards 

[his was Mr. Hensel’s initial Siegfried appearance here, 
and let it be recorded that another triumph has been added 
At the close 


of eaca act the audience insisted upon bringing the magni- 


to his list at the Metropolitan Opera House, 


ficent artist before the curtain many times to bow acknowl- 
the 
Every scene was invested with its full degree of signi- 


edgment to plaudits 


ficance, and not a light or shade was missed by Hensel, 
who seemed to be the very embodiment of the forest hero. 
Che 


quence ; 


song at the forge was delivered with stirring elo- 


the encounter with Fafner, as the dragon, was a 


masterpiece of dramatic del very and acting; the scen 
with Wotan in the last act, and the final love episode with 
Briinnhilde were impressive in the extreme. The present 
writer overheard a veteran opera attendant remark enthu 
siastically after Hensel had been called before the curtain 
about a dozen times following the first act The greatest 
and handsomest Siegfried since Alvary.” 

Putnam Griswold was a stately Wotan, and his glorious 
bass voice rolled out over the big audience with organ-like 
Not only is 
he also is an actor of unusual capacity as well 
Mime 
Phe scene of the questions in the first act was 
by Mr 


the 


resonance Mr. Griswold a superb vocalist, but 
His mock 
ing laughter at was gruesome and thrilling in the 
extreme 
Griswold, as 
He 
superb, too, in the episodes between Erda and Siegfried. 


for 


dramatically 


made most impressive 


was also the scene at the cave of dragon was 


Griswold is a fine artist and a rich prize any great 


opera house to possess 

Berta Morena made a lovely picture as Briinnhilde, and 
her voice matched her appearance. She depicted the vari 
ous moods of goddess and woman with complete art, and 
in the final duet with Siegfried, rose to majestic vocal and 
histrionic heights, sharing in the triumph with Heinrich 
Hensel 


Bella 


with a sweet and pure voice that was delightfully and ar- 


Alten sang the message of the bird to Siegfried 


tistically satisfying. 

Margarete Matzenauer’s brief appearance as Erda served 
to reveal the fact that she was not in particularly good 
voice, 

Albert Reiss gave another finished performance of the 
wicked and repulsive Mime. Basil Ruysdael made of the 


dragon, Fafner, a formidable looking but rich voiced 


creature. The dreadful threats and grunts delivered via 
megaphone were in accordance with all the traditions re 
garding the “huge worm,” whose steam escapement at the 
nostrils worked splendidly on this occasion 

Alfred Hertz 


orchestra did fine work under his busy baton 


“Ariane et Barbe-Bleue,”’ February 12 (Evening). 


\ musician's opera, or a work that appeals only to the 


was a demonstrative conductor, but the 


connoisseur of art, is not likely to hold the interest of a 
night the Metropolitan 
Opera House. At the secofld performance of 
of the Dukas-Maeterlinck music drama, one third of the 


fashionable Monday audience at 


this season 
parquet seats were unoccupied when the final curtain fell 
at 10.50 o'clock. There were just fourteen persons in the 
parterre—eight on the even side and six on the uneven side 


of the gilded horseshoe. During the second act, many per 
sons left, and so it continued until just about half a house 
remained to Such 


part of the majority of listeners does not contribute to the 


hear the third act restlessness on the 
enjoyment of those who know and know they know 

[he Dukas score is one that fills with a thousand and 
one ideas the mind of the man who can think musically 
It is a remarkable creation, showing what a serious and 


The 


symbolism of the story is, perhaps, too obscure even for 


profound musician can do with the modern orchestra 


some of those who sincerely admire the vari-tinted or 
chestra with its infinite dramatic purpose and expression 
Ariane, the sixth wife, whom Blue Beard dares not treat 
as he did the other five, leaves him, while the abused quin- 
tet, reacued from a dungeon by No. 6, refuse to leave his 
domicile. What lesson is this intended to convey to the 
feminine world, which at the present time is stirring up a 
Are the five who remain submissively in 


sex revolution? 


slue Beard’s house supposed to represent the old-fashioned 


woman—the woman of the past, who seemed to acquiesce 


in the theory that a woman, a dog and a certain kind ot 


tree were better for being beaten Ariane, by her courage 


and resolution, on the other hand, apparently stands tot 


the type of emancipated woman who quickly 


he meaning of 


eaves a man 


when she finds him unworthy I all this ts 


left to the imagination of the individua Some day the 
general musical public may awaken to the fact that “Ariane 
et Barbe-Bleue” has a well defined mission and that meu 
and women may add to their store of philosophy by a 


Until then, 


sorbing the symbolic meanings of the author 
the opera, or music drama, will be enjoyed by the few 
while it is caviare to the many 

Miss Farrar was in good form, and repeated her rather 
strenuous impersonation Madame Matzenauer, as the 
Nurse, did not declaim her phrases as eloquently as her 
predecessor in the part, nor did she lift it to real im 
portance. Leon Rothier’s portrayal of Blue Beard could 


hardly be improved. Jeanne Maubourg surpassed all her 


previous efforts at the Metropolitan by her work as Sely 


sette, one of the wives. The others were: Leonora Sparkes, 


Henriette Wakefield, Rosina Van Dyck and Lucia I 


Georges Bourgeois, Bernard 


yrnaroli 


Begue and Basil Ruysdael re 


appeared as the peasants who sought to avenge the 
wronged spouses loscanini, the director, dominated as 
usual in keeping the performance within the bounds of 


masterly achievement 





PHILADELPHIA OPERA. 


PHtLapeLenia, | ary 

Che return of the Philadelphia Opera Company (the 
Chicago name is omitted by the management on program 
and boardbill) drew only a small audience to the Metro 
politan on Monday evening, February 12, when Nougues 
‘Quo Vadis” was presented by a mediocre cast. Charles 
Dalmeres was announced as Vinicius, and though no slip 
had been given out, he was replaced by Guardabassi 
Wittkowska also was absent from the cast, though her 
name had been inscribed on the program, and the reason 


is Casy to understand, since part of the second act has been 


cut out and Poppee is only a dumb queen who appears but 
intrusted to the ballet 
herself 


creditable 


does not The role now is 


sing 
Mari 


Jenny Dufau as Lygia, did some 


directress, Jung, who carried with dignits 


things without 


vertaxing her singing apparatus, which she does not 
always use to be idvantage Zeppilli, in good form, 
gave a little eclat to the dull performance, and Clarence 
Whitehill as Petrone, Huberdeau as Pierre, and Nicolay as 


ellent 


Chilon; probably he 


Demas were ex Dufranne made a Hebrew of 


thought he was singing the Tales of 


Hoffmann 


Charlier conducted with spirit, and Almanz’s mise-en 


scene was adequate, even if the light effects were defective 


J. Darwin Houck traveled from Chicago to appear as 
Ursus, a part he has made famous by his gigantic stature, 
and after the second act he was called before the curtain 
(\ hicago paper pl ase copy ! 

The Jews f the Madonna Giojclli della Madonna’ 
will have its first hearing in Philadelphia, Wednesda, 
evening, February 14. On Friday, February 16, the “Tales 
of Hoffmann” will be given; on Saturday afternoon, “Cen 
drillon with Mary Garden in her beautiful creation of 
the Prince Charmant, and the rst week will end witl 

Traviata Zepp ] the title role and Bassi as Germont 
Jr. Dp 


MUSIC IN NEW ORLEANS. 
] be 


Che recital of Lena Little held at the residence of M 
R. W. Rogers was one of the most artist ffairs of tl 
seasot Never has the versatile ntralt een heard t 
better advantage With a vocal mastery {f the highest 
order, she sang twenty-two songs ranging trom Gluck t 
MacDowell, and it may be truly said that the progr 
eemed all too short. Miss Little sings with equal facility 
n French, English, Italian and German, and has such a 
pertect art that on innot but understand the import of 


the song interpreted, whatever be the language in which 
is sung There are few singer efore the public wi 
can hold an audience as can this accomplished artist. Mary 
V Moloney, recognized as this city foremost professiona 
iccompamist, supported Miss Little admirably 
Rene 

‘he Southern Choral Club will give its first tcert on 
Monday next at the Colonial Theater. Robert Lawret 
the well known baritone, is the musical direct 
ounder { th clul wi 1 now ' eT 140 nie Vir 
Lawrence has selected a very attractive prograr IM pose 
entirely of works women composer f world w 
fame. 

Rene 

The Flonzaley Quartet will be heard for a second time 
in this city Monday, March 4, under the auspices of the 
Saturday Music Circle f wh Mr Mark Kaiser i 
president. The event is regarded with interest by all who 
appreciate chamber music of the finest type 

Harry B. Logs. 
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BOSTON OPERA HOUSE. 


That the opera season is already on the wane was be- 
tokened by several farewell performances this past week. 
The half-way point of the twenty weeks of opera has 


been well passed, and plans for other years are in the air. 

Phe season's good-byes have been said to the chic and 
Zina 
Madame Jetrazzini, 
stantino. This next week is to see in addition to two per- 
under Weingartner, the American 


marvelous vocal art of 


admirable song of Con- 


graceful Brozia, to the 


and to the 


formances of “Tristan” 


debut of Lucille Marcel, who is to make two appearances, 
at both of which Weingartner is to direct the orchestra. 
Further. Emma Calvé is to sing in “Carmen,” February 24, 
ind later Mary Garden is to give her version of Bizet’s 
gypsy. So the season still holds much of promise. 


“Manon,” February 5. 


of Massenet’s opera brought with it the 
last The 
entrancing art of this charming singer, made known to us 
and revealed in 


[he repetition 


appearance here this season of Madame Brozia. 


season in “Thais,” 


it the opening of the 
fuller measure in her impersonations o! Marguerite and 
Mimi, prepared us for the exquisite Manon she made of 
the heroine in the tale of the Abbé Prevost 

By her temperament and by her art, adame Brozia 
hould be an ideal Manon; and so she proved. The sweet 
lyric qualities of her voice were admirably suited to the 


graceful measures of Massenet’s score. In her acting she 
was at all times guided by a fine understanding of the 
‘aracter of the faithless sweetheart of Des Grieux. The 


‘in and pleasure loving country maiden was finely sug- 
gested, her eyes and desires irresistibly drawn by the pretty 
ctresses and their gay attire in the courtyard of the inn 
at Amiens. In the scene at St. Sulpice, her ardent plead- 
ing revealed the sincere love that she had at heart for Des 
orate and seductive attire ind’cated 


, 
Grieux, just as her elal 


he estate at which she had arrived since her separation 


from her first lover. In the final scene the death of Manon 
became truly affecting by reason of an art that was as sin- 
cere as it was simple 


M. Clement has the instinctive feeling for the eighteenth 
century, its mind and its manners, so that in such roles as 
features 


t becomes one of the fine 


In the least matters of carriage 


that of the Chevaher 


of his characterizations 
M. Clement suggests perfectly the polished gen 


He was in even better voice 


or gesture 


tleman of the ancient regime. 


The music in 


than at the first performance of “Manon 
the seminary scene was delivered with fire; yet, even in 
moments of the greatest dramatic intensity, his tone was 


of the golden purity that distinguishes this singer's won 


lrous art 
\ delightful fop was the Guillot of M, Leo, and M. 
Riddez made much of his part of the rascally brother of 


other roles were as at the first hearing, and 
Andre-Caplet conducted with 


Manon Lhe 


were all Im ¢ ipable hands 
h \ stomed skill 
“Aida,”’ February 7. 

Carmen Melis 
\ Maria Gay 
{ Sa te , Florence DeCourcy 
R Gievanni Zenatello 
Antonio Scotti 
lose Mardones 
I A. Silh 
Me gic Ernesto Giaccon 
\ particularly good version of the Verdi opera gave 
nuch pleasure to the large audience The various imper- 
itions were all familiar ones, but everybody seemed to 
in good sp rits and in good voice, including that im- 
rtant factor, the chorus, upon which such a large respon- 
ility lies in this work. There was life in the baton of 
\i. Conti, as there was in the toes of the graceful corps de 
Madame Melis is illusively suggestive in the role of the 
Ethiopian captive by her very physical appearance, with her 
languorous movements and dark rich coloring. The heroic 
Radaimes of Zenatello and the regal Amneris of Madame 


established features at the Boston Opera 
the role 


(say have be come 


and have received warm praise many times. In 


of Amonasro, Mr. Scotti’s dramatic art stood him in good 


stead 


“Mignon,” February 9. 


Filina Luisa Tetrazzini 
Mignor Fely Dereyne 
Jeska Swartz 

- ter Edmond Clement 
I es ocencedogente mae 
Lotha eee Rothier 
. Gaston Barreau 


...Pierre Letol 


SPM ote 


Even standing room was at a premium at the second 
The 


magic that lies in the name Tetrazzini had done its work, 


performance of Ambroise Thomas’ mellifluous opera. 


proving that in Boston as elsewhere this miraculous singer 
is the greatest magnet on the operatic stage. It matters 
little what she sings. The throngs would come were she 
announced to sing the diatonic scale in the several keys, 
with a few trills as intermezzi. 

At this, her final appearance at the Opera House for the 
season, Madame Tetrazzini was in fine vo‘ce, and fairly 
revelled in the brilliant, light hearted music. The ‘Polo- 
naise” sparkled with unwonted fire. She was, too, a dainty 
figure as the gay Philina, and radiated a charm and arch- 
ness that was a highly appropriate background for her 
vocal fioriture. 

M. Clement sang Wilhelm’s music w-th his usual super- 
lative art, and carried himself with that easy grace that so 
distinguishes his stage presence. Miss Dereyne was again 
the familiar appealing figure of the waif among the gypsies. 
and sang with marked intelligence and feeling, especially in 
the final scene. 

The other parts were alloted as before. Miss Swartz, 
as Frederic, took her gavot with good effect, M. Leo was 
an exponent of refined comedy as Laertes, and M. Rothier 
lifted the old harpist from the ranks of operatic bores and 
made him an impressive figure 

The careful conducting of Mr. Goodrich and the effec- 
tive settings and good stage management completed the 
ensemble in making the enti.e product’on a highly pleasur- 
the Thomas seem a bit 
wrinkled and at times tedious 


able one, even if music does 


“Faust,” February 10 ( Matinee). 


first 
vocal 


Elizabeth Amsden was heard in Boston for the 
the Marguerite. The undoubted 
powers of Miss Amsden were made known at her appear- 
in “Aida” and “The Girl of the Golden West.” The 
same qualities of wide compass, rich tone and ample res- 
her singing of Gounod's 
Again was noted her ability to retain the power in her tone 


time in role of 


ances 


onance distinguished music. 
event when the vocal line rose to considerable height, as in 
but there were revealed no distinctive powers 
Especially in the quieter 


the final trio; 
in the matter of tonal] coloring. 
moments there was a tendency toward the monotonous. 
In her acting, Miss Amsden was often moving, but was as 
often lacking in the grace and freedom which the role 
continually demands 

The perfection of Zenatello’s lyric art in the title role 
been His singing and acting are 
both marked with the sincerity that comes only to a great 
and versatile artist who has devoted himself to a thorough 
understanding of an impersonation in all its aspects. 

The vivid of Vanni Marcoux remains 
a masterpiece of dramatic art that must stand out as one 
of the striking features of the present season of opera. 
This is a Mephisto to grip the imagination as he reels off 
the “Golden Calf” song and to draw the skin tight about 
the scalp as his harsh laughter sounds in the garden at the 


has recounted before. 


characterization 


sight of the enamored lovers. 

Among the others in the cast, the only change to be 
noted is the reappearance of Miss Swartz as Siebel, which 
has always been a pleasing role for her. Andre-Caplet 
again succeeded in keeping the ebullience of the chorus in 
Acts I and III at bay 


“Boheme,"’ February 10 (Evening). 


Mimi Madeleine d'Olige 
Musetta Maria Camporelii 
Rodolfo ...»Florencio Constantin» 
Marcello .Rodolfo Fornar: 
Colline ..Jose Mardones 
Schaunard .. Attilio Pulcin: 
Benoit ..+ Luigi Taveechia 


Tavecchia 
: Luigi Cilla 
Bernardo Olshansky 


\lcindoro . Luigi 


Parpignol 
Un Doganiere 
It was in a favorite role, indeed, that Mr. Constantino 
said his season. Repeated curtain calls 
after Act III brought out all the principals. The smiling 
tenor was presented with a laurel wreath and with flowers, 
and in response to unceasing calls finally appeared alone to 
acknowledge the enthusiastic plaudits. 


adieux for the 


This was the first appearance of Mlle. d’Oligé in a lead- 
At a recent Sunday concert she had been heard 
in some of Mimi’s music and to good effect. At this per- 
tormance her light lyrical voice, in conjunction with the 
quiet sincerity of her acting and her suggestive slimness of 
figure, made it an easy task for her to recreate the frail 
and piteous figure that the Bohemians loved and lost. 
L. A. B. 


ing role. 


METROPOLITAN SUNDAY CONCERT. 

The thirteenth Sunday night concert at the Metropolitan 
Opera House, New York, brought forward Kathleen Par- 
low, Olive Fremstad, Léon Rothier and Dimitri Smirnoff. 
In spite of a counter attraction at the Hippedrome, there 
was a large audience present, and, on the whole, the con- 
cert was one of excellence. 

Miss Parlow is developing with astonishing rapidity. 
She plays better than she did a year ago, even six months 
ago. She is fast approaching maturity, and already has 
earned a commanding place among the best violinists of 
the day. If she continues the expansion of her powers at 
the present rate she will, before long, make even the great- 
est look to their laurels, The Paganini D major concerto 
is not the most effective vehicle she could have chosen for 
the display of her talents, as it offers little of those quali- 
ties which appeal strongly to audiences and affords the 
player scant opportunity to make the violin sing. Its chief 
mission is to enable one to display technic. Miss Parlow 
met every requirement superbly, and delivered the message 
in magnificent style. The difficult cadenza was given in 
bravura fashion, and evoked a storm of applause. Her 
reception was so big that she was compelled to add Schu- 
mann's “Abendlied,” exquisitely played. In the second half 
of the program she gave a sublime rendition of Tschai- 
kowsky’s “Meditation,” and dashed off a Wieniawski 
polonaise most brilliantly. 

Madame Fremstad presented a radiant picture, and sang 
with vocal opulance and charm of manner. The “Dich 
theure Halle,” from “Tannhauser,” was done so well as 
to create the desire to hear her in the part of Elizabeth. 
As an encore she gave “Les Filles de Cadiz” with much 
chic and delicacy. Later, she was heard in four Norwegian 
songs, which were naturally anticlimactic. 

Smirnoff essayed Rodolfo’s narration from “La 
Bohéme,” but his ineffective style of delivery, his lack of 
interpretative ability, and his bad method of vocalization 
compelled him to make this saccharine aria merely a 
travesty. Some singers object to having their faults and 
shortcomings exposed; but it is not the duty of the re- 
viewer silently to overlook such poor work as that of 
Smirnoff. Apparently he is ignorant of the very funda- 
mentals of vocalization and does not seem to understand 
how to form or how to produce tones correctly. There- 
fore, his vocal emission is unpleasant and his efforts border 
on the puerile. There was not a single element in his in- 
terpretation worthy of commendation, and he added to his 
other defects by singing frequently out of tune. He took 
an encore, electing Turriddu’s aria from “Cavalleria 
Rusticana” to piano accompan‘ment. The less said about 
this the better. Lt was an excruciating bit of auricular 
torture, 


Léon Rothier was heard in the cavatina from “La Juive,” 
a dismal thing, and gave a weak interpretation of “The 
Two Grenadiers.” The interesting instrumental 
feature of the concert was a new suite, “In Holland,” by 
Christiaan Kriens, played for the first time in America. It 
is well written, finely conceived, nicely scored, melodious 
throughout, and abounds in beautiful themes and delightful 
harmonies. The four sections, “Morning on the Zuyder 
Zee,” “The Dutch Mill,” “Evening Sounds” and “Wooden 
Shoe Dance” were very characteristic, each skilfully 
wrought and artistically developed. Especially lovely was 
the third and extremely catchy the second. This is a work 
that deserves a place on programs and should speedily 
make its way into many: concert halls. The composer was 
forced to bow his acknowledgments repeatedly from the 
chair among the first violins. 


most 


The orchestra further played the overture to “Mignon” 
and the march from Gounod’s “Queen of Sheba.” Josef 
Pasternack led with taste and discretion, and supplied ex- 
cellent accompaniments. Here is a young man who will 
bear watching. He is forging to the front with seven- 
league strides, and it would not be surprising to find him, 
one of these days, conducting an opera He will be an 
improvement upon some who have essayed and do essay, 
that task here. 





Leo Ornstein at Mt. Holyoke College. 

Leo Ornstein’s manager writes as follows about this re- 
cent appearance: 

When playing his last number, the “Valse Caprice” by Rubin 
stern, the hghts in the hall went out and Ornstein finished it in 
the dark without a false note. It is known fact that 
Rubinstein himself could not play this valse faultlessly, it con- 
taining tremendous difficulties. 

A letter received by Ornstein’s manager from Prof. W. 
C. Hammond of Mt. Holyoke College says: 

We were delighted with his playing. I don’t know when I have 
enjoyed a piano recital more than his recital last evening. We 
shall want him again at Mt. Holyoke if possible at end of this 
season, Some twelve years ago we had Gabrilowitsch when a very 
young man give a recital at Mt, Holyoke College and I think thts 
young man’s work was quite on par with Gabrilowitech at that 
time. Unless something happens to him he is bound to stand u» 
with the big ones. 


a well 


Sincerely yours, 


(Signed) W. C. Hammonn. 
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MONTREA ( I iry 9 ) 
rhe company returned from Quebec last Sunday after 
one of the most successful engagements that have been 
known in that city. The critics were unanimous in theit 


praise of the work of the company, and, night after night, 
The 


over 


during the week, crowded houses greeted the artists. 


Quebec audiences were particularly enthusiastic 


“Rigoletto” and “Madame Chrysantheme,” the latter be- 


ing produced in that city for the first time in this country 
on February 2. 





Some of the most brilliant performances that have been 
given here this year were witnessed during the last week 
by audiences that were disappointingly small. On Mon 
day evening “Louise” was presented for the fourth time 


this season, and at no previous presentation of this work 
have the cast, chorus and orchestra done 


work. 


cast. 


such satistactory 


slight change from the ordinary 


There 
M. Sterlin appeared in the small roles usually sung 


was onc 
by M. Stroesco, and proved to be a substi- 
tute. 

Leroux’s “Le Chemineau, 


satistactory 


with cast unchanged from the 


last presentation, again proved profoundly interesting to 


the fair sized audience who attended “His Majesty's” on 


Tuesday evening. This production is one of the most sat- 
isfactory that the company does. 

this season on 
Boston 


Fornari 


“Tosca” was given for the last time 


Wednesday evening, with Signor Fornari, of the 


Opera Company, in the role of Scarpia. Signor 


added to the excellent impression which he created earlier 


in the season, when he appeared as Figaro. Madame Fer- 


rabini and Signor Colombini appeared, as usual, in the 


two remaining principal roles, and sang and acted with 


even more than usual beauty and skill 
by consent of 


Windsor 
English 


On the same evening Beatrice Bowman, 
the Opera management, appeared in recital in 
Hiall, Mary 
pianist. given in aid of the 
sful ne 


and was. assisted by Cracroft, the 
University 
Miss 


mecert 


The concert 
Settlements, and was a most succe 


was 
Bow 
man proved as delightful an artist on the « plat 


form as she is on the operatic stage. Her renderings of 


doline” were exquisite, and the “Fors e lui” aria from 


“Traviata” was 


sung wonderfully Miss Cracroft played 
a portion of the Chopin B flat minor sonata and a group 
of small pieces. Miss Cracroft’s talents were shown most 


| 


clearly in the small pieces, which were done with the ut 


most delicacy and beauty 
“Madame 
entertaining, was produced 


with the 


On ‘Thursday Messager’s Chrysan 


night 


theme,” which proved mildly 


tor the first time in this city following cast 





‘ Madame Lapalme 
Madame Choose 
c M e Riviere 
M. St 
M B : 
M \ 
Cor t M. Hasse 


Madame ilmost unrecognizable in her Japan 


Her 


ire roles 


Lapalme, 
title role 


while there 


ese make up, did delightful work in the 


acting was altogether charming, and 


more suited to her voice, she concealed this with the great 


est art. After her “Air” in the third act she received un 


bounded applause. 


Madame Choiseul was most attractive as Oyouki, and 
sang admirably It was another success for this young 
Canadian artist, who has been doing such excellent work 
in small roles all season 

Madame Riviere as Madame Prune was well cast. She 
again proved to be a comedienne of resourcefulnes 

rhe music does not make heavy demands on M. Ster 
lin’s voice, and he sings it splendidly. Otherwise the role 
is not particularly suited to him 

M. Bonafe has not been heard very frequently this sea 


and it seems almost a cause of wonder 


son, 


should be so, as his voice is of most beautiful 


M. Allan learned the role of Kangarou in a couple of 
days, and yet it proved aw nderfully clever sketch his 
is not the first time within the last few weeks that this 


talented artist has learned a role at short notice and aj 


peared to great advantage in it 
M. Hasselmans 


the chorus 


conducted with considerable skill, and 


was fairly satisfactory, while the mountings 











Arne’s “Lass with the Delicate Air’ and Debussy’s “Man- were splendid throughout IE. STANLEY GARDNER 
Beethoven Maennerchor in Bermuda. sear future, The overture from “William Tell” (Weber) with cn 
; : é the pened tl prog ind i from the pera “Car 
The Beethoven Maennerchor, of New York, recently tel ipa to pAste act eunatnlnn af Oh , asl alate ot 
went on a trip to Bermuda Their concert at the Opera e American a . anne that , ‘ ‘ 
House was described in The Colonist of January 26 as \merican members of t sudien 
follows: 
Music lovers in Bermu < € r n to be grateful for the 








visit to the island this week ft the Beethove Mac 


New York, tor 








Tuesday evening they ga the audier such a feast of music 
that made many express the hope tha eir sit could be prolonged 
in order that the opportunity might aris f hearing them again 
In anticipation of a treat one of the irgest assemb!l that has 
filled the Opera House since its erection had gathered to meet the 
( Every seat « i e bee sold t r, and to meet 
the de extra chairs e¢ placed wherever ssible, whil 





many gladly paid for standing 1 





was somewhat disconcerting uring the 


this in view f the fac 


























but allowance must be made ’ a 
meant additional help for the Soldiers’ and Sailors’ Home, to which 
the Choir very kindly gave the profits of the evening 

There were doubtless many in the audience who were not suffi 
cientiy conversant wit German to fully appreciate the merits of 
the interpretations, with ¢ exceptior f a few items the pro 
gram was entirely in tl anguage but the singing ne wa 
enough to give them pleasur« The prograr was principally com 
posed of « ruses for male ce mi they were rendered under 
the direction of Herr En Re 5 esses a kee erception 
of the requirements of t nd executive command of 
means that resulted in a most pr e performance The Chotr 
sang with an intensity nd attentior letai which drove the 
meaning of the words me with convincing sincerit 

Amid so much t was « t it difficult to be invid 
but ome cannot refrain f r*] ® wf articular praise the 
chorus “Vespers,” by Beethover and Theure Heimath” (“Dear 
Fatheriand”), by J. Crot I hese wit he remainder of 
the items the director had t ( f y with 
that their singing was et t | f se and only the 
ength of the eve e de is f 

moplied with erica tior f the lience were esp 
cia pleased with the singing of sever { their rites such a- 
Dixie Land” and “My Old Kentucky H © 

Walter Klaucke was ti ener of: & Gun tithe cclee ‘The 
ung the first address of Wolf f W agne Ta se 
with a most dramatic effect was followed by Schumanr 
song “The Tw Crrenadw ‘ the ical tone qualit 
and the finish of his i we € ent A. Granitza 
came in for a large measure f apt e f his re ering of Bee 
thowen's song which is ys f ite Adela in w 
tenor voice was displayed t lvantage On Otto Schnei 
denback has be hestowe the rgest eed { praise for } 
two baritone solos, “Rheir rR ec song by Fr. Ries, a 
Tonight” (E. Greene) Roth suited his voice irably, and the 
second solo was a very dainty Enzlist ¢ song lost nothing 
n the rendering 

Mention must not be forgotten of the playing of the Queen's 
band, whose cooperation in the neert the Choir greatly appre 

tandmaster Stock in of n y and an 

“ lished conductor w has able t the t 
most some excellent materia and their performances on Tuesday 


“Tenins gave every promise of many good things to 


Ciaparelli-Viafora Recital Program. 


lli-Viafora, the prima donna soprano, 1s to 


New 
issisted 


Gina Clapare 


give her annual song recital in Carnegie Lyceum 
York City, 


March s. She will be 
} 


by Joseph Zoellner, Jr., cellist, of the Zoellner 


Tuesday evening, 
Wuartet, 
. } har! itbert Sore at the al lhe ore ran 
with 4 iri (silber if at t | gram 
follows 

Le tu m’ami, Ariett 2 
Lasciatemi 1 t 65-164 
Bisveglio (new) 


Voi che sapete 





Mare a " ( 
Ce s Zz ' 
In My Garde P | 
Unti “ 
(sy I-bye T 
Aria from Ms ‘ t P 
Sia > ¢ lett f } WwW et 
I to c¢ « bk. Wolf : 
) « e no Ss } Wo re : 
Cello ; lose Zot ‘ | 
Ss e fais Die ( 1P r 
ethe with c gat ‘ tlandt I 
Serenata " E. 1 
’ kK { 

© Primave p 

Ernest Gamble Concert Party. 

Ihe repeated successes in America ot arti : 
David Bispham, Evan Willian ind Ernest G ble refute 
he assertion that American audience ure fickie in their 
allegiance to musiciat Each of these singers has been 
efore the American publ for a considerable time wit 
no apparent lapse of popularity Apropo f this, the 
Galveston Tribune of January 31 said 

I ' ncoeme } ( art ste 

. ’ re the splendid 
: 8 
f r ¢ ger t etter ke . 
(Calves sica y romit e 
He has ted this : ; ‘ 
pene ¢ rega A 1 t ‘ 
‘ Resides being e ses 
: e. Mr. ¢ ‘ act {1 ‘ 
tu . € made € ‘ ‘ tr 
atic ' wit whic ‘ are sua : H 
selections last evening were ‘ as icligt ' audience, not 





OO seve iy ealing er 
. Those w sided Mr. Ga e we 
ake ok with f sts 
e f e Mis x aS aj 
‘ “ 
S ert’s oe w 
nt I ‘ ‘ 
: 
ght's kK « Ww 
Follow ng is the Gamble ( cert 
balance t bebr I ret i! = 
tary 10, Reno, Nev Februar 


. t 
' - 
& y 

t te 
Last 

f the 


Programs Rains Will Sing in America. 


eon Kains, t \ nsidered one 


heder interpreters in Europe, ts 


ter ti An the p v r 

n this country xt ason, Not 

songs, ul aS a singe wit 1 Ti re 
. > , 

Voice s I Rams « KC c nus 

citi the Luropean Continent, | 

Mr. Rains w this untry 
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» The Westmorland, Masor 


Street, Mt. Auburn, ) 

Phone, Avon 2923 R, f 

Ohio, February 10, 1912 

In the inelegant, but expressive, vocabulary of the boule- 
“stung” on “Natoma,” the new Vic 
the Chicago Grand Opera Company 


CINCINNATI, 


vards, Cincinnati wa 


tor Herbert opera 

opened its brief season here Tuesday night, welcomed by 
large and fashionable, not to say curious, audience 
Natoma” was the opera selected for the opening night, 


d Music Hall was almost completely sold out; the com- 
bination of Mary Garden and a new opera by an American 


! much for even the most cautious. At 


composer being too 
the aid of the first act, when every one had conscientiously 
ipplauded the light opera serenade of Alvarado and mar- 
veled at Carolina White’s beauty, dissatisfaction began to 
Mary Indian makeup, 
ungrateful had to sing, ranging from 


Garden, in her hideous 


be felt 
vith the music she 
deep contralto to piercing shrieks, bore no resemblance to 
the great artist who gave such a wonderful interpretation 
of Sapho here three ago. Mario Guardabassi, the 


years 


tenor, who sang the part of Lieutenant Merrill, displayed 
1 voice spoiled by being forced. But that also may have 
been the fault of the American composer, who insists on 
overs screaming a duet in the moonlight Do lovers do 
thi It hardly seems probable! Sammarco as the Priest 


ippeared to best advantage, and Carolina White, who has 
o many gifts the gods must love her, made a delightful 
of “Natoma” is neither grand nor 

As to the 
a story in it, 


Barbara The musk 


ight opera, but something half way between 


book, it seems impossible any one could see 
the only dramatic action being a dagger dance in the sec 
and chorus were 


ond act rhe very 


A particularly bright bit of color was Rosina 


costumes, scenery 
fective 
second act Some musicians, fig 
uratively, tore their hair Herbert's thin mu 
ic, and many fashionable folk, apparently seeing there was 
no immediate danger of any one on the stage doing any 
of the 


whole performance and paid up long arrears of calls in the 


Galli’s dancing in the 


over Victor 


thing startling, seemed inclined to ignore much 


foyer and up and down the aisles 
mRe 
Wolf-Ferrari’s one act opera, “The Secret of Suzanne,” 
and Humperdinck’s delightful “Hansel und Gretel” was the 


double bill for the matinee, Wednesday afternoon, All 
those who were disappointed in “Natoma” and therefore 
tayed away from the remaining performances missed a 
treat Carolina White made a captivating Suzanne, and 
Sammarco as the jealous husband gave a spirited perform- 
ince, singing with splendid poise and breadth of tone. 
lhe music to this subtle little operetta is exquisite, the 


whole being more in the French manner than anything one 
would naturally expect from a German-Italian composer. 
Francesco Daddi, in the role of the dumb butler, proved 
himself a capable actor. 


RRR 
Mabel Rigelmann, a Cincinnati girl, made a successful 
debut as Gretel Although she has been singing the role 


Her 


Oo 


ne months, this was her first appearance here 
voice, which is sympathetic and resonant, testifies to the 


excellent training she has received. Marie Cavan was the 


Hansel of the cast; Marta Wittkowska, the mother, and 
Armand Crabbé, the father. Alfred Szendrei, the new 
jungarian conductor, directed 

nRe 


und Isolde’ 


» Opera Company's 


lristan was the real triumph of the Chi- 
engagement in Cincinnati, although 
he audience was not more than half that of the opening 
Minnie Saltzmann-Stevens, the American soprano, 
ide 


Eleanor di 


was the Is Dalmores as Tristan gave a finished per 
beautiful Bran 
playing a voice fully equal to the Wagnerian re- 
Others in the Whitehill 


Henrt Scott ( 


Cisneros made a 


li 
cast were Clarence 
ampanini directed 

na Re 
wo works of tl local Victor Saar, 
popular concert by the Cin- 


composer, Louis 
vill be given at the econd 


mnati 


Symphony Orchestra Sunday in Emery Auditorium 


ey are “Gondolier’s Lied” and “Chanson d'Amour,” 
Mendelssohn's “Ruy Blas” overture will open the program 
he minuet from the E flat symphony of Mozart, an espe- 
cially dainty bit of symphonic writing, will be given 
Theodor Boh!mann, one of the artist teachers at the Cin- 


cinnati Conservatory of Music, and a pianist of fine at- 
tainments, will play the Liszt concerto in A major 
RRR 
Wilhelm Bachaus, pianist, will be the soloist at the next 
air of symphony cencerts, February 16-17. 


He will play 





he Be ven “Emperor” concerto. The orchestra num- 
e Schumann symphony, No. 4, in D minor, and 

Brahms “Academische Fest Ouverture.” The orchestra 

t returned from another triumphal tour, this time 


in the West—playing twice in Chicago and once in Mil- 


NCINNATI jj | 


waukee. Olga Samaroff-Stokowski, pianist, was the so- 


loist, 
zene 
The Cincinnati Conservatory of Music announces the fol- 
lowing interesting program on February 14, in which the 
Conservatory Orchestra, under the baton of Pier Adolfo 
lirindelli, is to furnish accompaniments to a galaxy of 
young Conservatory talents: 


Prelude from the opera Boabdil.......... Moszkowsk1 
Conservatory Orchestra 
Concerto for piano and orchestra, op. 25, G minor....Mendelssohn 


Carl Portune. 


Kol Nidrei, for violin and orchestra...... ..se++Max Bruch 
Abby Bradley. 
Duos 
Serenata from the opera Mefistofele.. .. Boito 
Once I Stood on the Shore........ Sianies dondevn a em 
Lorena Creamer, Edith Baur and orchestra 
Concerto for violoncello and orchestra... . .....-Klughardt 
Harry Kaplun. 
Ballade and polonaise for piano and orchestra........-.. Vieuxtemps 


Mozelle Bennett. 
Concerto for piano and orchestra, op. 22, G minor. 
Lillian Duerig. 


...,. Saint-Saens 


\ppassionata, for violin and orchestra . Vieuxtemps 
Hazel Dessery 


D major, first movement. . 


Fantasia 


Sinfonia, Bach 


Philipp Em 
Conservatory Orchestra. 
nre*e 
Helen Portune, a talented pupil of Pier Adolfo Tirin- 
delli, gave a violin concert at the Conservatory February 
8. She was assisted by her sister, Grace Portune, at the 
piano. ‘The difficult program was given with the ease and 
brilliancy that make the playing of these young girls so 
enjoyable. 
nne 
Frederic Shailer Evans’ pedagogical activities of the pres- 
ent season came to rich fruition last Friday night in a fine 
students’ recital at the Cincinnati Conservatory of Music. 
Each student showed individual talent, guided by a master 
hand. Especially notable was Ray Staater’s playing of the 
Grieg A minor concerto and Grace Portune’s interpretation 
of the “Appassionata Sonata.”’ 
nner 
Helen May Curtis, reader, assisted by John A. Hoffmann, 
gave an evening to the Canadian “habitant’ in song and 
story at the Conservatory last Monday night. Miss Curtis, 
after a few remarks on this interesting subject, gave a 
“spirited rendering of William Henry Drummond's “John- 
nie Courteau” and “The Corduroy Road,” followed by 
Katherine Holland Brown's “Mother of the Island.” The 
final number, Drummond's “De Stove Pipe Hole,” was 
very cleverly done. Mr. Hoffmann sang his “habitant” 
songs with the same esprit that marks all his public ap- 
pearances, 
nner 
Che College’ of Music String Quartet gave its sixth con- 
cert at the Odeon Tuesday night. The ensemble was ad- 
mirable. The quintet for piano and strings by Mrs. H. H. A. 
seach, with Adele Westfield at the piano, was splendidly 
lhe second number was a theme and variations by 
Paul Miersch, a brother of Johannes Miersch. The Bee- 
thoven quartet in C major closed the program. 
nner 
An interesting production of Paul Bliss’ “Feast of the 
Chinese Lanterns” will be given by pupils of Hughes’ High 
School Friday and Saturday of this week, under the direc- 
tion of Louis Aiken. The singers will have the support of 
Hughes’ Orchestra, which numbers many promising musi- 
cians Jessie Partion Tyree. 


done. 





LATE PITTSBURGH NEWS. 
Pirrsrpurcn, Pa., February 2, 

A concert by the Pittsburgh Center of the American 
Music was given last Monday evening at the 
Pennsylvania College for Women. The program commit- 
. Carl Whitmer, Anne Griffiths and 


Marianne Genet and the following program was given: 


tore 
Society 
tee was composed of 1 


Songs 


Sweetheart, Tell Me 


.. MacDowell 


Thy Beaming Eyes MacDowell 

\ Fairy Song ‘ .Whitmer 

The Nightingale Has a Lyre of Gold Whelpley 
Alice Dacre Butterfield 

Piano, Petit Roman Margaret Ruthven Lang 


Le Chevalier. 
Madame la Princesse 


Ral chez Madame la Princesse 


Monsieur le Prince 

L"Epée de M. le Prince 

l Mort du Chevalier 
Elizabeth Baglin 

Songs 

The Seasons . lL. Marianne Genet 

\h, Turn Once More to Me........ L. Marianne Genet 
Emma J. Bauman, 


(Composer at the piano.) 
Piano 


Bembtatios . os.i-ss cedianyaccesa nchecsaenases cies Foerster 





Dawh .cssees edaebennedokeest eebeeed odeewced Arthur Farwell 
The Rill .... keeewey Chadwick 
Songs— 
The South Wind........ sw anrcdeesss oun «»Mary Turner Salter 
The Hack. WO, cscs cccree sacs rrr: Mary Turner Salter 


La Montenera (South American Gypsy Song)..Henry G. Gilbert 
La Zambulidora (South American Gypsy Song)..Henry G. Gilbert 
: Mrs. Jerome Schaub. 
Violin obligato, Dorothy Gittings. 
At the piano, Rosalie Erdice. 


Piano— 
Bareaselle 6 cccwscccccvvcccvecsscpessssvcces 4 veseevees Octting 
I i oo so dines Wena needs cb lilekaetn ieee kunk Octting 
See WEE OR Ii bk onc vk bcak ee sssananeaiones Octting 
William H. Oetting. 
Songs— 
CHOO crsccnee Selah oar bs bob c 6 beeneeesbaddawheen staat Cadman 
MONEE. tin nas ceca daccdyt dethdvcecedicess caccaren ibe Cadman 
Twe comes 06 the Digih. .. 5. occ ciscenecccsvecsss Charles F, Giard 
The Call. 
To Mary. 
June ....... PEELS Tt TETON TERE OTT SP OOPe EPEC Ce TET Whitmer 


The program was opened by Alice Dacre Butterfield of 
the college faculty. Following Miss Butterfield, Elizabeth 
Baglin was heard in a delightful piano cycle, “The Petit 
Roman,” by Margaret Ruthven Lang. Miss Baglin proved 
herself a pianist of skill and temperament. She played 
her numbers gently and smoothly and when needed put 
into them sprightly fantasy and heroic pomp. Emma 
Bauman, the Pittsburgh soprano, had little chance to dis- 
play the real beauty of her voice. The numbers she sang, 
by Marianne Genet, a Pittsburgh composer, were mostly 
pianissimo and, outside of the delicate charm of the com- 
positions, gave the singer little chance and left the au- 
dience unsatisfied. Jean Fisher, of the college faculty, 
was, as usual, well received. She has appeared several 
times on these programs and is always greeted with en- 
thusiasm. A new name on the program was Mrs. Jerome 
Schaub, an artist-pupil of Anne Griffiths. Mrs. Schaub 
did the most legitimate work heard in Pittsburgh for some 
time. Her group of songs was well chosen, although the 
songs by Salter did not seem so well suited to her style 
as the gypsy songs by Gilbert. These songs are most 
characteristic, full of wild, roving gypsy spirit, and Mrs 
Schaub invested them with abundant color. Rosalie Er- 
dice accompanied Mrs. Schaub, and Dorothy Gittings 
furnished the violin obligato. William Oe¢ctting followed, 
playing three of his own compositions in a most com- 
mendable style. The program closed with a group of 
songs by Grace Hall Riheldaffer, who openéd her group 
with two songs from Charles Wakefield Cadman’s new 
Odysseus cycle. This cycle marks a distinct departure 
from the Cadman nmrodel; whether a welcome one or not 
remains to be proven. One misses the delicate Oriental 
loveliness of his “Sayonara,” but it gives ample scope for 
the exploitation of noble, sustained tones and dramatic 
power. Mrs, Riheldaffer, who is at all times in particular 
sympathy with Mr. Cadman’s music, impersonated the 
majestic enchantress Circe and the young Princess Naus- 
icaa with vivid art and sympathy. Two short, exquisite 
lyrics of the night followed, from the manuscript of 
Charles Francois Giard, a composer of Oklahoma City. 
Two extremely modern songs by T. Carl Whitmer closed 
the group. The first, “Ah, Love But a Day,” is an 
altogether wonderful piece of writing, subtle and difficult 
in mood, which requires rare skill. in interpreting. “June” 
was a spontaneous lyric outburst—a fitting climax for 
singer and composer. Mr. Whitmer at the piano sus- 
tained the singer with consummate artistry. 


nere 
Madame Dix Bysselle’s third recital of her series will 
take place in Frederick Hall on the evening of February 
15. Madame Bysselle will have as assisting artist Signor 
Robert Minardi, the young Italian tenor. 
CATHARINE ELston. 





Yolando Méro’s Success. 


Called to Mexico to give five or six concerts only, Yo- 
lando Méré, the brilliant Hungarian pianist, created such 
a furore by her remarkable playing that despite the pres- 
ent unsettled conditions of the country she has received 
return engagements everywhere. In City of Mexico 
proper, where she was originally booked for three con- 
certs, she has been compelled to appear eight times, while 
the auditorium was so crowded that not even standing 
room remained. The list of dates show also the further 
progress of this charming young artist's pianistic journey- 
ings through the Spanish country: 


January 16, City of Mexico. 
Tanuary 18, City of Mexico. 
January 21, City of Mexico. 
January 23, City of Mexico. 
January 25, City of Mexico. 
City of Mexico. 
February 3, Guadalajara. 

February 5, Guadalajara. 


January 28, 


February 7, St. Louis Postosi. 

February to, City of Mexico, with orchestra 
February 11, Pachuca. 

February 15—City of Mexico, with orchestra. 


February 20—Monterey. 
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MacDOWELL CHORUS CONCERT. 
Kurt Schindler, the alert and painstaking condu i 
the MacDowell Chorus, guided his forces through the it 
FREDERIC GERARD COMING. tricacies of a number of modern French compositions 
Monday evening, ruary Carneg Hall, Nev 
e York. Both the ts al lannerism f this ¢ 
uctor is we is ft pa ti ani he gree $K1 


Frederic Gerard, the young violinist, who is earning extra instruments, and it is the plan of the management of the chorus are too well known in New York 












































laurels abroad this winter and who is to come to America’ to increase the number of musicians to sixty I syn letailed criticism now e interest of the neert lay 
for his first tour of this country next season, is a native phony will be Beethoven's first. Professor Wallerstein’s the program and in the assisting artists And the interest 
of New York City He early showed a m: {1 musical intends introducing thr: out the coming seas : ! e program ay be said t ve windled as tl 
talent and began the nine symphonies of Beethove: He is with t ng a nee 
seven. He was little management of the associati to build up the Memphis rhe distinguished art of Saint-Saéns w apparent 
prised his mother—a Symphony Orchestra to a leading place in musical educa very measure of his “Night La f sO} 
vad all winter—by tion in the South. He will also offer his services free t lo, women’s rus al estra Not only are tl 
Angels’ Serenade” and the Gounod-Bach “Ave Maria” t public schools and hopes to train one thousand voices t themes interesting mel 5 t the development f thes 
her singing. At eight vears he took part a number of take part in the orchestr cert in May, and invit é easy t e\ { 
concerts and entertainments t semi-public nature, al tion 1S ex led to a C c rin Te sse¢ that t P work s 1 ntir us nspired 
ways with marked success During these years he was Mississippi or Arkansas to take part in the npetiti el The rid horus Epithalar from Cha 
studying with the well known teacher and artist, rier’s “Gwe ine vhic eceive ‘ 
Henry Schradieck At 1 rteen he was offered Amer ur [ nee y 1s , 
a scholarship by Frank van der Stiicken at the ‘ -~ = 
Cincinnati College f Musi Mr. Gerard hel harming me n were 
his scholarship for several years, studying wit pily we n wt 
the eminent artist J: Marien, who was a gra st t \y W 
uate of the Brussels Conservatory and friend and dec on resting 
musical associate of Ysaye Mr. Gerard played he secor ' 
at almost al] the concerts and recitals given by to excerpts fror | i Ge ~_ 
the College of Music and for two years was a vy ( Debussy p 
member of the Cincinnati Symphony Orchestra es to keey mse , . 
in order to familiarize himself with ensemble re n , ~—- or ‘ 
work He gave that up when he found it took composer { he iv te ‘ 
too much of his time, but he was ked upon at whole t of mus t 1 e whole . 
that period as the infant prodig f the instit He ne after t nner of that last ‘ 
tion kings {f Nineve Sardar u . ‘ 
He was in. the abit f accompanying his fe e attire naes ‘ 
teacher to Antwerp during the r vacation spinning an wing wor ‘ ad 
so as not to suffer from inter tions in $ Debus effeminate. not 
studies H ha { ' spl nai , 
pon one f thes eccasion when he was It he t ha lity and I t 
about eighteen, he was invited to play at the morbid taste for tte ind a te 
Brussels Harmonie and at Blankenberge, where, there w ‘ P bstance eat 
in spite of the fact that he was an American, h He st reat cd : . 
earned unstinted praise from all the critics. Six sical stre f tod shes os 
years ago he went to Paris and put himself rock beneath the se aaa 
der the direction of Jacques Thibaud Maggie Teyte sang all the tel 
Mr. Gerard has spent most of his summers in f the gram, with the except ( ; 
his own country since then, returning to Europ Epithalame vhen , ; , . 
generally in August and ining d. as a tenors, George Harr | , le] the Christ 
rule, in some seaside resort in France \ year The . af % q 
ago Mr. Gerard made his first appearance at a de Re S$ eX te ent 
concert in Paris, given with orchestra under th it girli reshne , y . 
baton of Thibaud The debut was an unqualified wa e beautif { . e ¢ . 
success, and the young violinist earned golden when it s ed rilliant. a — ’ 
opinions from all critics. During the past sum In that . ov her frac 
mer he gave a recital to his many friends and ment } ted turbed ' 
idmirers in Keene, N. H., where he had not beer liscordant fr nd twitte ‘ , rchest 
heard for some years He will, as usual, be like the { ' the loat 
heard at many of the salons during the present ninjiure ' y wave 
winter in Paris, and will start this month on a 7 
concert trip in the French provinces. He will Musicolony a Popular Success. 
also be heard in recital in Berlin in the ear'y lhe sale of ns te Meal , 
spring it is said. far eceede Dr. Lav ‘ 
Che following criticism appeared in Tue Musicar Cou which wi be held in May \ugust Senu i 14 It not w , eto tl ene 6 tien ms 
} 1 ; " 


xreR Of July 6, 19010 rranged the plans for the contest and wil er giv tion. but to the wonderf hoe +} ronerty itaelt 


directions as to competition } 

















At the Salle des Agriculteurs on Wednesday evening last a young ‘ every ' “4 pressed itself upon t ; 
s of tte Lormont prar u n stra cor , ! 
e con iT Char ind a rche a Mrs | 7 Cathey a manager for the \ Star tn et 
cted by. Jacques Thiba M. Gera beg car e Art} S tuck I 
> ourse r CT rt ‘ pian ’ ‘ ‘ 4 P ‘ 
nder the trinity f B's w nid ¢t be a suspicious |! 1 ’ . a i law 
nists as it is for rding e dictu f the great ry 13, att Lyce i heater the t rt t te ‘ af at 2a 
Hans B " I rogray) w . r young cour f attractions in th All Star ( rs¢ nt eration hasing t nest tract of nd alor 
net le s debut I t t B ended with Brucl “ . 
‘ ‘ nae { th } ‘ Ie ’ " " eve ed } 
nd tained Bee the center, ar aried by Madame : 2 
, Sadi t f 1 t 
Lormor artist nter tat ‘Ss mr aria im the ‘Nozze adt I I G ‘ ‘ ient i ‘ MacDow ‘ t ne Mh ttr t 
— . ‘ ‘ " } ‘ } ‘ | 1; ‘ ‘ } / | ‘ 
Figaro § Mozart and “Rir de I fron L’Enfant Prodigue Club, of Nashville Tens i ( tinguishe ‘ : i nies t Ame keca na me er thusiast 
D 18S t rchestral companiments being splendidly play i public iffairs has undertal t make the M t ne thing yare , ¢) 
- ‘ | Thit } hom Gerard a heer . 2 “4 . " “ 
ind lire f i \ ‘ whom (x . Symphony Orchestra a State institution. She } y red f ’ f long ny 
lying the tf f ears In his work t ung . ; 
‘ “a ‘ Peng eet ik alone 3 operation with Miss Sem: manager of the orchestra a matter of fact ) ‘ ucalead eid deustonad 
nist ga an ! ped 
} igh idea H ryed with splendid conception and breadtt ind together they will put forth every effort to give t the plan without tsicle ssistance About every tw 
‘ whe on P ; . abslit ‘ render excellent State the honor henefit f ¢ rchestra eel r. Law tak terest 4 le ¢ os en 
s F k H fingering i« e 
€ the i ; ‘ e 1g nae ert he next wil ‘ ide Febr we ‘ 
ne bus ¢ mance 
‘ P Heehneh entert A the ont e 4 
Bee ven he fin ' nity for the display of a sense Mrs. G I Fi 5 ent Benes ‘ ‘ . tting 
i r x . f g tone quality Indeed the Renaissance Club at the regular meeting iW esda 
Three B” progra was i to bring st and «tb ff morning. at her home on Central e A Mende 
= austen , P f g debuta casi aie Mesatiidicy teats: Bee Ti “Tae Another Lamson Program. 
Ge s et wing “ tor fror ent 
r ; . } Tiet cal ddl Period { ra ) (y 
@ applause from his audience His first concert in Paris 1» cad & paper oF H rical Mide i M . 
poor Fortune was chairman of the program. Others a g ‘ ‘ ike & , 
, : \ Rife , ‘ . 
were Mrs i, Jr. Mrs. Hany W B © West ‘ . 





Jordan, Phee 


lind Kline Nora WN Onrves 


MUSIC IN MEMPHIS. Prologue, } 








Memruts, Tenn. Februa : ce 
An interesting program is being arranged for the second Bernstein Junior Pupils. 
f the series of concerts by the Memphis Sympt ny Or Ss rd evening, Februar 1o, Fugene Bernstein pre 
hestra Association, at the Lyceum Theater, on the er ented the following junior pur 1 piano recital at the 
ing { March « One of the most effective numbers being Leslie New York Dorotl Rer tein. Lillian Re Avs la Fern , ! : : 
rranged by Professor Wallers who has demonstrated Elpern, Lillian Rosen, Alfred Lyons and Dorothy Shapir a ra 
s ability to Memphians, is the “Nutcracker” suite, | riscilla Wallace prar 1 Louis Victor Rousseau I ‘ 
I schaikowsky This and other numbers will require enor sisted Rosemar Carte 
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| Fet ary 10, 1912 

Cinci t mphony Orchestra was the first of the 
have been announced to invade 
jlav.in Orchestra Hall Chicago has attained 
ce Ol musical map of the world, and 
19 it was nece iry for an orchestra or 

‘ ! n the | t me last few 
pprobation of Chicag« audiences and 

‘ | that ry command re 

ic world Chicagt growt has been 

th Cincinnati Orche tra The splen 

tion from the Oueen City was renovated some 

y its present leader, Leopold Stokow ski, and 

ide remarkable strides toward 

this organization of fine players occu- 

' nt pla umong the leading orchestras in the 
We day afternoon, February 7, before a musical 

- the Ci ti Symphony Orchestra made its 
t Chi y ssisted by Madame Samaroff-Stokow- 
played the Grieg concerto in A minor 

( al offering were the Beethoven overture 

| t ne he Tschaikowsky symphony No. s, in E 
tat f the program were unquestion- 

bly the Stokowski couple Much has been written in 
Tur M cAL Courter and elsewhere concerning those 
irtists, but there are always new laudatory 

t that he used concerning such remarkable talent 
pold Stokowski ha much personal magnetism that 

e interest of the audience is drawn directly to his vital 
ducting. but the playi g of his men, too, is wonderful. 
“Fon it’ overture was given a sterling reading; it 
trength, breadth, and Stokowski surely '‘ived up to 
had preceded him to the “Windy City.” 

etation f tl Cschaikowsky fifth symphony 

the extreme The various phases of 

vere brought out clearly The orchestra 

} warmth, the brass and instru 

ire well balanced and the woodwind 
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excellent, especially the flute and oboe players. As to 
Stokowski, he has reached the front rank among celebri- 
ties His beat is firm, precise, and there is no doubt in 
the mind of the writer that he imbues his men with an 
overflow of enthusiasm Madame Samaroff-Stokowski 
has long been recognized as a stellar pianist, and her play 
ing of the Grieg concerto deserved the triumph she 
Her touch is velvety, her read- 
ing is temperamental, albeit poetical As an encore she 


achieved in the number 


gave the Rachmaninow G minor prelud 
nRe 
he second Chicago concert by the Cincinnati Sym- 
phony Orchestra took place on Thursday evening, Feb- 
ruary 8, when the following program was given before a 
large and demonstrative audience: 


Symphony No. 1, C mimor........+--+¢- deeds .-+...Brahms 


Concerto for piano, No. 1, in B flat minor, op. 23....Tschaikowsky 


Vorspiel, Die Meistersinger..............++. " 5 . Wagner 
Stokowski and his men deepened the sind impres 
sion produced upon Chicago audiences by their sterling 
rendition of the Brahms symphony, No. 1, in C minor, and 
an ovation seldom more spontaneous than the one tendered 
the Cincinnati Orchestra and its leaders after the Wag- 
ner Vorspiel from “Die Meistersinger” has seldom been 
noted at Orchestra Hall In the Brahms symphcny Sto- 
kowski greatly interested his auditors—a point worth 
mentioning when the symphony No. 1 in C minor is ren- 
dered in Chicago His reading had nobility as well as 
charm, and greatly pleased the many admirers won at the 
previous concert by the young Cincinnati conductor. In 
the Vorspiel from “Die Meistersinger” be it that it was 
the last chance of the orchestra to demonstrate its worth, 
be it that the work is in accordance with the enthusiasm 
of the players, it received a remarkable interpretation 
so remarkable, in fact, that though this number con- 
cluded the program, the young leader had the honor of a 
double recall from the audience, a fact worth mentioning. 
since generally the rule here is not to recall the conductor 
at the conclusion of a program, During the course of the 
concert we had the opportunity of hearing the young con 
certmaster, Hugo Hermann, a former Chicago resident, 
who has a tone large and of good quality. The orchestra 
was ably assisted by Madame Samaroff-Stokowski, who 
played the Tschaikowsky concerto, No. 1, in B flat minor, 
in which she duplicated her success of the previous after 
noon The talented artist had to respond to the tumultu- 
ous plaudits with an encore The Liszt “Liebestraum,” 
the encore, gave another opportunity for the artist to 
demonstrate her supremacy among the great feminine 


pianists of the day. Cincinnati can well be proud of its 
orchestra, of Stokowski and of Madame Samaroff-Sto- 
kowski, and words of thanks ought to be expressed to 
them for having appeared in Chicago, where we hope to 
see them again, as our organization, though many years 
older, will gain by the coming of good orchestras, as it 
will have to do even better now in order to satisfy the 
dilettante. The Cincinnati Orchestra left on Friday morn- 
ing for Milwaukee. 
nee 
Albert Borroff, bass, won a pronounced success at his 
appearance before the Nike Club of Chicago last Monday, 
presenting two groups of songs. Mr. Borroff was encored 
three times after each group. 
eRe 
John R. Rankl, bass-baritone; Hildred Hanson, soprano, 
and Grace Grove, pianist and accompanist of the MacBur- 
ney studios, will give a recital at the State Normal School 
at Kalamazoo, Mich., on February 23. Mr. Rankl and 
Miss Grove recently gave a short recital at a soiree at the 
Hotel Arlington. Mr. Rankl will sing the solos in 
“Elijah” at Emanuel Episcopal Church, La Grange, on 
February 18 
neRe 
The eighteenth program of the Thomas Orchestra took 
place on Friday afternoon, February 9, and Saturday 
evening, February 10. The Friday afternoon concert, 
which methodically starts at 2.15 o'clock, was postponed 
three-quarters of an hour on account of delay in transit 
of the orchestra and their baggage en route home from 
Toronto. Due probably to.a night spent in a sleeping 
car, most of the numbers inscribed on the program were 
given apathetically. In order to gain for the lost time the 
fifteen minutes’ intermission was omitted, and the full 
program was given in one part, as follows: 
Overture to Genoveva, op. 81 


Schumann 


Symphony No. 2, E minor, op. 27............ ..«.++Rachmaninoft 
tacchanale from Tannhauser...... Shipawiek cbaus Wagner 
Selections. from Act III, Die Meistersinger von Nurnberg. .Wagner 


A visitor to Celéne Loveland’s studio was much inter- 
ested in the case of a pupil to whom octaves were practi- 
cally beyond the capacity of her hand. This was some four 
weeks before the date of the present writing, and, today, 
this same pupil is easily learning the “Sixth Rhapsodie” of 
Liszt, known for its difficult octave passages. Miss Love- 
land’s work invites the closest investigation and she is 
w:lling that it should be put to the severest test. “A prin- 
ciple cannot help but vield fruit,” she says; “and my work 
is founded upon certain basic principles that are as bound 
to produce good results as the sun is to shine.” 

2Re 

The first concert of the season 1912 by the Harmonie 
Chorus, under the directorship of Louise St. John Wester- 
velt, took place at the Grand, in Davenport, on Tuesday 
even'ng, January 30. The opinion of the local press seems 
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to be that the chorus has never done such good work and 
that it especially excelled in the matter of lovely tone qual- 
ity, attacks and, above all, pianissimo effects. At the re- 
hearsal which took place last Monday evening, the Daven- 
port Chorus Louise St. John Westervelt, 
director, completed arrangements for engaging 
dore Thomas Orchestra 
three day festival the last week of 
port concert of the 
Matthey, who is not unknown in Chicago 


Harmonie and 
t in a 
Daven 
Mrs 


} 


Ssoilo- 





ombining 
April 


soloists 


and c 


one successful was 


Che other 


ists were Mrs. Curtis, Miss McCullough, Miss Robeson 
and Mr. Letz. 
a 2 
The weekly musicale at the Sherwood Music School last 
Saturday was one of the most interesting of the season 


Among the most talented pupils heard were George Rosen- 
Koch and Annette Waxmann, all 


Rosenfeld The work of 


blum, Eva pupils of 


Maurice each soloist reflected 


credit upon the school as well as Mr. Rosenfeld, the weil 
known piano instructor and critic of the Chicago Ex 


amuiner. 
zRe 


Elena Gerhardt, the famous lieder singer, wl 


such a pronounced success at her first 


came back last Saturday afternoon for a return eng: 


ment at Music Hall, For her second and last appearance 


j ial 





this season, Miss Gerhardt was greeted by a large and 
demonstrative audience Her program was entirely new 
and consisted of the following selections 
Madchen-Schwermut > it 
In’s Freie . Schur 
Der Nussbaum Sel 

Die Kartenlegerir > na 
Ich g cht Schuman 
Frul gsnacht Schu } 


Six Zigeunerlieder 
He Sigenur 
Hochgeturmte Rimafiut 
Lieber Gott, du weisst 


Brauner Burche 











Kommt Dir manchma le ~ 
Roeslein drei 
Die drei Zigeuner - .- Lis 
Ueber allen Gipfeln I t 
Lied vom Winde H. Wolf 
In dem Schatten meiner Locke H, Wolt 
Gesang Weylas . H. Wolf 
Standchen Strauss 
Heimliche Aufforde x ot 
This gifted snger has been endowed by nat with a 
nce of mellow q well placed a ised with « 
uimmate artistry and, as said previously er dict . 
perfect. Furthermore, Elena Gerhardt has demonstrated 
beyend doubt that the exaggeration of guttural soun 
German singers was only a fad and she does not need any 
subterfuge such as gestures or tragical facial 


She first of all sings, and how does she sing 


indeed, is her program. She enchanted her hearers and 
th< ugh this was her second appearance n Chicago, she is 
] l , y th ' ty nil irtist yl ‘ vt d 
ilready among the most popular artists \ ever graced 
uur stage. Her success was overwhelming, therefore en 


cores were in great demand and rendered with the same 
skill as the selections inscribed on the program 
zee 
Sia Stephalie, the well known mezzo pran ng 


Mr 


Confederate 


last week with great success in Charlotte, N. ¢ 


Stonewall Jackson, the wido¥ of 
Jackson, 

At the 
the 


and 


cavalry leader and author of “Life of Stonewal 





was present at her recent matinee in ; 
the concert she grasped the hand of 
iptiy ited 


conclusion of 
singer, saying mpletely 
aks 





ie’s success everywhere sp 


Miss 
work 


harmed me,” Stepha 


highly for her 


nee 
Carl D. Kinsey, business n 
Club, of Chicago, and of the North Shore 


Musical 


Asso- 


Apoll 


Festival 


inager ol 





ciation, of Evanston, Ill, has been chosen by Howard Pew 
to manage locally the symphony neert, which will be 
given by the London Symphony Orchestra, under the 


leadership of Arthur Nikisch, at the Auditorium Theater 


m Monday, April 15 
| a 
Karl 


has been engaged to give a recital at 


Formes, a pupil 
nne 

has been engaged by I 

tor a Hall 

and will be assisted by Myron W 

nemre 


Chicago Heights, on Fel 


Wight Ne 
Sunday afternoon, Apri 


Whitney, bass 


umann 


jillian Nordica 


concert at Orchestra 


Nw 


Charles W. Clark. the eminent baritone, will sing at his 
Chicago recital, February 18, the following songs by Ar 
thur Hartmann “\ Fragment,” “A Slumber Song \ 
Child’s Grace,” and “Ballade.” 

anne 

Earl Smith, for many years secretary at the Chicago 

Musical College, has severed his nection with that 


-hool and will enter 


Last Thursday evening, Fel 8, befor packed 


house, Thomas N. MacBurney, 


vary 


the vocal instructor, pre- 
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sented at Assembly Hall several of his pupils in a program 
Huhn. Those 
who participated were Fannie Myra Bailey, soprano; Hazel 
Huntley, contralto; Warren E Merle M 
Meagley, bass-baritone, and William Lester, who presided 
at the The 
yy Bach, Handel, 
~h Miss Bailey, Mr 
Huntley 


of songs including “The Divan,” by Bruno 


Proctor, tenor; 


piano first part of the program was made up 
Wagner and Tschaikowsky, 
Mr. Proctor and Miss 
applause his 


MacBurney, under whon 


] } 
It selections 


in whi Meagley, 
much 
m Mr 
cal artistry 


V 
RRR 


individually won quartet 


of students reflects credit 
} 


they have achieved their 


The Minneapolis Symphony Orchestra will appear at 
Orchestra Hall, Saturday afternoon, March 9, under the 
local management of Carl D. Kinsey. It is reported that 
the sale of seats up to the present time has been especially 
heavy 

RRR 
Hanna Butler, the popular sopr and vocal instructor 


i 
osmopolitan School, has 


| soloist for 


next Aeohan recital, which will take place at Mus 
ifternoon, Febr 
Ree 


pianist, and 


Musk 


next Tuesday 


Wanieck Louise Hattstaedt, sopran 
will 


give a recital at Hall, Fine Arts Building, on 

luesday evening, February 13 
RnRre 

The picture shown herewith represents Edna Gunnar 

Peterson and her thre pupils at Sinn Ipp. Farm, Ore 

gon, Ill Reading from left to right Harriet Lowder 

Miss Peterson, Frances ! wden and Florence l wader 

Sunday evening, January 28, Miss Peterson and her three 
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sroup of Russian composers, Liszt’s “Rhapsody,” and as 
encores the etude by MacDowell and “Badinage,” by 
Liadow. On Thursday afternoon, February 1, she gave a 
program for the Columbia Damen Club. Her selections 
isted of Russian composers and the Liszt “Rhapsody.” 
in encore she played Poldini’s etude. On Monday, 

de 


February 19, Mrs. Ryder will give an informal talk and 
program of Russian music at the Chicago Women’s Club. 
a 
Violet Bourne, assisted by the Temple Quartet, will 

a recital at Recital Hall of the Bush Temple Con- 
servatory, Thursday evening, February 15. The entire re- 
ts from-the sale of tickets will be given to Violet 
urne, who is deserving of all support. This ten year old 
mide hild was born in Chicago. Her father was a 
fe mal musician, who died four years ago, leaving 


yonsibility for both support and guidance to 
mother’s careful teaching 


ion for a future career has been so 


ther It is due to th 


we eveloped. Vor the past season Violet Bourne has 
vcen with Julie Rive-King, of the Bush Temple Conserva 
her progress is said to be astonishing. When 
ne year f age she played the D minor concerto by Mo- 
irt with the Seattle Symphony Orchestra. She played in 
many private affairs, and in reviewing her work THE 
a Courier once said: “Many in the audience wept 
he little one’s fingers flew over the ivories.” Kenneth 
Vi. Bradley, in a letter to this office, dated February 5, 
Lid We are trying to do everything we can for 
ittle girl, as she is deserving of everything that 1s 
id out house is expected to greet the young 

rodi 

nner 

beautiful prospectus has been received from the 
Wir i Symphony Orche tra announcing the presentation 
Cavalleria Rusticana,” with the assistance of the 
phony Orchestral Society [hat opera was given at 
the Winona Opera House, Winona, Minn., on February 7 
inder the direction of Carl Ruggles, conductor. Jeannette 
M. Lamberton, who sang the role of Santuzza, is a pupil 
f Isadore Luckstone, of New York, and Herman De- 
f Chicag The role of Turiddu was sung by Loro 
Gooch, another pupil of Herman Devries. Both the Lola 
and Lucia roles were sung by Mrs. Carl Ruggles, and 


Blake G. Nevius was entrusted with the role of Alfio, 
nme 
Richard Czerwonsky, violinist and concertmaster of the 
Minneapolis Symphony Orchestra (Emil Oberhoffer, con 
ductor) will be the soloist at the concert of that orchestra 
in Orchestral Hali Saturday afternoon, March 9, next, un 
der the management of Carl D. Kinsey. This will be 
Mr. Czerwonsky’s first appearance in Chicago as soloist 
nce becoming a member of the Minneapolis Orchestra 
me few years ago 
ner 
Ragna Linne, the eminent teacher at the American Con- 
servatory, has been so busy teaching this season that she 
as refused many dates for recitals and concerts, devoting 


most of her energy to her class 
Ree 
Florence Hinkle, soprano, of New York, and Arthur 
Middleton, baritone, of Chicago, are two solo artists en 
raged for the single performance of Elgar’s “Caractacus” 
by the Apollo Musical Club of 300 singers, in the Audi- 
ium Theater, Monday evening, March 4. 
RENE Devries. 
mn ne 
BACHAt SuNDAY Recital 
Wilhelm Bachaus, pianist, was presented in recital this 
ernoon at the Studebaker Theater by F. Wight Neu- 
and delighted students and music lovers by his ren- 
nm of n unusual and taxing program His numbers 
Bach 
\ i Reethoven 
\llegro ma non troppo 
1 Schumann 
¥ \rlequit Valse Noble Eusebius 
Papillons Lettres dan 
( Cho Estrella, Reconnaissance Pan 
bine Valse \lle inde with Intermezzo 
\ enade Pause Marche des Davids 
N Chopin 
\ } Chopin 
N ( 1 ) Chopin 
N flat xt Chopin 
N ( i Chopht 
) No G ft keys . Chopin 
\ 34, N A flat Chopin 
1 Hungarian Rhapsodic Liszi 
Mr. Bachaus was heard with orchestra here several 


weeks ago and his work at that time led us to expect great 


things at this appearance, and not one in the audience, we 
iy, was disappointed. This artist has been heralded 
is “the extraordinary pianist,” and this he certainly is. 
inner is modest in the extreme and his bearing is 


nd manly 


Although the applause after each 
was vociferous he declined to play any encores until 


Liszt “Rhapsody,” which closed the program and 
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the audience was so insistent that he favored them once 
more. His technic meets every demand, and the singing 
tone he draws from the keys is truly beautiful. It has not 
often been the good fortune of the reviewer to enjoy 
every number of a piano recital, but in this instance new 
beauties were revealed in each selection, original interpre- 
tations and a ravishing tonal quality made each and every 
work enjoyable. Mr. Bachaus deserves all the praise that 
has been given his appearances in other cities, and truly 
the words “extraordinary pianist” fit in his case. 
Annette K. Devries. 





Snapshot of Royalty Taken by R. G. Knowles. 


The following photograph of King George and Queen 
Mary of England was taken at Bombay as the royal 
personages were about to sail back to England. The pho- 











KING GEORGE AND QUEEN MARY EMBARKING FOR 
ENGLAND AT BOMBAY. 

(Taken by R. G. Knowles, who will tour here next season; 
management, R. E, Johnston.) 


tographer of the occasion was R. G. Knowles, the lecturer, 
who is to tour America next season under the direction 
of R. E. Johnston. 


Luckstone Artist-Pupils. 


Isadore Luckstone is one of the leading vocal instructors 
who makes a specialty of the artist-pupil. Although he 
gives as much attention to the beginner as to the advance: 
pupil, his work as a coach and his reputation as a master 
of interpretation have brought a large number of artist 
pupils to his studio in New York. 

Mr. Luckstone has been for years one of the leading ac- 
companists for celebrated artists, and thereby gained an 
experience that could be secured from no other source. 
He has made a profound study of the voice, and having 
been associated with many great vocalists, has had ample 
opportunity to observe and to study various methods. This 
is the reason why he is besieged with applications and why 
so many of his pupils are advancing steadily along the 
road to success : 

Of the more important artist-pupils now coaching with 
him are: Lambert Murphy, tenor at the Metropolitan 
Opera House, New York, who made a splendid impression 
this winter through his excellent work; Marguerite Starell, 
soprano, of the Chicago-Philadelphia Opera Company, who 
is a favorite concert singer as well, and has a number of 
engagements booked for concerts and musicales. Ellison 
Van Hoose, also a member of the same opera company, is 
a singer with a large reputation in both the operatic and 
concert fields, and is one of the most popular singers in 

America Earle Cartwright, of Boston, has a_ beautiful 
baritone voice, and is well known throughout New Eng- 
land. He has been engaged for the Mollenhauer concerts 
and the May festival tour. He is also in demand for 
musicales, 

W. G. Glen, basso-cantante, possesses a very deep and 
sonorous voice. He comes from San Francisco, and is at 
present singing at the Cathedral of St. John the Divine, 
New York. Others who are making their art more or less 
prominent in musical circles are John Chipman, of Boston, 
tenor at the Madison Avenue Baptist Church, New York: 
George E. Rasely, of Worcester, Mass., tenor at St. Bar- 
tholomew’s Church, New York; Adele Kriiger, a popular 
ind well known soprano, of New York; B. E. Berry, tenor 
at Grace Church, New York. 


RUSSIAN SYMPHONY CONCERTS. 


Only music from the Land of the Little Father was 
played by the orchestra at the Russian Symphony concerts 
in Carnegie Hall last Saturday evening, February 10, and 
Sunday afternoon, February 11. 

Vasilenko’s “The Garden of Death,” a symphonic poem 
based on verses by Oscar Wilde, proved to be a highly 
colored and melodious piece of musical illustration, scored 
skillfully and filled with numerous rhythmic and melodic 
episodes of interest. 

Rimsky-Korsakoft’s familiar “Scheherazade,” played 
with brilliancy and finish by the orchestra, and Ippolitow- 
Ivanow’s no less familiar “Two Caucasian Sketches,” to- 
gether with two sections from Iljinsky’s “Nur and 
Anitra” suite, completed the offerings of Modest Altschuler 
and his Russian Symphonists. 

Madame Namara-Toye, an extremely graceful and at- 
tractive young soprano, was the soloist, and revealed her- 
self to be a singer of sweet and sympathetic voice, high 
in range, lyric in quality, and capable of reflecting real 
emotion when called upon to do so. In a dramatic aria 
from Rubinstein’s neglected “Demon,” Namara-Toye 
roused her hearers to genuine enthusiasm with her tem- 
peramental delivery, her effective phrasing, and the real 
skill with which she modulated her voice to the changing 
significance of the text. In Rubinstein’s “Dream” and 
Tschaikowsky’s “Toujours 4 toi,” Namara-Toye proved 
that she possessed also the ultra refined vocal and in- 
terpretative qualities which make up the artistic organiza- 
tion of a real lieder singer. 

Enrico Caruso and Riccardo Martin occupied adjoin- 
ing first tier boxes (4 and 6) at the Sunday afternoon 
concert, as Namara-Toye, again the soloist, sang “Ah! 
fors e lui” and “Sempre Libera,” from “La Traviata” As 
might be expected, two idols from the operatic domains 
could not escape notice. When the famous singers 
realized that the majority of persons in the house dis- 
covered their presence, both hid behind the ladies in their 
parties. While Miss Toye sang the brilliant stanzas from 
Verdi’s familiar opera Signor Caruso’s body involuntarily 
swayed to and fro, and at the end of the scene the Italian 
applauded with might and main, music that he knows as 
well as the alphabet of his mother tongue. Mr. Martin, 
too, applauded, but he was less demonstrative. Still, Miss 
Toye has the satisfaction of knowing that her singing 
was heard and commended by the greatest Italian tenor 
and the greatest American tenor of the day. The voice 
of this young artist showed further good qualities, espe- 
cially remarkable richness in the middle register, and that 
is one among other reasons why her singing has been ad- 
mired in the upper stratas of society and music. Namara- 
Toye’s patrons, when published in a list, look like a chap- 
ter from the Social Register. Her performance of the 
Verdi aria showed a good understanding of that school 
of vocalization, but even had the number been less well 
sung, Namara-Toye would have charnied by her youth 
and winsome personality. 

There was another soloist Sunday afternoon, also young 
and gifted, who aroused enthusiasm by her art. She was 
the Russian pianist, Luba d’Alexandrowsky, whose play- 
ing of the Grieg concerto, accompanied by the orchestra, 
held the listeners captive. A warm, lovely, round tone, 
musical phrasing, technical facility and surprising compre- 
hension (for her years) of the Norwegian composer’s 
beautiful score, characterize Miss d’Alexandrowsky’s play- 
ing. The delicate shading in the adagio (second move- 
ment) and the rippling measures of the finale, went toward 
completing a performance that was appreciated by the lay- 
mer and valued by the musician, on account of the intrin- 
sic qualities of the rendition. 

For its opening number Sunday afternoon, the orches- 
tra repeated Rimsky-Korsakow’s “Scheherazade,” and the 
Iijinsky numbers. 

The writer was called away after Miss d’Alexandrowsky 
played, so missed hearing the remaining offerings, which 
included a Mozart aria (from “The Marriage of Figaro”), 
sung by Namara-Toye, and a serenade for orchestra by 
Mary Lawrence Townsend. 





Maud Morgan Harp Concert. 


At Mount Vernon, N. Y., on February 5, Maud Mor- 
gan, the celebrated harpist, gave another of her delightful 
concerts, The Mount Vernon Daily Argus said: 


Miss Morgan is recognized as the leading harpist of the day 
being the first to introduce the harp upon the concert stage of the 
United States; so many comment upon her playing can only be in 
the way of praise. It was a charming picture she made. Mire 
Morgan is a tone poet, wholly free from undersentimentality aod 
is vigorous Without being rough. While her playing is character. 
istically strong and virile, she presents lighter compositions with 
delicacy and grace, charming from her instrument the tenderest 


- and most entrancing harmonies. What Miss Morgan achieved at 


this recital was worthy of the greatest admiration and the enthusi 
astic appreciation which the large audience rendered in ever increas 
ing degrees after each individual number. 
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Paris, February ig! 
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rthy of this brilliant young composer. That it 

yed at the small, rather old, rather shabby 

tre « \rts is greatly to its disadvantage and much 

etted, for the resources of the theater are alto 

idequate to a proper rendition of the work. This 

illy true as regards the orchestra, in which there 

é é trings that the wind section gains an undue 
rence and the score seems to lack balance 

meme 
rally, unde ich circumstances, it is difficult t 


nd correct opinion of Ravel’s work as a 








It is evident, however, that the score is full of 

n onstructed with a great deal of skill and 
miliarity with all of the resources of the modern 
tra. This is especially remarkable when we considet 
it the re was, for the most part, arranged from a set 
nally composed for piano, four hands. The 
tit { the et 1 Mother Goose, Five Pieces for Chil 
Phe nposer tells us that it was during a per 
nee f e pi that he conceived the idea otf 
rrat them llet. It appears that he compose. 
yrrelude ne dance ind some interludes connecting 
é ! rt is to make a single, unbroken move 

‘ th v he 
nmr, 

Che stor ft allet, if story it may be called, 1 
tremely simple \fter short pre'ude for the orchestra 
é rtain rise ind we see Mother Goose sitting at 4 
pinning wheel, spinning. The Princess enters, dances, and 
final ipproaches too near the spinning wheel and pricks 
nger. She nks into a chair and falls asleep; the 
he yg Beaut While she sits there, asleep, the various 
enes are enacted before her as if forming a part of her 
Cher: rst a dance of Beauty and the Beast, 
then a scene depicting the terrors of Hop-o’-my-Thumb 
nd his brothers abandoned in the magic forest, Laideron 
nette, Empre if the Pagoglas, and finally the entrance of 
e Prince Charming, the waking of the Princess, an‘ 
he magi rden ill of this is set a music that ts 
iceful and melodious in spite of the fact that it belongs 
tramodern French school It is this ability to 
det ind at the same time melodic and rhythmical 
the music of Maurice Ravel its particular charm 
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Ma Mere I’Oye”), the new ballet by 


iltogether charming work, in every 





PARTS 2 


and its great value. This score simply teems with ideas 
New motives, and new developments of motives already 
used, pop up every moment, and frequently a sustained 
melody is sung while in the accompaniment are -heard 
motiyes that have become familiar by reiteration. Espe- 
cially beautiful is the Chinese music belonging to the 
Empress of the Pagodas. A delightful effect is here intro- 
duced consisting of the use of a large, deep toned Chinese 
gong, and a celesta played so as to suggest the little prayer 
bells which hang in the pagodas and are gently moved 
by the wind. No less beautiful is the waking of the 
Sleeping Beauty, a stately, slow moving pavane constructed 
on a ground work of harmonies as lovely as they are 
elusive. 
| a 


Early in February the Trianon Lyrique Theater will be 
the scene of a revival for a charitable purpose of Offen- 


hach’s “Barbe Bleue.” <A particular interest arises from 
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AN OLD PRINT FROM CHARIVARI, 
Showing Berlioz leading an “orchestra of all nations’ at the 
Paris International Exposition of 1855. 





the fact that Hortense Schneider, who created the principal 
role in this operetta when it was first given in 1866, is to 
act as stage manager for the revival. Fairy stories are 
certainly just now very much in fashion, and this revival 
will give us an opportunity of seeing how they were done 
nearly fifty years ago 

a ed 


len days ago Gabriel Pierné slipped on a step and 
injured himself sufficiently to be confined to his bed, or at 
For this reason the 
latest Colonne Concert was directed by Paul Vidal, with 
the exception of the new Dubois symphony, which was 
! Hardly had 


least to inactivity, for a few weeks 


conducted by the composer. Poor composer 


uncomplimentary kind began to be heard coming from tne 
upper galleries. At the beginning of the work some one 
called out “Quelle saleté,” and another voice was heard to 
remark in a very audible tone, “C’est la mus‘que fait par 
un épecier!” which opinion evidently met with the approval 
of the crowd, for it was followed by “Bravos” mingled 
with -hisses. This symphony by Theodore Dubois does 
perhaps not deserve such harsh treatment, but it is very 
far from being a work of any value whatever. It con 
tains not a single idea except the “Marseillaise,” whic! 
is introduced, seems utterly out of place, and only causes 
annoyance. To cap the climax on this unfortunate con 
cert, Heinrich Knote, who was to be heard in Wagner 
excerpts, was too illto appear. Martha Leffler-Burkard sang 
passages from the roles of Isolde and Briinnhilde with a 
coldness that these heroines could not be suspected of. 
The only successes of the afternoon were scored by Paul 
Vidal, who proved himself to be a worthy substitute for 
Pierné, and by the ‘cellist, Bedetti, who gave a beautiful 
interpretation of the splendid “Chant Elegiaque,” by Flo- 
rent Schmitt, one of the most important of the younger 
school of French composers. 
Ree 

At the Lamoureux Concert, after much advance adver- 
tising, the second symphony of Witkowsky, director of the 
Société des Grands Concerts at Lyon, was heard, and 
produced a feeling of general disappointment. It is 
“Kapellmeistermusik” pure and simple and requires no fur- 
ther comment. “eRe 

Alfred Cortot and Jacques Thibaud are to give two re 
citals in February, playing sonatas by Brahms, Lekeu, 
and Beethoven in the first, and Beethoven, Schumann and 
Chausson in the second. 

nre 

At Rouen a new opera by Jean Nougués, entitled 
“L’Aigle, Epopée Napoleonienne,” is to be given this week 
and holds some interest because of the fact that it is con 
structed, like “Les Girondins” of Fernand Le Borne 
(recently described in these columns), entirely upon the 
national songs of France. This cannot fail to be of inter- 
est to those Americans who believe that an America: 
school can only be founded upon the songs of the people. 
be they whites, negroes or Indians. The use of folk songs. 
which is becoming more and more common in France, 1% 
due partly to an exaggerated feeling of patriotism (which 
as some one has said, is the last refuge of respectability) 
partly to the influence of Glinka and his successors of the 
Russian school, but chiefly to the example of Francis 
Casadesus, who, with his brothers, organized the Société 
des Instruments Anciens, which has often been heard 
here in music of the olden time. Casadesus is director of 
the Conservatoire Populaire, founded by Gustave Char 
pentier, composer of “Louise.” He has done valuable 
work in the rearrangement of the songs of Beranger, a 
volume of 1,100 pages; in collecting the ancient dances of 
France; and in editing a complete edition of the songs of 
Berat, 20 volumes. He is the best folklorist of France 
and devotes much time to organizing festivals of the popu 
lar order. But his greatest influence has been through his 
symphonic works, which aim at making the music of 
France genuinely French. The opinion of the critics 
seems to be that he has lent a vitality to the decadent 
French school, which should result in nothing but good. 
It cannot fail to strike one, however, that the music of 
France has always been too national to take any very 
strong hold on the outside world, and that, after all, it is 
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the cosmopolitan music of the great Germans, and the 
symphonic works of the least Russian of Rutsians, [schai 
And this 
constant harping on folk songs becomes woefully weari 


kowsky, which possess the most genuine value. 


some when indulged in to excess 
2 RR 


Chere is a positive dearth of concerts in Paris! Only 


thirty-eight are announced for this week, thirty-five for 


next week, and so on for weeks to come! And consid 


ering that most of these concerts are wholly or in part 


song recitals, is it not at least worthy of note that in all 


tuis huge list there is but one English song—*Blackbird 
Song,” by \ yril Scott. Are we really as bad as all that 
How would it be to be patriotic for once and try little 
reciprocity ¢ 
mznRnre 
\ young French tenor, who, it is whispered, is really 


ltalhan, 2s his name, Vezzani, would seem to indicate, re 


cently made his debut at the Opéra Comique, 


Manon 


lenied, but 


appearing 


in “Richard Coeur de Lion” and in hat he 


possesses a splendid tenor cannot be he seems 
to know nothing of the stage, and his 
miserable Whether he pi 


ever to acquire this most difficult portion of the 


interpretations are 


enough intelligence 


ssesses 
dramatic 


art remains to be secn. Meantime his success with the 


large public, which does not discriminate very sharply 


in such matters, is most flatrering 


nner 


Heinrich Knote, w was ill and unable to appear a 
eek ago, was heard this week at the Concert Colonne 
with Madame Leffler-Burckard, and Madame Alvina-Alvi 


of the St. Petersburg Opera, in Wagner numbers, includ 


ing the finale from “Siegfried,” a scene from the second 
ict of lristan,” etc The concert was gan conduct 
by Paul Vidal, Pierné being still confined to the house 

1 he ily musician whose name appeared among t 


recent promotions to the honor of Chevaliers cde 


tion Publique 1s Jean Nougues, composer of Vu Vadis 





} 


and “L’Auberge Rouge, 


in Paris; “L’Aigle,” which had its premiere this we 


Rouen, and other works of less importance: 
RR es 
Mile. Renée Lenars is giving a series of recitals on tl 
chromatic harp which should convince most composers ot 


that instrument over the older dhaton 
ll of 


Mi lle 


the superiority of 
harp, with its pedal movement so f hindrances f{¢ 
modern harmon Lenars seems 


icated of 


the juggler in 


able to play the most com; modern piano pieces 


Of course, as an orchestral instrument this chromat« 


harp lacks the advantage of playing chords “glissando, 


such as are so frequently seen (not heard n the works 
of Strauss, Debussy, et al. I say seen and not hear 


ecause, as a matter of actual fact, these glissando chords 


f ten, imaudible in the modern scort 


Ree 


are, nine time out 


On February 11 there is to be a grand festival matine 
at the Trocadero, given by the Conservatoire Orchestr 
and a choral body of 500 voices. The program will be 
Symphony with organ, by Saint-Saens; Beethoven's nint 
symphony, and the first performance in France of Strauss 


Mesda MM 
of the Opera 


Ree 


The Winter Salon, which now is h 


‘Taillefer,” sung by mes Gall and Lapeyrette 


Franz and Journet 


Iding an exhilntion 


shows an excellent tinted cray 
Boiry) of Harold Bauer 


nnre 


in the Grand Palais, 


portrait ( by Camille 


Fannie Bloorfffield Zeisler is with us again and is to 
be heard on Sunday with the Lamoureux Orchestra, un 
der the direction of Camille Chevillard The lapse of 


years since Madame Bloomfield Zeisler’s former tour in 
Europe has not effaced the 


then, and her appearance here is looked forward to 


deep impression she mad 
with 
much interest 
Mozart’s C minor 
Bloomfield 


know 


The number selected for this concert is 
delight 


admirers 


concert selection which 
Zeisler's 
her especial mastery in interpretation of 
“the father of the Madam« 


Bloomfield Zeisler comes to us from triumphs in Leipsi 


friends and 


the 


Madame many 
whe 
the works of concert: 
concerto witl 


Nikisch 


where she was heard ir oszkowski 


the Gewandhaus Orchestra under the direction of 


in Munich and Dresden, where she gave recitals; in Ber 
lin. where she pla ed wit! the Philharn mic gain ndet 


the direction of Nikisch After Paris she goes to Lon 
don, where she will be heard in Queen’s Hall, then again 
to Berlin for a recital, then to Hamburg both for recital 
and appearance with the sympt rchestra there, et 
Press notices from the North announce that “Madame 


Fannie” shows all of the m: technical facility of 


former years, and with it a maturity and force that place 

her in the front rank with the world’s greatest pianists 
zeae 

Emile Isola. the eldest of the two brothers, ha eet 


decorated with the Légion d’ Honneur 
nne 
well iolinist, contributed 


by Gee Trges De 
Chailley played Max 


André Chailley, the known 


» delightful number at a concert 
launay at the Salle Gaveau. M 


Bruch’s G minor concerto and was assisted by the Musica- 


given 


Femina Orchestra. The young artist scored a great suc 


cess 
nReR 


galleries of the Grand Opéra were lled yester 


All the 
/ 


day morning with a silent but picturesque crowd of bal 


let dancers, accompanied by their mothers, who had called 


i reply to summonses by the directors inviting them t 


sign new engagements following their dismissal as a re 


37 


the st rikefs 


enough of them to 





the Not al 


terday, however, but just 


sult of strike were signed yes 
reconstitute 
the corps de ballet of dancers in the mean 


time called at the Chambre des Députés and solicited the 
: 


\ delegation 


all the strikers 
znrRre,e 


senthal will play 


reengagement of 


Mori Re Philhar 


nique tomorrow, |! ruary | I P P 


at the oociete 











Throng Welcomes Kubelik at Hippodrome. 





Sunday, day of rest for the “butcher, the baker 
the candlestick maker has ecome stre u ne tor 
New York musicians and music critics. If artists do not 
find all their Sabbath day c evements tf ly recorded 


they must attribute it, not to lack of interest, but want of 


time, and the utter impossibility of being at tw r three 
places during the same hour 

Sunday iternoon and « ing, February neerts 
and recitals were given in nearly evet tlalle 
it several theaters, in the Metropolitan district \ great 





thr x welcomed flan K eli t the Hippodrom where 





re artist fill a return nwagement The Bohe ul 

irtuoso olave Ww it the Hipp drome in the sheet 

evious ¢t tarting on his t the Ameri Cor 
tinent On each ot his former appearances t ti an 

ioth Sixth avenue structure, the house was sold t t 
udging from the 1 f humanity assembled Sunda 
evening of this weel ere w seats left whe he 
doors were open t 7.30 } 

On this occasion Kubelik had sistance f the New 
York Symphony Orchestra in presenting the following 
program: 

{ € Live 
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Kubelik’s title as “Wizard of the lin” was carne y 
him when he first visited this try te r eleven years 
is n ne s likel t d yiite laim t the title 
Musically, he has ady ed gr since the year of h 
Ame in debut: then | tartl the lin traternit b 
hi p digious feats Eve as la the pr laimed hin 
the el irnatiwor f P gan t ‘4 | befell af ¢ 
mmortal Paganini ever played as soulfully as Kubel 
performed the low liovement mn the ¢ , rt P 
I rogram last Sunday evenit Tt} Saint-Saér we 

some ungrateful passages, and the other erto i 
stuns a al ie rformance wth re 
ealed the lofty eat ‘ l ’ ng a fa 

calculated to thrill. a thrill the that multitude by the 
tantalizing ease a A . ping and the etifs 

g effect f fis harn ‘ 

hen there we ment wher ‘ ompelled 

tears by the elting tones that penetrated to the further 
most seat in the ene 

The New York Sympl Orchestra played at its reg 
lar concert the Cer Theater in the afternoon, and 
t was quite evident by the listlessness that the members 
f the rchestr nd the nductor, Walter Damrosch 
had not rested from their labors in the earlier part of 
the day. A scratch orchestra could not have accompanied 


t more indifferently Che defects were especially 
Ked mn the Saint-Saens concert Here, passages were 
rred, and the isses sounde is strident as an out of 
rs bar 
In 1 Ser ynice ett inderstanding seemed 
preva etween the ! ctor id his men: but here, 
the playing fell below the symphony standard now 
exacted in this 1 real cor nity 
The real beaut " sk t Kubelik rt were dis 
sed in the numbers where t linist d the valuable 
lusical support t s official anist, Ludwig Schwal 
While t ¢ solos were ) the use ird the magi 
f Kubelik’s playing turbe the din of the trom 
es e bla e “Ss enir de Mos 
i the Pa ni La | ! een p ayed 
k tl sar ‘ t i ttul if be " 
elf ther \ tirre 1e1 re i 
\ ne last S d mbte na nded 
t ealing tender t Wientawski tr cription 
he R n ar em t e dithculties of the 
ganini s ‘ | ‘ nt t rapture For hi 
first core, K | yed 1 ely lumoresque” | 
t me ther ! v« three ‘ « etore 
ent sts would i t Iding 
I ! evenitig t ruary 10) Kubelik 
to gi a returt ecit \cademy of Music in 
klver Phe te will be f l the 
! tter M Ar ( RIER 
Virgil Piano Conservatory. 
ere w a prisingly fine program at the Virgil 
i aT ecit ast Iriday after f Among other 
yers tlle Oliver deserved the carty ipplause whi 
e won her feeling and finis] f techni Gwendolen 
Rees « wed remarkable eauty ! tom ind breadth of 
terpretation in tli CI n scher The ucience als 
ved Mr Haw playing t the Beet ven Nata 
Fdna | kett pl in the S ttisl legends wa very 
effect Che yrograr Va i tollows 
i ‘ 
R 
, . 
bh 
Oo 
r K 
7 
Activity in R. E. Johnston's Musical Bureau. 
Kosa Olttzka, t it n miralt wil appeal it 
ale giver I J]. Kayser, 10 East Fighty-first street 
New York, Tuesda ening, February 2 
} Moret g ‘ Loot 
Phursday morning ruary & at the Coun f Jewist 
Women 
Sunday evening, February 18 the Prog { 
New York, will give its big neert of the vear e fo 
wing irtists “ ppear M \ (sarcel Madame 
Ohtzka, the well kr in ntralto Albert Spald 
ng, the great Americar iolimst, and Herbert Sachs 
Hirsch, a ng and brilliant pianist, who was a member 
f the Mary Garden Concert ¢ mpany m its tour last 
fall 
Yvonne de Trevi! rature soprano, will give 4 
hronole 1 program in French song recital at Carnegie 





Hall, Tuesday afternoon, February 27 
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dance of spirit and energy, while at times the poetic and 


2 
. . . . . 
sentimental sides were brought into prominence. The 
‘ S " ‘ selections with which the singer won most attention and 
StokowsKi and the Cincinnati Orchestra. into which he put all the art at his command, thus securing 
excellent results, were the two “Faust” arias, the Kirch- 
ner and Schumann songs and the scene from “Parsifal.”’ 
Of these Mr. Lamson gave a very dramatic and powerful 
St. Louis Mirror of December 16, 1911, said: eme (again of Italian contour)! Here were nuances of tone color interpretation and won deserved applause. 
fortunate enough to have been present at nd rhythm as beautiful as we had ever before heard! He was forced to omit a French song on account of his é 
! + aa . . : In the glorious andante, with its woodland horn theme, the or unwillingness to comply ‘ith tl j and f . : 
’ OC See Os tra built up climax after climax of overwhelming intensity, and : ng . ‘ ty cemands 0 bags society . 
ening as one of their happiest the furious, almost barbaric, finale was brought to a triumphant Which is attempting to collect a fee for the privilege of ‘ 
a what burning. Cos lose in a majestic burst of musical thunder. Throughout the singing certain copyrighted songs. Mr. Lamson said it u 
the quintessence of musik a3 ’ f +t sae . m me . . ‘ ° 
ea ans ad Undie taatee entire work he was the great artist playing upon the many-voiced was objectionable because it was un-American and that the I 
. — : orchestra, as a Casals or an Ysaye might play upon his instrument =~ ? . : - : o. 
The MTschaikowsky res > : a ig . society was making a grave mistake in endeavoring to foist $ 
The rannhauser overture, perennially beautiful, was played wit ; ‘ : 
? es i ‘ bi : oF tn the same freedom and the same wealth of color and rhythmi a upon Americans something that is repugnant to them, and t 
mediun r his debut, and its ‘ ; 
, ‘ sia effects; 1 must confess I have never heard a finer performance in ‘that he did not propose to surrender his liberty as an a 
nterpretation must have been ‘ 
. ts totality Let us have wore of Stokowsk nd his orchestra! artis 
revelation to our puritanical ; , a a oe arte t. . 
town! Here were youth, love rhe program was as follows 
ission uman sympathy, re THIRD LAMSON RECITAL. PatenmribbasRee i oics cs caccksdahecss tive cewh hae ..-Sinding I 
ist gy unleashed an‘ | , ~ uge 
es he © pletielng te Gardner Lamson gave his third recital of the season at sae . Wie) pee ain Be a wi Lahey 3th Set a ee , 
I e 4 ’ r - - sada “ hin CID ..++% sears esecese ‘ cess eee SINGING 
through the Odeon! It is not Carnegie Lyceum, New York, on Thursday afternoon, Sebvaln cies Sy RR RE ee cial Ret te s 
ca talk about the concert [February 8. It was attended by an audience which made Calf of Gold (Faust) ...........-.0.c00ee he .....- Gounod t 
nN yr up in enthusiasm what it lacked in numbers. This must Serenade -...... tees tenes . Gounod t 
s of admiration or here rf ae ‘oe ae 
se Gautama” os ieee” aaah not be construed as to mean that it was of small propor- 7° Kings ..... : -Kirchne : 
. ‘ ‘ , t] sien Sige Ge s fortably filled, and Ballade des Ssotean rs . Schumann t 
ductor, free and courageous in ions, on the _ rary, the = was comtortably ft “a, a ewer és Se EP ee . Schumann 
reading And is not those who remained away missed a valuable 'esson in the [La Fermiére ......... : Sp Moar - Wifectelos I 
x sey apres! Moscone heute art of dramatic interpretation such as is not given every  L’Emir de Bengador.. . Franck 
rept : Tae ae — day, or every month. Purgatoire ...... cme aes ave : pee vane Paladilhe i 
idle tO imprison Nes . ; ‘ P Amfortas’ Seene (Parsifal) eae Wagn 
the shackles of pedagogi Mr. Lamson has had operatic experience and therefore 5, : : ; eae . 
pa ae c ee ie ; ; jhes kane : . Carter ’ 
LEOTOLD STOKOWSKI rule whether of Berlin, or knows how to penetrate to the heart of a composition. Rosemary ...... i a j . > Castes ' 
wis, or B ag - oye His innate proclivity for outward expression and his fine Bacchanale .... bieyes ‘ Bauer t 
£ 1 the ar division, ofr . - : . e . laces , ‘ 
Be te Sonnd te dees of the schooling afford him unusual opportunities for taking his Nocturne ..... ceeeeee . . Baues : 
i ind to laws o ‘ : : : Coyote Song . : saue 
‘ es of a deceptive notation—~a dead hearers into his confidence in a manner that affords pleas- Tee ae Bau 
ng stream of incorporeal sound ure of a most pronounced type a la re ct eta } 
ke h gin the principal motive of the H ‘ ; i c . 
e presented a program of splendid proportions—a pro- 
ide! ‘end Gnstenthne: Din iat aneenel pers i di shina I Esperanza Garrigue’s Musicale. 
oe Pg pe Tiga peat went gram of unusual makeup, and rendered it with an abun- : : , . 
n the full-voiced ot At Esperanza Garrigue’s Friday afternoon musicale, on 
in the lovely second 
‘ 


February 2, the guests of honor were Eugene Haile, com 
poser; Ludwig Hess, the German concert tenor, and 
ECILE Signor Benigni, Italian operatic tenor. A number of Mr 
Haile’s songs were sung by the composer and Mr. Hess 
Signor Benigni was heard in arias from *Trovatore,” 


Pianist, Recital, Ensemble “Pagliacci” and “Tosca.” 
Concert Direction: M. H. HANSON Madame Garrigue’s pupils, Enrico Alessandro and Roa 
‘Traviata’ and “La Boheme.” Miss 


*RAPPOLD 


E PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 





Eaton sang from 
Eaton appeared with success at the concert of the Cameo 


M. H. HANSON Club, January 25, at the Waldorf-Astoria, New York, 


Annusee the Engagement of the ee A bo aa and 
Famous Conductor, Composer and 


Basso Cantante 
VOCAL STUDIO: G responding to an encore. Her interpretations were praised 
150 = lag Stree! E by the musicians and critics present 
he guest of honor at next Friday's musicale will be 
aan Masege: Adriano Ariani, Italian pianist 
437 FIM Avenue 
G 7 : 
E 


Leading Basso (Dr. = Witehend Gabvnnsinn Howard Wells in Dresden. 
y ( ( | k — Grand OperaCo. for the Entire Season 4010-13" 
Song Recitals to his own accompaniment 
acert Direction: Dates Now Booking 
HANSON CONCERT DIRECTION M. H. HANSON 








where she sang the aria, “Ah, fors e lui,” from “Traviata,” 


LO DZ=Mz 
zx 








the Chopin F minor concerto and the rarely heard Litolf 


AZM I 























for Leschetizky. 

















large num 























Howard Wells appeared in Dresden on January 13 as 
“V7 Pati Ave., New York 374 Fifth Avenue . New York scherzo from the fourth concerto. In spite of the usual 
sons from Berlin to Dresden to hear him. The following 
petereecctedRy apenas PRIMA DONNA CONTRALTO Gleason, Frantz Proschowsky, Mrs. A. B. Bixby, Alice 
WETROPOLITAR OPERA ROUSE, HEN YORE in February, taking some of his pupils with him to play 
DAH PETER SEN ORATORIO and CONCERT 
itone 
Bar N 487 Fame Avence m ~_ NewYork New York recital in the gold and white ballroom of the 
we D ALTO a’ BAK Eh BARITONE- to play a group of solos 
Sie, 437 Fifth Avenue, New York Education. She has also some privete musicales, several 
Management: M. H. HANSON 
Jessamine Harrison-Irvine Reception. 
The Eminent Polish Pianist and Composer with the composer at the piano, were sung by Vernon 
A limited number of advanced students will be accepted haritewe. 


soloist with the Dresden Gewerbehaus Orchestra, playing 
oy difficulty of getting people out to hear concerts in this 
party made the journey to Dresden to be present at the 
MARAGEMERT : CONCERT DIRECTION, M. Hl. HANSON, 437 Fifth Ave... 1. Clty | Pormerty Metropolitan Opera Concert Oirection: M. H. HANSON ae ss Siege” 
Bixby, Myrtle Ackerman, Miss Tole and Bernice Schulz 
SOLB MANAGEMENT: 
CONCERT DIRECTION M. H. HANSON 
Song Recitals to his own accompaniment Rollie Borden-Low's Recital, March 1. 
Returns to America, Season Jan., 1912 During the winter Madame Low has filled 
G 4 fuel A a we j = ; TENOR of them at the homes of the social elect 
¢ a . x 437 Fifth Avenue, ° : New York 
At Jessamine Harrison-Irvine’s reception, on Febru 
Available tor Concerts Entire Season, 1911-12 Archibald, Elizabeth Branjon, soprano (just returned from 
Mrs. Irvi fas most successful as accompanist at Mrs. 
Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON irs. Irvine was mo on OR Seco 


Adele Krueger Elizabeth music surfeited city Mr. Wells was able to attract per 
erman concert: Arthur Howell Wilson, Adair Hickman, Edward 
WAKE F | E | D CONTRALTO Mr. Wells will make one of his regular trips to Vienna 
CONCERT DIRECTION M. H. HANSON Rollie Borden-Low, the soprano, is to give her annual 
Famous Russian "Cellist, [tlotel Plaza, Friday evening, March 1. Madame Borden 
O on oid IN AMERICA Low is to have a varied and interesting program, includ 
R “ pon a gg ed ing novelties. She is to be assisted at the piano by Ed 
ps : ward Falck, assistant conductor at the Metropolitan Op 
sretignal meses! Ageesy Poa ag nae ml 4 : ‘ 
era House. Liza Delhaze Wickes, the Belgian pianist, i 
Management: CONCERT DIRECTION M. H HANSON ber of engagements under the auspices of the Board of 
RECITAL, CONCERT, ORATORIO 
ary 4, Lola Carrier Worrall, the scng composer of Den 
: ver, was the guest of honor. The music was unusually 
excellent, rerdered by Julie Ferlen Michaelis, Olga Ferlen, 
and Max Jacobs (violinist. Songs of Mary Helen Brown, 
Management: M. H. HANSON, 437 Fifth Avenue, New York Europe); Luella Bender, reader, and Bradford Kirkbride, 
> > , 
McGrew’'s musicale this week. 
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| W. Dalton-Baker’s Collection of English Folk Songs. 


MME. LILLIAN 








W. Dalton-Baker he ba iritone, wl is considered 
me of the leading oratorio singers in England, arrived 
New York some ten days ago t egin his fourth tour 
of America Mr. Daiton-Baker brought back with him 


collection of old English folksongs, some of them dating 
back to the thirteenth and fourteenth centuries Phese 
songs were found by scholars making research among old 
manuscripts in the libraries of Merrie England he singe! 
a handsome man, about thirty, is the typical Briton, whole 


some and sincere, 


In speaking of the old songs whi r s added t 
his repertory, Mr. Dalton-Baker said t representative 
f THe Musicat Courier [ would n accept these 
songs merely because the were antique In studying 
them | found them beautif a f real musical value t 
the historian and student While they consider me a 
singer versed in oratorio traditions, | am equally devoted 
to recital work, and it is t t kind of work that | shall do 


principally during the present visit to America. Of course 


| shall sing in a number of orator verformances It 
many cities, however, | sha ppear in recitals, and some 
ft these recitals will be efore school lleges and clubs 
et us not forget the clubs and musica! cieties, of which 
re sO many well ¢ pped on the United 
states 
For years Mr i) | i ed re , 1s 
greatest successes singing n the vertormances at Albert 
Memorial Hall, where the choruses us \ nsist of 1,000 
oes 
Possessing a voice of deep a sonor quality in the 
chest register, Mr. Dalton-Baker 1s able t sing parts 
rdinarily written tor bass like u The Messiah for 
instance The remarkal range of his ice is what has 
ittracted attention quite as much as its rare timbre. While’ 
is chest tones suggwest t basso, his mixed tones | ‘ 
e lighter quality f the iritone Sucl voice opens 
many doors to an artist in the s f Dalton-Baker 
t re is particular reasot why many doors sl ild 
pen to him; for he is a musician as well as a singer 
aving in his younge lay laved the rgan in chur 
rs as well as filled the exacting post of choir direct 


Mr. Dalton-Baker was trained for oratorio by Frederick 


Walker, who for many years was a professor at the Royal 
Academy This venerable i still hale and hearty 
nd hts pupils never f to show their esteem and grati 


JUANITA PENNIMAN 


of Los Angeles, Cal. 














Representative of 





M‘LELLAN 


Gives the Followine Endorsement: 
F 


[ have almost as many pupils as the established 
teachers who have been here for years and my re 
sults are marvelous Every day | am more con 
vinced that the McLellan system stands in a class 
by itself at the head the list By its use | am 
enabled to accomplish in three months for my pupils 
what I groped blindly for in the dark for as many 
years It 1s no wonder that Miss McLellan is he 
coming such a power im the musical world.’ 


Eleanor McLellan, 33 West 67th S!., New York 














NORDICA 


‘ I wl it « ware aK a I 
I > I Wa ke Ww 1 “ | I { I 
is share im the premiers t Mendelssohn's rator 
Ehjah,” w took ce at the Birmingham music fes ASSISTED BY 
tival in 1846, under the rection of the famous miposer MYRON ee WHITNEY a 
his oratorio was writter r the stival Mr. Walker : 5 $$0 
was tavited 40: turn the pages of the score while Mendele ROMAYNE SIMMONS, Pianist 
sohn led the producti 
. 5a SEASON 1912 
Monday evening: of last we Mr t Bake pen 
his tour at Peekskill. N.Y SE i aia i Booked Solid until February 20th 


Fer Concerts after that date apply te 


FREDERIC SHIPMAN 


3835 Fiournoy Street - Chicago, til. 











scheduled for Sunday, February n March t nge! 
. make at t t Canad 
Mr Dalton-Baker's t t nae t nage 

the Concert Dire wor ‘ ‘ew ) 


The M elss » ( t y le 
music test in t ity \ ‘ v1 2 
Ver kK en t La ezie Ha New Y i 
ruary 27 and 28 I gra first y 
be miscellane is In nature it w ilso enlist the ‘ ce 
f the Theodore Thor Orchestra, ef Cl rN “ 
will give a large part of the progra w 

The Mendelssohn ( first \ c4 New \ 
hive years ig rf ing tw ‘ ul t 

t nerea ! t ! ! I i | 
" rts give { ‘ Cleve l, Buff R 
ester hee i New Y 

; fe t re " yy t 
( \ ! iN ! i 
ve 1 | kt W 


Baroness Von Elsner Resumes Work. 














TON-BAKER Hal ess | t ‘ vit 
; ’ iva 
wave a recit at a pr te 1 at Farmington, ¢ t her stud sf ' ‘ t . 
During the next fortnight he will sing at othe ecitals t hing M . 
the Fast nd Mick West recit n Chicag glad ‘ ri 
Art of Singing in all 
Branches, Voice Pro- 
duction Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
vircular—Carbone’s Breath 
Controfier sent on application 
fod CARNEGIE HALL, NEW YORK 
Bonci. the famous tenor, says: “Signor Carbone is a Master in the Art of Singing, not se ! a 
teacher in America or in Europe. 1 recommend him heartily as a true, competent exponent of the Italian Mel Cant 
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CHARLOTTE MACONDA 


MANAGEMENT : 


R. E. JOHNSTON, St. James Building, New York 
ARTHUR Presented by 


SHATTUGK a. 


No. 1 East 42d Street, New York 
- Pianist 
American Season Beginning November. 191 | 
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in America from January until May 


Management: 


ANTONIA SAWYER 


Metropolitan Opera House, 1425 Broadway. 
New York 





STEINW AY PIANO 


THE WORLD RENOWNED PIANIST 
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work imagination and poetical insight, combined with a 





clarity and continuity of structure which gave each musi- 


the orchestra, due, no doubt, to insufficient rehearsing. 








cal thought its due value in the construction of the whole. 
he work was most enthusiastically received in spite of 
the mediocre performance of it by Conductor Fiedler and 


Mr. Warnke played for his solo number the Lalo concerto, 


si, ing, contributed much enjoyment to the program by her and revealed himself an elegant and polished artist who is 
” oe = payne of violin pieces by Goldmark, Saint-Saéns, Schu- able to bring forth the musical and songful qualities of his 
! lass., Februa . bert, Wilhelmj, Frim! and Randegger. nstrument without the slightest suggestion of effort. 
ith very evident regret that the Boston publi nur eal cl 
ide farewell to Lilla Ormond, who made her final public Alice Nielsen will appear in concert at the White House, Charles Hackett, singing the tenor part in Verdi's Re- 


ear e in this city prior to her marriage and conse- 
Aygo cl drys . ". Washington, on February 1 
ent retirement from the concert field, on February 5, at 


4> 


gram composed of numbers 


when she is to give a pre- 4wiem at the annual midwinter concert, January 27, of the 
selected by the Presidential Nashua (N. H.) Oratorio Society (E. G. Hood, con- 


lall, in the following program > : ' . es oe eee . ’ 
all, in to prog family from her large repertory of songs and arias ductor), was the recipient of the highest praise from press 
x Piers RRR and public alike for his constantly growing vocal artistry, 
;, on Pier: ; . : r ‘ % 
; ‘ . which bids fair to make this young man a prominent fac- 
. Erlanger The fifteenth pair of concerts of the Boston Symphony 0 the } ‘cal lif f hi 6 sits 
; is ; tor in the best musical life of this country. 
Schindler Orchestra, February 9 and 10, brought Heinrich Warnke, Sa y 
‘ Schindler zee 
Colj Chauss. A recital given at Jordan Hall, February 8 under the 
a auspices of Miss Hersey’s School Association, the pro- 
( hadwick . . 
Saisie ceeds to be devoted to charities, enlisted the solo services 
, Colt Evelyn Scotney, soprano, and George Copeland, pianist, 
) A i g I » i 
W Weav in the following program: 
I i Hart \ve Maria Fi ; Gounod 
! m - Miss Scotney. 
I pres Sonata No. 1... ce Ne res Searlatt 
ve 1 : 
. Sonata No. 5 Se Scarlatti 
\ | Etude E es : Chopin 
Few young singers before the public today have achieved Etude . aves ; ... Liszt 
greater and more well deserved popularity With a vocal N Mr. Copeland 
. - Caro Non from Rigoletto eee. Tere 
pment that it all times appealing, and a warmth and : } een Verdi 
‘ Miss Scotney 
ne of lower and middle registers that makes her ab Reflets dans j'eau NE SE . Debussy 
ute mistress of songs within this range, Miss Ormon¢ Cortege F ‘ Debussy 
the artist alwa in whatever she essay Added to thi Clair de Lun , Debussy 
> ssons do > s 
the inger possesses a unique charm of pe rsonality Poisson OF Debussy 
' Mr. Copeland. 
dad an xquisite musical taste i tast which reveals itsell Down in the Forest........... eis : Ronald 
er purity { dict and her sensitiveness of interpre Love, I Have Won You..... A mee Ronald 
tion. This was particularly noticeable in her singing 9t Miss Scotney 
the French songs, each absolutely individual and fascinat Soanish dances 
: : 4 , Habanera " Pe A .Chebrier 
variety of appeal and testing the singers art ane Triana All 
: , ane . ee . peritz 
wer of imagery to the utmost Mr. Chadwick's Agh Recuerdos , Re eee Grovlez 
dedicated to Miss Ormond and given with great Mr. Copeland. 
dramatic intensity, was warmly received by the large au Polacea, from Mignon. cannes Thomas 
: Miss Scotney. 
ence aih to cave even ite two encores had beea 
as ih eee Miss Scotney is a young singer of unusual vocal gifts, 
grout : 
RRR and as such delighted the large audience by the ease and 
“i ' abandon with which she sung such difficult coloratura 
\ piano recital given at Steinert Hall, February 6, by 


iy t P. Hawthort young pianist new to this city, re 


particular reason for its being, since the young 


in, though evidently a sincere and earnest student, has 
vn ieans reached the stage where he can command 
ic interest by his playing 


Che particular feature of the third Apollo Club concert 





LILLA ORMOND 


held at Jordan Hall, February 6, was, as always, the re cellist, as soloist, and a first 





numbers as “Caro Nome,” from “Rigoletto,” and the 
‘Polacea,” from “Mignon.” For the present, however, Miss 
Scotney may only be judged potentially, as she is yet too 
young and artistically immature for serious criticism,. Mr 
Copeland’s wonderful artistry and beautiful luminousness 
of tone are too well known in this city to be further dilated 
upon, hence it suffices to say that on this occasion they 
were sufficiently in evidence to rouse his audience to 4 


performance in this city of 7 ’ 
high degree of enthusiasm. 


ul ensemble singing of the members of the club. Frederick Converse’s latest orchestral work in symphonic 
Of the varied program given, “A Night in Spring,” by poem form, entitled “Ormazd.” The subject of this work eRe 
Max von Weinzierl, with organ and piano accompaniment, is the conflict between Ormazd and Ahriman, light and Georgette Le Blanc Maeterlinck’s farewell to Boston and 
nd Wilhelmina Wright Calvert singing the obligato in a darkness, the gods of good and evil, which ultimately ends its public took the form of a lyric-dramatic recital of her 
liant and well! trained soprano, proved the “hit” of the in the triumph of the good. A noble theme in both con husband’s works, given at Fenway Court on February 7. 
evening. Bessie Bell Collier, the other soloist of the even- ception and treatment, Mr. Converse displayed in this nae 





Jordan Hall held a large audience for the recital of Leo 


THE RENOWNED FRENCH TENOR Slezak, tenor, on Saturday, February 10 


nm RnR 
A chamber music concert in the real intimate musical 


meaning of the word was that given by Mr. and Mrs. 


For Dates and Terms Address: Boston Opera House Witek in their residence-studio at “The Ilkely,” Sunday 


afternoon, February 11, before a representative audience 





TEACHER OF SINGING 


major for piano, violin and violoncello, Brahms sonata for 


of Boston’s best known musicians and music lovers. The 
® ni Teacher of Singing CLA RA y IPPE i i program included the Schubert trio, opus too, in E flat 
ristilla 602 Pierce Bullding 


BOSTON, MASS. | 5:2 Pierce Building 


ton, Mase. Pano and violin, op. 78, in G major, and the Chadwick 





~- ANTHONY "2:2!" 
STEIMERT WALL, BOSTOR 
MARIE SUNDELIUS ==" 





SCHOOL OF PIANOFORTE 
- AMICl «2 
Steinert Hall, Boston 


Cana Teme anencs } Directors eh «eastern 


KATHERINE LINCOLN ~"e:rsfehs~ 








ier, AU BBARD tntecta 


Symphony Chambers - - ~ Boston 


Mime. de BERG-LOFGREN 


TEACHER of VOICE “ Garcia Method.” Oraterte and 
Teacher of Bettina Freeman, with Quinlan Opera on nen Virginia Pierce and a 
White, formerly of the Boston Opera Co.; Anna Christensen, Catherine Brand, Recital; Ida Knapp, 
composer of “Children’s Songs”; Eula Gramberry; Frederick J. Bond. 
Addresa: 76 Westiand Avenge, Beston Tel. 3096 R-B. B 
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w York 
INSTRUCTION 
Oratorio, Recital and Opere 
Carnegie Hall, New York 
344 Bepistes Street, Bestes, Mass. 
schmeteteneesianiaaidontiiaaniad 
FLETCHER MUSIC METHOD 
TRE SRIGINAL ANO ONLY PATENTEO MUSICAL KINDERO@AR TER 
ANO GIMPLEX SYSTEM OF AMERICA AND EUROPE 
EVELYS FLETCHER-COPP 3! YORK TERRACE, BROOKLINE, MASS. 











BARITONE 
Oratorio, Recital 
and Opera 


“WATERMAN === 


STUBIO) New Century Ballding 177 Buenatingtes Avenue, Boston 
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THE MUSICAL COURIER 4 | 











1 quint 





et for piano, two violins, viola and violoncello, in E 
Heinrich 





le at major Assisting the artist pair were 
f Warnke, cellist; ~Sylvain Noack, violinist; Carl Risland, 
vd la player ill colleagues of Mr. Witek from the Boston 
g Symphony Orchestra. Each a soloist of sterling worth, 
oO, Mr. Witek and Vita Witek are equally well met on the 
is plane of ensemble hievement, and as a result no better 
is performance of the Brahms sonata could be imagined thau 
is g.ven by those artists. The gracious largeness of its 
cal content being drawn with an inner understanding 
p- that bespoke two minds stinctively and intuitively en 
1e rapport musically and in all ways. The ensemble of the 
1- Schubert trio was a finer achievement than the quint 
35 which lacked transparency. In th numbers, the assisting 
y, rtists were soloists of the firs ink, w gave notable 
.. exposition of the occasional passages t still the t t 
ensemble wanted the pliancy that comes with the long 
practical experience gained in playing gether Despite 
e these slight shortcomings, Mr. Chadwicl intet w 
' *n a splendid performance and thoroughly ¢ yed for 
* its melodic charm, to whic! e slow yvement with i 
gripping tenderness of appeal aided in no small m« 
Mr. Warnke gave excellent llo support in the $ 
number, his beautiful tone making it vely effect in bot! 
the solo and ensemble portions of the work, The secon 
meert in the series thus auspi sly begun will take place 


Mar 


Pa 





10 HE |l*REEDMAN 


Paulo Gruppe’s Successes. 


tlo Gr Iippe, assisted by abeth Thomps Nilson 














ntralto, gave a recital in Memorial Hall, Columbus 
QO n January 23, under the auspices of the Woman 
Music Club The press § idle. 
, \i G { t He p 
work ecta i 
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1 Mr. Gat r ! ¢ power and 
i , iH i muc I r 
C I ee ! ‘ ate ec < 
ke g P t 
( ] 
ty € c “ € 
er iit and ! instr me t 
e | i ricl me ‘ 
12 I ' . ger than 
ally ends ‘ astic ne 
i k w r eptior 
\ qua tor Ww ‘ nes 1 te 
, lent ix g (Mich.) State J 
| g 
I : 7" ! I ( w from is ce 
« ‘ { oO P +} 
te 
‘ 1 “ ack me fter 
for ef r 
ty « ippeca we re, t ses re 
‘ He “ eard 
t k ge it 
the ou tre Le e nudier 
ed ike not ‘ 
e ne I r D I ‘ r a 
f f ns t 
' ‘ y ( Oo} 
‘ la 
—, 
| Ca r that 
, te . eciated 
r f ca M ( « 
It is ght " eme 
loubt as to whether Mr. ¢ lelightf when } 
! re ec al endid ont 
ar f the rchestra r wher n response to an encore, he 
ay ’ t ‘ npaniment 
B t er t te u when 
t ayed t " ‘ 
Mr. Gr ‘ t D 7 I 
La the t : ri € e being re 
c to th . ndid f rchestra it 
wa ert litior ape ‘ IS spontanec at the 
st ater st f re f e tale d perf er I 
i mn this o« lias the stag ! 
th assistance I t I s b 
| ; “Ml ‘ ia ¢ ‘ three 
del liverging ers a g P ‘ 
er ‘ ‘ a) N ) 
He was the visiting P ‘ 
by fAuent te g.a 
ersonality which somehow commur ited itself to his playing Ir 
S program there were no 1 teri ¢ interpreted adem 
exercises like the Boell ‘ nd the aborate 
waltz suite by Popper, were throwr ff with great case and 
sparkling finish \ deeper not was st . D> ak’s 
which had the true Dworak fla t the me f interest « 
cached in the concerto of I \ seems to write as well for the 
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“Ballads in Shakespeare 
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LAM 
sent 


Miss 


Ballads in Shakespeare. 


the subject of one of Emily 


Plumley’s set of lecture 
this Winsted, Conr 


Plumley lectu with 


se recitals which she is pre- 


ne season At on February 6, 


cess, assisted by 


red such su Helen 


G 


th 


he Winsted Citizen: 


ue, contralto, as to warrant the following comment in 


**A bass voice of such sonority and 








It was e most unique and successful affsir, consisting of on ios Tange as he possesses has not been 
care times, followed by recital and explanation elect heard in London since the days of 
( the great Stratford be he ent Foli and Plancon at their best.”’ 

gg <P eee ae Pa a ~ London Standard, 12th April, 1911. 
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StojowsHi to Play at the MacDowell Club. 

Polish pianist, is to appear 
ywwell Club, 108 West | 
Monday ev February 


Sigismond Stojowski, the 


iity 





the 


York, 


recitals at 


New 


iree 


fth street, enings 


a 


ALSTAFI 





STOTOWSKI 


SIGISMONI 


March 4 and March 18 With a 1limist, M t 
wski will perform sonatas at each concert in addition t 
his solos The programs for the three dates ar 
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Zimbalist’s Third Recital Program. 
Zimbalist, the me of the arti 
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HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recitals "The Latest Word in Opera’’ 
iNustrated at the Plane A Great Nevelty 
Masagement, R. BE. JOMNSTON, St. James Bidg., Broadway and 26th St, Bow York 


MAUD POWELL 


“*The Head of an Artist 
The Armof a Man and 
The Heart of a Woman”’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, Hew York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Maenegement: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


SuccEssOR TO THE MAESTRO 
GIOVANNI BATTISTA LAMPERTI 
Studio Hall, 50 East 34th St., Consultation hour Monday from 1 te 2 e'c'eck 

Address: THE GLADSTONE, ~ - - Philadelphia 








Also a tew Puplis 
663 Park Ave., New York 





COMPOSER PIANIST 

c 4 Recitals 
JOHN ae eee 
ADAM 5 igh gece 


JREINALD WERRENRATH 
BARYTONE 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 Weet 34th Street, New York 





m GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
‘lemens, Mrs. Lealia Joel-Hulse, Rein 
1old von Warlich, Mario Sammarco 
und other well-known singers of Grand 
i \pera or Concerts. 

) YOCAL STUDIO: 1425 Broadway, Metrepel!- 
tan Opera Howse Building, Rew Tort 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 
vivanced pupils. 

Write for circulars. 
WARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. sw 





PUBLICATIONS. OF 


G. SCHIRMER 


anc.) 


3 East 43d Street New York 


MUSIC DEALERS 
Just Published 


THE JEWELS 
OF THE MADONNA 


(I Glolelli della Madonna) 
OPERA IN THREE ACTS 
BY 


ERMANNO WOLF-FERRARI 


Vocal Score (Italian and English) .Net $4.00 


-++sNet $5.50 


ame ciot 


retto (Italian and English) 





Piano Solo. Intermezzo played bet, 1st 


Intermezzo played bet. 2d and 
Various orchestral arrangements in eparation 
This opera has received its first performance in the United 
States at the Chicago Opera House on January 12 of the 
present year, having had its first performance on any stage 
lin about three weeks prior, The phenomenal success 
work attained abroad as well as in Chicago has 
aised it to the highest rank of opera productions 
critical verdict of both cities has ‘declared it one of 
great masterpieces since the days of Wagner. 
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Korolewicz as Elsa. 


Jeanne Korolewicz, soprano, with the Melba Grand 
Opera Company, now appearing in Australia, recently sang 
the part of Elsa with great success, as the following press 
notices testify : 

Madame 
respects, to the calls made upon her powers in the representation 
character of Elsa. The trance condition in which she 
in splendor shining a kuight of glorious mien,” was w° |! 
Perfect faith 
was evinced in the offer of herself as the bride of the champion 


Korolewicz proved quite equal, vocally and in other 


of the sane 
“I saw 
simulated, and the music was tonchingly rendered. 


as the 
true 


whom she calls upon to defend her cause—“a splendid offer” 
chorus sings immediately afterward. There was a touch of 
womanly sympathy shown in the dialogue with Ortruda in the sec- 
when the real 
The soprano’s 


ond act, a sympathy which changed to indignation 


girl. 
Lohengrin in the 


realized by the innocent 
so effectively in the duet with 
that the of the 


influence of 


state of affairs was 


voice was used 
was demonstrated 
as well as its beauty, the malign the wicked Ortrud 
exerted so successfully to break the faith of the bride of Lohengrin 
itself. The thus shown by Madame 


Korolewicz of the heroine was convincing, and suggestive of a care 


chamber scene significance nusic 


clearly manifesting picture 
ful study of Wagner's music and the dramatic requirements of the 
part.—Sydney Evening News. 


Madame Korolewicz made the success of the evening by her 
vocal richness and captivating stage appearance as Elsa. Madame 
Korolewicz’s glorious voice was employed here with the right 


effect of reflective ecstasy, and the artist properly expressed the in- 
creased fervor of the priyer with its heaven-assaulting strain. . 


Madame Korolewicz gave a charming interpretation of Elsa’s re 

















TEANNE KOROLEWICZ 
attack than 
keeping 
with the expressive clarionet obligato, which so assisted the singer 


bridal 


is often her 


fective song on the balcony, adopting a purer 


wont, and exhibiting a tender mezzo voce in 


Sydney Morning Herald 

On the principle of compensation, Madame Korolewicr sang 
brilliantly as Elsa 

The first “honors” of the night fell to Madame Korolewicz, who 


charmed the audience by her artistic and expressive singing of the 
Lohengrin appears 
soprane sang with grace of style 


in the thira act 


poetic “vision” before 
In the 


and 


scene 
second act the dramatic 


fervor of manner, and she was equally fine 





Vocally and in the dramatic sense Madame Korolewicz’s Elsa was 
a most admirable performance.—Sunday Times 
Among the solo artists the work of Madame Korolewicz takes 


rhe Polish soprano showed to a remarkable degree the 
At times, with the or 
chestra fully extended, her voice could be heard ringing out high 


first place 
wonderful depth and quality of her voice 


above the instrumentalists in thrilling and rich tones, and showed 
that she is a Wagnerian opera singer par excellence The contrast 
of her powerful treatment and rendering of the 
scene in the third act with that of the plaintive singing of the air 
from the balcony (second act) was remarkaole. Here the singer's 
pianissimo was reauced io the finest thread of beauty and tonality 
It was full of tenderness and sympathy. Followed immediately by 
the beautiful duet with Ortrud, one was enraptured by the fullness, 
warmth and of Madame Korolewicz’s voice, and the aw 
was thrilled as the singer's voice rang clearly on the high 


passionate love 


passion 
lience 
tones 

It is mteresting to notice, in Madame Korolewicz’s acting, that 


she is following to the minutest detail all Wagner's instructions. 


In addition, her beautiful appearance, transparently pure com 
plexion, sweet expression, harmonious movements, make of the 
Polish singer an ideal Elsa—a reputation already carned on the 


European stage. 


Te complete the sweet nobility Madame 


Mail 


of Wagner's heroine, 


Korolewicz's attire was of exquisite refinement.—Sydney 





Hambourg Soloist with St. Louis Symphony. 
Boris Hambourg is to appear as soloist with the St. 
Louis Symphony Society in St, Louis, Friday and Satur- 
day, February 16 and 17. At this pair of concerts the 
artist is to play with the orchestra Haydn’s concerto in 
D major. This is one of six concertos which the great 





composer wrote for the violoncello, but it is the oniy one 
usually played. Hambourg will surprise some of the mu- 
sicians by the beauty of his tone in the bravura passages. 

Mr. Hambourg has aroused the greatest enthusiasm at 
his recitals and concerts this year, and he is having more 
the Middle West than 


engagements in ever before 





Conservatory of Northern Music Recital. 

Inga Hoegsbro, director of the New York Conservatory 
of Northern Music, gave an informal recital for the stu- 
dents Tuesday, January 30, at her studio, 13 East Thirty- 
eighth street. An unusually interesting program of mod- 
ern and classical compositions was rendered by the young 
students, who showed thorough training in technic as well 
as in pedal and rhythmic effects, The scientific breathing 
through their playing gave to their interpretation life and 
vitality. 

Lillian Jonasen, teacher in plastic and rhythmical breath- 
ing, gave an interesting talk on its value to students in all 
branches of musical education. 

Svend Toyn, pupil of Holger Birkerod, sang most 
artistically “Good Bye” (Tosti) and an aria from “Tosca.” 
Ellen Arendrup, of Copenhagen, delighted the audience 
with Scandinavian folk songs of her own translation. 

The program follows: 


WR a caked Sadndwebnes bevedeeves .... Beethoven 

PN Bich is bo Kohan Nae 06 e 8+ DRS e eas CRORE EN idence eee Bach 

CAGED dee rrveckedcncccmasvececstewectctecess .Mabel Berthoff 
Eleanor Naumburg (eleven years). 

Consolation ........ brite cwe es tiveca . .Mendelssohn 
Rosamund Sherwood (twelve years). 

Aragonaise hn ta Ee .. Massenet 

Prelude in D flat -Chopim 


Diana Tweddell (thirteen years) 


Prelude in C minor * .Chopin 
Sailor's Song Grieg 


Rosamund Sherwood 


Leewes Grieg 


Waltz Caprice 


Song Without Words ..Mendelssohn 


Prelude, G major..... Chopin 


Tone Poem Sinding 


Mary Watson 





Parlow Delights Raleigh Audience. 
Kathleen Parlow delighted a large audience in Raleigh, 
N.C., when the distinguished young violinist played in that 
city last month. The tollowing review is from the Raleigh 
News and Observer of January 30: 
MISS PARLOW PLEASED 





Never Berore Was Svucn a Wonverrut Artist Heard py A 
RALeIon A Rage Taeat 


One of North Carolina’s statesmen recently said, “If a man needs 


AUDIENCE~ 


a eulogy, he does not deserve it; and if he deserves it, he does not 

need it."" The jarge audience gathered at St. Mary's auditorium last 

night left this remark to be most aptly applied to Kathleen Parlow 
This 


conscious manner 


young woman, a gir! in years, but a hnished artist of un- 
and. poetic personnel, was much more than even 
the most ardent enthusiast had anticipaced 
tone, the technique, the firm, flexible 


most 


The wonderful, -souliul 


bowing, the temperamet 


highly refined and positive in each tone—was a revelation 


to the most critical in the audience 

In her opening “The Trill” 
tini, the violinist during the very first measure held her 
spellbound. 


number, Devil's sonata, hy Tar 
audience 
The B minor concerto of Saint-Saéns was bat a finer 
more vivid picture of what a violin, in the hands of a master, can- 
express, 

The Goldmark, Hubay, Kreisler and 
numbers but added to the delicate charm and beavty with which 
Miss Parlow entranced the entire house. Time after time was she 
recalled. and always in ber simple manner, often with an encore, 
she responded. 

Never before has a Raleigh audience had the pleasure of listening 
to such fine music as Miss Parlow, most ably and sympathetically 
assisted by Harold Osborn Smith, who is rémembered as accom 
panist for David Bispham some years ago, 
tistically rendered last night. 

Following is the program: “Devil's Tri” sonata (Tartini), con 
certo B minor (Saint-Saéns), air (Goldwark), menuett (Debussy), 


Debussy, trahms- Joachim 


so tastefully and ar- 


-“Zephir” (Hubay), “Caprice Viennois” (Kreisler), twe Hungaria 


dances, Nos, 20 and 21 (Brahms-Joach/m). 





Scott Engaged for North Shore Festival. 

Henri Scott, basso of the Philadelphia-Chicago Grand 
Opera Company, has been engaged as one of the soloists 
tor the North Shore Music Festival, which takes place 
in Evanston, IIL, the last week in May. Mr. Scott is to 
sing the role of Mephistepheles in Gounod’s “Faust,” to 
be presented in concert form on May 29. 

Mr. Scott has added greatly to his laurels this winter. 
He has sung the role of King Marke in “Tristan and 
Isolde” four times. Jdunding in “Die Walkure” is an- 
other part which he added to his repertory this winter. 





Busoni Recital in London, March 14. 

Ferruccio Busoni is to revisit England next month. His 
recital to be given in Queen’s Hall, London, on March 
14, will be the first he has played in that city in four 
years, M. H. Hanson, of the Concert Direction M. H. 
Hanson, who managed Busoni’s last tour in America, has 
received a cablegram stating that the house for the com 
ing Busoni recital in London has been sold out. 

Since Busoni was heard in America he has created the 
greatest enthusiasm by his Liszt recitals on the European 
continent, 











GERHARDT’S THIRD NEW YORK RECITAL. 
How many European singers wl ave visited America 


found it worth their while to give three recitals in Cat 


negie Hall, New York, wit! month Elena Gerhardt 
the celebrated German lieder interpreter, made her del 
in that hall, Tuesday, January 9. In the same auditorinm 


she gave her second recital on Wednesday afternoon, Jan 


uary 24, and Wednesday afternoon, February 7, she ap 
peared for the third time, again in the same hall. Miss 
Gerhardt has proven one of the illuminating musical light 
of the season. She brought with her much of the exalted 
fragrance of an art that needs interpreters here in this 


country as in the musical centers of Europe. 





Last .Wednesday afternoon Miss Gerl 
somewhat from her previous programs, since she did not 
include one song by Schubert, Schumann, Brahms, Hug: 
Wolf or Richard Strauss. Neverth 
list that compelled even 








eless, she arranged a 


blasé music critics to tarry 


until the end, and that in itself was a coup d'etat. 


he program for last Wednesday afternoon follows 
\n die bretterne Schiffsw Franz 
Wilkommen mein Wald Franz 
I Herbst Fra 
Standchen Tense: 
Klinge mein Pandero Tense 
Am Ufer des Flusses lensen 
Das Voglein I'schaikowsky 
Das war im ersten Lenzesstrah I schaikowsk 
Im wogenden Tanze Ischaikowsky 
Mit einer Wasserlilic Grieg 
Ein Schwan Grieg 
Hoffnung Grier 
Wenn schlanke Lilien wandelt Weingartne 
Lied der Ghaw Weing 
Die Quelle Goldmark 
Frihlingslied Rubiret 
Es blinkt de Tau Rubi 
Neue [ iets Rubinste 

It was a real artistic uplift to hear Miss Gerhardt de 


liver the four songs by Robert Franz, a composer wh» 


only in rare instances is appreciated at his full merits. In 


these four lieder there was ample contrast, too, and the 
gifted singer revealed herself as one who had penetrated 
the inner meanings. Franz was a thinker; he saw with 
the eye of a poet and measured life with the mind of a 
philosopher to whom the world is neither all tragedy nor 
all sunshine In singing such numbers as An die bret 
terne Schiffswand” (which is simply entitled “At Sea” 19 
the English version) and the better known lied, “Im 


Herbst,” Miss Gerhardt disclosed more dramatic feeling 


than at her previous recitals. Her beautiful voice was 


at its loveliest in the second Franz song, “Wilkommen 
Mein Wald,” with its suggestions of nature The “Stand 
chen” was entrancing, and the singer was compelled 1 


repeat it. 

The Jensen songs were heard with eager interest; the 
second is not in the familiar lists, and it was so well 
liked that the house rose to the singer, and as an enc 
she gave “Mother o' Mine,” by Tours, which, by the way, 
was the first English song she has given to her New York 
public. Miss Gerhardt might have repeated every one 
the three Tschaikowsky songs; as it was, she sang “Im 
Wogenden Tanz” a second time, and it seemed even more 
enjoyable with its rhythmic swing and warmth ef ex 
pression. In these songs Tschaikowsky saw more of life 
radiance than gioom 

The recital reached its height of enjoyment in the Grieg 
songs, and here again the voice and style of the singer 
were sO appealing that the audience demanded a repetitio 
if “Ein Schwan.” 

There was cohesion in the texts and music of the two 
Weingartner songs [hat composer seemed by no means 
at a disadvantage when placed side by side with some of 
the immortals. These songs happily express moods in na 
ture and romance, and the second, “Lied der Ghawaze 
was redemanded. “Die Quelle,” by Goldmark, and th: 
beautiful lieder of Rubinstein closed a memorable occas 
ion and added to Miss @erhardt’s rapidly won popularity 

Again the pianist of the aftern Parla Heener, 


earned her share in the artistic completeness of t recital 


Harold Bauer on the Pacific Coast. 


Many of the musical clubs on the Pacific Coast are en 
gaging Harold Bauer for recitals. The prominence this 
artist has attained to on both sides of the Atlantic is a 


genuine artistic triumph, for his success has never de 
pended on sensational methods. His Western tour prom 
ses to be a record one, both as regards the list of engage 
ments secured and 
clubs for the reception of the artist At Spokane the 
Musical Art Society 

tion and dinner. Portland, Seattle, San Francisco, Santa 


the preparations being made by the 


1as arranged to give Bauer a recep- 


Jarbara and Los Angeles are no less enthusiastic over 
Bauer's sane and beautiful performances 





Flonzaley Tour from Maine to California. 
lhe present tour of the Flonzaley Quartet extends from 
Maine to California, and when completed will include 
wore than eighty concerts. These artists will visit towns 
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in the Northwest for the first time, The last in the 


series of New York subscription concerts will take plac 
Carnegie Lyceum, Monday evening, February 26, and 
tickets ar ! ich dema that there wil! be 1 seat 
week before the meer The program follows: M 
irtet m 1) may N Beethoven, quartet mm F mi 
Dp. OS 1 (,la now mterludiun wd nth ! 
scher trom quartet \ mno;9r Pp. O4 


Phyllis Lett's Engagements. 




















Phyllis Lett, the English contralt is hooked the t 

owing engagements for 1912 
Albert Hall, S y att 
\lbert Hal s 

I Ouee s il 
l n, Alexa I " The (ve . 

gha I ( s s | 

Glasgow, Gua ert 
Gla ( iH € 

Livert I « f 
Japan 

Mancheste Halle « 

Edint gh, Kirkhope’s ¢ S I 

| 
i 
| 
| 
| 
| 
' 
| 
| 
| 
P The Ss et Ss 
PHY I LETT 

Dert Guards < 

Huddersfie \ Soci 

tolton Orchestral S 

Nottingham Sacred Harmot : ety Isra Fg 

Halifax Che al ~ociet i ‘ | (« 

London, Alexandra Palace, Me 

Accrington Orchestr Society j 

Paisley, Roman Cat S 

Libsd Orchestr S 

Taunton Vocal Society 

Motherwell Orchestral S 

Stockport Orchestral Society 

Market D ton Male \ ( 

Hull Vocal S ty 

Redhill Orchest S t 

Darlingt sllad 

Tottenhan a 

Linceln O estral S t 

Newcastle Chor Unior I tock i. K 

Wakefield r So 

Westmoreland sical festiva 

Bristol. ¢ 

Sutorius Items. 

D i if kk ne the rii t ing pila t i | i gl 
ter of Professor Rubner, hea f the music department 
Columbia University, has placed herself under the manage 
ment of Mrs. Paul Sutorius West Thirty-fourth street 
New Yor} 

Katherine Lincoln, soprano, of Boston and New \ 
will give a re eption-musicale n the after? n of Fema 
ary 17, at her studio, 56 West Thirty-fourth streef, New 
York. for Clara F. Munger. the wid k wn teacher of 
singing 

Among the artists recently supple by Mr Pau 





Sutorius for brilliant social and musical events in Wasts 


ington, D. C., were: Alma Gluck and Riccardo Martin, for 


the reception given at the home of Mrs. Edward McLean 
February 2, for the Russian ambassador, and Madam 
Stevens-Low, soprano; Pedro Guetary, tenor, and Oscar 


Seagle, baritone, for another reception by the same hostess 
m February 4. 
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e- ROBYN Se" 
Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT Voice PRODUCTION 
Opere, Oretorio and Lieder 
Leipsic, Kaiser WVilhelmstr., 61 


Walter Henry HALL 


Director Choral Music Columbia University 
c ctor Columbia University Pestival Cherus 
Address, 430 West 1 16th Street 











ALDA== 
Mme. GARDNER- 
BARTLETT 


STUDIO.--Voice Culture 


257 West 86th Street, New York 





OMOZPa 





Tel. 6910 
Riverside 





If you are a progressive teacher use the best piang method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Method for 
Beginners as the best work of its hind. It should be found 
in every house where \bere is « piano and a child willing 
to study.” 


Madame Osborn Hannah 


having been re-engaged for the entire seasop with the 


Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time 


Persona! Address: Grabam Coart, 7th Avenue and 116th Sireet 
"Phone, 733 Morningside NEW YORK CITY 


E. PUYANS Five Sous 


Address care ANTONIA SAWYER Tetrazzini 
1425 Broadway. . - New York 
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congratulate her on a creation which places her high up on the 
roll of the soprani of the day.—Freeman's Journal, Dublin. 


Gottfried Galston, a Pianist of 4 Madame De Vere last night gained a triumph by the dramatic 


fervor with which she invested her interpretation.—Belfast New 
E t ~ ‘. Letter 
ee xtraordinary Attainments. | 
As at the last Gloucester festival Madame De Vere was te 
prano, and sang most artistically, in spite of the high pitch, which 
must have made her work still more trying than it need be Her 
finished vocal technic stood her in good stead in music which de 

















jentist o dig and delve into the problems that Germans, Russians, Frenchmen and the more stolid Eng- mands above all things fine vocalization.—Yorkshire Post, Leeds 
d unmake human beings have frequently de lish. Busoni has dedicated one of his latest compositions 
red that it is environment quite as much as heredity to Galston, and learned musicians in Europe have discussed Boston Greets Caroline-Hudson-Alexander 
. 


ponsible for the welfare and future of the and will continue to discuss Galston’s “Studiumbuch,” of Pertainij to Caroline Hud Al der’ t B 
ertainjng to Caroline Hudson-Alexander’s recent Bos- 


which THe Musica. Courrer will have more to say an- ets “Negi . 
‘ ton appearance as Marguerite in Berlioz’s “Damnation of 


‘ f Gottfried Galston abundantly substan other time. 
Faust” with the Cecilia Society, the press said: 
aust with the Cecilia Society, the press said: 
salstor 1 son of a university professor and the Miss Hudson, who had taken Miss Nielsen’s part at such short 
. - te . notice, sang very intelligently and efficiently, with appreciation of 
shter of a Polish refugee. He was born in Vienna, Clementine de Vere Delights Detroit. ri ; . , " eid 
: . . the spirit as well as the letter of her music, and with appropriately 
ight up in a home where culture and af Clementine de Vere, recently returned to America from sensuous coloring of her tones.—Boston Post, January 26, 191. 
we ind in hand, his parents from the begin many successes in opera and concert in Europe, sang in —_— 
tt look with favor upon the musical bent of Detroit, Mich., January 28, and from the views expressed Alice Nielsen, who was to have sung the part of Marguerite 
From the learned father (a professor at the by the music critics, the lovely voice and art delighted as caught cold and could not appear Yesterday morning the man 
\ , toll. had wa ‘al agement telegraphed Caroline Hudson, the soprano soloist of Ply 
enna) the ik é n ited ¢ rit , > ‘ 
: ' the tat oe sneen S aban . mouth Church, Brooklyn, and she came to Boston just in time to 
teliect, W cr rie ensitive nature of which artists are change her dress, catch her breath and come out upon the stage 
e from the mother’s side But music was “in with the assurance of a veteran artist In some respects she 
the beautiful Austrian metropolis, and so the proved to be the most pleasing of the soloists, for she not only 
io. : : sang well, but she showed much beauty of voice.—-Boston Journal, 
nt in Professor Galston’s home showed his 
: January 26, 1912 
‘ iusical gift bout the time he discarded skirts éneanciee 
. ' ' rouse Madame Hudson, who took Miss Nielsen's place, sang without 
it the son had been endowed with the having a rehearsal with the orchestra, and is to be credited with 
the father and mother reluctantly consented giving an excellent performance under the circumstances. Madame 
Hudson's voice is a pure soprano, rich in quality, flexible and 
‘ im enter the Vienna Conservatory, where he : ' 
’ under admirable control Her enunciation is unusually good; she 
ur Scl 1 rovres > ; 
. nde! henner, His progress was so rapid that he colors her tones skilfuily, and in the love episodes with Faust, 
idered ready at the age of fifteen to take up a and in the finale, she sang with appealing warmth and dramatic 
‘ f lesson vith Theodor Leschetizky Galston re intensity.-Boston Globe, January 26, 1912. 
vith t famou iennes edagogue for five 
: ” , Viennese pedagogue fo It was fortunate, however, that so excellent an artist as Madame 
‘ en for two years he studied other branches in Hudson could be secured at such short notice. Madame Hudson 
nder the t Salomon Jad issohn Herr Jadas needs no apology on account of the fact that there was no time 
the y ne pianist of twenty possessed of a for rehearsal, She was adequate to the occasion in every pat 
| ticular, The part was a familiar one to her She had an intelli- 
und, for m two years he absorbed the es reer =e : 
gent insight into the character of Goethe's heroine, and a clear 
fal "1 | ] . . . . 
‘ thie cory t music and astonished his master understanding of the spirit of Berlioz’s music She sang the 
omplished in counterpoint and composi ballad “King of Thule” with simplicity and good taste In the 
(saliston brain combined the reasoning powers of *‘Romance” she brought warmth and intensity of voice.—-Boston 
e Daily Advertiser, January 26, 1012 
é ticlan with the supersensitive, impressionistic 
r the artist Madame Hudson had actually left New York at noon to sing in 
MV n Gottfried finished his studies with Jadassohn in Symphony Hall in the evening in lieu of the disabled Miss Nielsen, 
| parents no longer objected to the son’s deter and necessarily she appeared with no more than the hastiest of re 
1 1 hearsals, Yet as she sang Mareuerite’s music she might have 
follow a musical careet As a lad he had , ! 
been long practised for the concert. She was mistress of its vocal 
f ubli he ave of . 
‘ public concerts, and at the age of twenty exactions, the soft, rich quality of her soprano tones accorded with 
hie nade eal debhit at the Leipsic Gewandhaus it, and she gave it the accents of wistfulness and of low voiced 
in the year 1900, and the new century opened ecstasy and sadness which imyart its mood and rut the singer 
} ’ and the insistent violas at one.Boston Evening Transcript, Jan 
continuous chain of good fortune for this happy and 


Z uary 26, 1912 
ma Since the year of Galston’s debut in 


is played all over Europe, and particulirly im Madame Hudson, suddenly called, sang without an orchestral re- 














I nd German he has had triumphs that rec I hearsal. Her voice is of beautiful quality and of an emotional 
t ichteved by Anton Rubinstein and Fran nature It was skilfully employed, and the character of Marguerite 
was revealed in seng.—Boston Herald, January 26, 1912 
CLEMENTINE DE VERi — 
G n married Zandra Droucker, a favorite pupil of ; 
Rubinstein, and the happily wedded pair established a in the former days when Madame de Vere was in uni- Accompanist Recital. 
serlin, which became a rendezvous for the mu versal demand Ihe appended notices from the Detroit Aria (Madame Butterfly)... dive saneen Puccini 
f the Prussian capital. During their residence papers will be read with pleasure by the admirers of the Mrs. Murray 
Berlin Frau Galston was chosen by the imperial family artist; also, subjoined are some foreign press opinions: Du bist die Ruh! yee der ‘ anes Schubert 
; Am Meer : 2 ‘ bese Schubert 
musical instructor ft the Crown Princess Cecilie Madame de Vere has been a stranger to America for some = 8 
: Bark! Tia! thé BOM osiccc a Secicaes voces oc > Cmmett 
1 : : years, but those who knew her of old, acknowledged yesterday that 
fter his debut in Leipsic Galston made a tour A mt Mrs. Harris 
, , ' = he still can make Verdi trill through his exquisite \h fors « : a : ‘ D by ae ae 
7 ‘ ustrali ith . “e ‘ F ssente magia (fro: nor: F oo e ne 
ind and Australia with the Belgium cellist, ui of “Traviata,” and that she still can present Weber as a liv sss ee eee tp — . 
mene Swe 
Gerardy His marriage followed in 1905, while he ing foree through his “Softly Sighing” of “Der Freischutz.” Mea MEGS SWE - : 
> ais assene 
fessor at the Stern Conservatory During these Her interpretations are like a breath of fragrance from the world editation (Thais) fee ; : _— 
; , é Italian opere Orientale ‘ Cesar Cui 
é ( ton made concert tours and then, somewhat ° pee net ’erpe ‘ Carl Bohm 
P ‘ TT . lal One of Madame de Vere’s great charms is the pertection of her Perpetuo Mobile : pfaet teal <i Pega 4 ‘Carl Bohn 
ed ically by ns arduous labors and travels, he enuntiation — Detroit Béiee Press. Tanuary an. fet Miss Enlow 
re less strenuous existence, at the same time still Ef ee eee eee 
' Extase . cdewe's .Mrs. Beach 
‘ hi Sik oO | serie . " 
: he sg ical world yY a series ore Madame de Vere's principal offerings were the difficult aria “Ah, We re seo ? sine . Bemberg 
levoted to five of the great masters who fors’ ec lui,” from “La Traviata.” and the aria “Softly Sighing, Mrs. Murray 
r par Bach, Beethoven, Brahms, Chopin and from “Der Freischutz.” Her program also included two groups The Golthaeter .i... <<, cue at ae Randegger 
eat programs were given in the musical °f more simple melodies of which a “( radle Song,”” Stange, was Pe RNG asa vic vines naeees caeenes Mildenberg 
‘ . London, Paris. St. Petersburg. Mo: sung with much feeling, and ‘Mattinata Leoncavallo, given with tiondina .. : . Gounod 
+ ge Set a tay . 6 decided show of dramatic fire Madame de Vere is remembered George Sweet 
u rincipal cities of Germany by many in her operatic work some years ago and the sweetness Solero (from Carmen)...... ee Ses el 1 i 
Calst ; making his annual tour oft Rus and beauty of her tones are an evidence of the work she then did La fota Fase Sara ; Jemenez 
M w he w received Monday of last week Detroit News, January 29, 1912 Mrs. Ferguson. 
prince f the realm His programs evoked the , : ne oft Given at the residence of Mrs. Francis Murray 
: . a Pe DOP ESAS : otis : Madame De Vere sang the high soprano music in the efficient 4o East Thirty-first street, February 8, 1012 
. ism-—enthusiasm only matches ry the but unobstrusive impersonal manner which constitutes the distinc Grace Anderson at the piano 
performance The follow ing program tion of her singing in the “Requiem.”’—Gloucester Citizen Knahe tiano used 
Galston at tl fourth in th ‘rie f st — . : ; 
; e series of sub ane The above program was listened to with keen interest 
t given by the Imperial Russian Music Madame De Vere sang extremely well in the solo soprano music. , “4 2 id : Tt , gh 
Wil n January 17 ¢ was tt Great subli The richness of her chest notes and the fervor of her singing added yy a large and select audience last nursday afternoon. 
n m ul I I as th rs yhie : “ : wngie . 
: y r f ~ te the pleasure of a musicianly and striking performance —Shef Grace Anderson is a specialist in accompaniments, and her 
' f ree vi by Busoni) : : ; / 
ee field Telegraph clientele is numerous. The idea of giving an accompanist 
e Pas Les deux. ca Brahms — ‘ recital is somewhat original, yet it deserves commendation, 
Reathover Madame De Vere is an artiste to the tips of her fingers It ; h ! fey fs hich d : 
les yey would-be difficult to speak too highly of her accomplishments. We inasmuch as it attracts attention to an art which deserves 
mn have already heard her in Belfast on the concert stage, and those more attention than has hitherto been bestowed upon it. 
\ who heard the rare sweetness, power and beauty of | A feature of Mrs. Anderson's recital was the singing 
4 . snot h » forgo i or h regis is clear as 3 m ° ° . ~ 
I Fravengemac annot have forgotten it Her high register clear as a bell, and for the first time in a number of years of George Sweet. 
R ’ Chopin her lower notes never seem to falter in the slightest.Irish News, 4 a 
. t Relfast the erstwhile famous baritone and now equally distin- 
N on guished singing master. 
Danube bleuc Strauss-Schulz-Eule Madame De Vere completely captured the sympathies and emo Mr. Sweet has lost nothing of his splendid art, and on 
lerr and Frau Galston now have their permanent home tiens of the house. She eave “My Native Land” with delicious this occasion demonstrated how well grounded his art is. 
pressio . ri is she reathe« ec "I i . . 
Krailing, near Munich expressional grace and finish, and she breathed the most intense Mir Sweet should be heard often in recital, but not doubt 
, passion into the struggle with the King In some of the more i si Sed j hi h blic 
n, for want of better word, must be described tender passages she held the theater spellbound, singing her en his time is so much occupied in teaching that the public 
ect nce he has duplicated his successes before chanting airs with exquisite and almest bewitching effect. We must dispense with the pleasure of hearing him. 
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Hanson Artists Perform 


for Choral Conductors. 








\ number of artists under the of the Con 


Direction M. H 


lyn Sunday 


management 


cert Hanson journeyed over to Brook 


afternoon of this week to take part in a musi 


cale planned by Mr. Hanson in honor of the United Ger 


man Choral Conductors. 
rhe affair was given at the Imperial, on Fulton street, 
near Borough Hall. 


From the first season, when Mr. Hanson established his 
New York, hi 


with accomplishments as 


musical bureau in s genial qualities, together 


a linguist, and his knowledge ot 
conduc 


music, attracted the sympathy and support of the 








tors of the German Choral Clubs and the German press 
Last autumn Mr. Hanson arranged a musicale as a com 
pliment to the German Press Club, and now he followed 
with an artistic tribute to the musical directors of the 


Singing Vereins. 
Hanson artists wl 


Brooklyn 


mezzo-soprano of the 


Among the feast 


W ake 


ompany 


participated im the 
of music in Henriette 
eld, 


\dele 


prano; 


Sunday, were 
Metropolitan Opera ¢ 
Elsa 
Harris, Jr., tenor; W 
pianist; Maximilian 


Walter 


irray of splendid talents from 


Kriiger, dramatic soprano Kellner, lyric s« 


George Dalton Baker, bass 
Behrens 
Pil eT 


la addition to the 


baritone Cecile Pilzer, yi0 


linist, and Miss and Kiesewetter, accom 


panists 


the Hanson Bureau, Katharine Noack-Fiqué, dramatic s 


prano, wife of Carl Fiqué, president the Unitec 


man Choral Conductors, delighted the company by singing 


three numbers, accompanied at the pia vy Mr. Fiqué 
This was the order of the program 
Heimliche Auttord rt Straus 
In den Schatte meiner | r W 
hestasy Rumme 
I ine < 
Romance W ic h 
Le freud Kreis 
M Pr 
Imme Leise Wird C > I 
Im Herbst I 
He r Wakefield 
Lie Mainach Bh 
\lt Heidelberg 
W. Dalit ak 
\ria, Ombra Notte (Er e Le I te 
The Danza Chadw 
Liebestod (Trista nd Isolde Wag 
Kat e N k-Fig 
\cc ( | 
Die Forelle . s< t 
Du bist die Rul s ibe 
Serena from Le R Ys I 
Ge ge s. | 
Accompante« I f 
Reverie Ma 
Phirteent! upsody 
( Behrens 
\n den Sonnenschein Schun 
Es blinkt der Ta Rubinste 
Botschaft Bra 


Detailed criticism is hardly expected under the cirew 


stances. The musicale was in the nature of a private ever 
and yet the high artistic level of the performances does 
merit some passing comments. Let the artists, then, be re 


iewed in order of their 
Miss Kellner 


true 


ippearance 


is a young and rising singer, with a sweet 
voice, and the inborn love for German lieder. She 


sang charmingly. 
Mr. 
a distinguished place for himself as a ¢ 


Pilzer is among the resident violinists who earned 


meert performer 


with a beautiful warm tone and the soundest schooling 
His numbers last Sunday were heartily received 

Madame Wakefield, although a Yankee born, sings Get 
man like a native of the Fatherland, and this, together 


with the opulent beauty of her voice, never fails to arouse 


her audiences, and the company last Sunday showed spe 
cial admiration for the young singer's rendition of the 
Brahms and Franz lieder 

W. Dalton-Baker, recently arrived in this country from 


England to begin his fourth tour of America, seemed in 


densely interested in the German assemblage that 


so fully enjoyed his magnificent voice and beautiful enun 


ciation of the German texts in the Brahms and Jensen 

songs. 
Madame 
nd finish of her style and 


The 


and 


lenged admiration by the warmitt 


I que chal 
timbre of 
Isolde,’ 


ac umn 


the very agreeable 


her voice ‘Liebestod,” from “Tristan and 


was stirring, Mr. Fique, | his wonderful 





i with his talented helpmat« 





panying at the piano, sl 
followed 


i 


in the demonstrations wil 
Mr 


musicianship 


Harris, an American singer of the most splendid 


stonished the audience when it came his 


turn to be heard. The tenor seated himself at the piano 


before him accompanied him- 


the 


without a note of must 





eder and 


hert 
eT 


Mr 


in the tw rtal S« 


the 


imm 

Lal 

form, and he sang superbly, 
Madame 


sere 


nade from opera Harris was in superb 


and was several times recalled 


tchrens played the “Reverie” by Mason in the 


j j ' j 
and then tollowed with Laszt 


enth Rhapsody,” in which the fair pianist discl 





remarkable tech und the clarity phrasing that might 
serve well as a model for students hoping to hear a Liszt 
rhapsody performed without banging. By her unaffected 
womanliness, as by her playing, Madame Behrens captured 


the house. 
The pleasant task { closing the musicale was assigned 
to Madame Kruger, whose e voice has ring the past 


two years added to the success of many neerts in the 


German musical circles (his soprano sings heder with 
poetical feeling and with fervor when dramatic expres 
sion is demanded. Madame Kruger was warmly greeted 
by her friends on this occasion 


Mr. Hanson was assisted in receiving e guests by Mrs 
d Arnold, Mrs. William H. Cl Iman, Mrs G 
and Mrs 


musicale the members and guests adjourned t 


Mrs bique 


~~ 


Hinrichs Hierman Lewis 


After the 


the dining room tor refreshments Mr. and 


occupied places of honor, and while the jollity was at its 
height Mr. Fique arose and, in his official capacity as 
president of the United German Choral Conductors, made 





i speech, extolling Mr. Hanson’s work and 
a musical manager Mr. Fique alled f i 
Hanson nd this was given th the " 
sincerity, and all present ine n singing 
Le 
‘ Hi 
he English quivalent t this r song 15s ror 
He Jolly Good Fellow 


When Mr 
] j 


e responded 


Hlansor recovered from is embarrassment 


feelingly fo President Fique's greeting The 


merrymaking continued for an hour longer, when the con 


genial spirits separated, some of them rushing off to hear 


re music, Make more musi r 


Arthur Shattuch’s Engagements. 
inning laurels th 


Already the note] 


Arthur Shattuch who has been w 


kept exceedingly usy 





pianist has played with great iccess W the New Y 
Symp Coreohe t vit the M ne — pt 
Orchestr t the St. ! is Symp Oirche: tr He is « 

: : " 
gaged by the New York Symphony Orchestr r its mid 


winter tour, opening next 


concerto at Oberlin and Detroit Hie has two appearances 
irre pair I ncet in CT as if t to wing 
in Milwaukee Marcl it the Theodere Thoma 
Orchestra of ( 7 
His engagements in February include appearances at 
Jefferson City. Me Sedalia, M Memphis, Tenn.; Ober 
in, Ohio Detroit, Mich Painesville, Ohi Albany 


Troy N \ 


eo Oh: 
ind Delaware, as bee ngaged to give a re 


cital at the White House. Was! 
March 15 


Washington, D. | 


Ohic He } 


Regarding Mr. Shattuck Minneapolis appearance the 
press said 

This led Shattuck 
Ame ar nist w elye ‘ et f 





career aay et ‘ s ‘ 
for he secured a be ant sitior I . ‘ king 
his first concert tor America I sa I x 
yesterday ¢ appea vr the ‘ ' \ a 
estra He played 1 uikowsky ‘ ably 
hly thes nee I " 
ry serves, by Tere ‘ HH mat 7 . 
criticisn ile as x : tine 
r ull under the abs | nt 
He kept at a times a < 1 w it 
es nstrt : s 
stactory of its kind ard e Aud \ t 
€ nyed a delicate tens ft t f a gree 
Leschetizky's Arabesk Minnea Morning ce, N " 
« 3, 191 
American als ed a \ 
Shattuck, a amist of «le sane yle a 
innerisn amd =e ‘ Te nit 1 M 
s audience I y g artis ayed Ts ¥ k tt te 
an fr ‘ st sta t r n 
cones n three edt 1 Shat k 
the master t& eve ‘— a ng 
shieh t ysique aste wit < KK ! 
ales 4 n a leg i ve with 
ttention t lynat amd is 8 re ‘ s 
hngers 1anipulated t y ‘ t t t } 
ti s (te erame « ‘ f 
play c t er re 
ent of r « r 
virt sity but / e ft « " 
when t suche ¢ r " eK 
‘ f the hestra tegral f , ™ 
t x Les h \ P ay . 
een g st ‘ : “ y M ! 
ace.— Minne s J N 





Sinfonia Fraternity Offers Prize to Composers. 


The Sinfonia Fraternity of Ameri | Mu Alpl 

fers a prize gold medallhon to e rag 1 t 
among young American musicians 

the judges of the competition are three rary me 
bet t the Sintomia: G ge W. ( wich ! 
the New England Conservator {iM Bostor | 
Rand Iph, director of the Pe may 4 ser tory ! ' 
sic, Baltimore, and Albert A. Stanley, dea . 4 
versity School of Music, Ann Arbor, Mich 

rhe following rules will govern the contest 

I Phe tyl« t ¢ np thon 1 n pic ! i 
musi [rio tor piano and string 

2. The composer must be a ale and a \mer n 
zen 

% Simtfonian im n-Sintoniatr i 
pete. 

4. The composer must not sign his name e mat 
script, but shall use a private marl nm sarn ‘ an 
script must be mpamed by a sealed envelope ntai 
ing this private mark, the full name and addre of 
composer, and sufhcient postage for the return { the 
manuscript. No envelope will be opened until the judg 


have made an award 


5. Manuscripts must be forwarded flat or folded once 


6. Compositions submitted must not ha been p 
lished nor have been given public performance The Si 
fonia Fraternity reserves the right to first productior 
the successful composition, at its annual conventior 
Boston, in the spring of 1912 

7 The judges reserve the right to reject | comp 
tions if, in their opinion, none ha ficient worth t 
the award 

8. The competition will close on March 1, 1912, and the 
award will be mace me time fore Jun 

gy. All manuscripts should be sent to F. Ot '. t 


chairman, 62 Sycamore 


formation may also be secured from Mr. Drayt 


lise Veda Duttlinger, Violinist. 


The appended criticisms on the playing { the America 
violinist, Isle Veda Duttlinger, appeared in the Berlin + 
pers alter her recital in that cit it Scharwenka Hall la 
November 

Miss Duttlinger belong thon 00 gitead te : 

y casure 5 ‘ bea 
2 we ] a wit le tar She ' 

\ sische Zeit g. Nove ‘ 

Iise Veda Duttling t 
brings forward, ar ‘ arke t 
tta the end and eit N v 
ember 26, 1911 

lhe , { the talente I 

al feeling ‘ , 
December ) 

Miss Duttlinger rendered ( : 

with sure and at g 
Bérsenzeitung. Novembe , 

Iise Veda Duttlinger thé 
erament. coupled ¢ ‘ — — 
beautiful tone She wns 
Reichsanzeiger, Ber Nove ' 

4 ing t of P 
ow ttle ke st Perg ® 

hoe eee seed t z 
great delicacy of . | 
Sinding that f te ‘ er trate ‘ ‘ . 
ties to genera ptisftact gave ur ntellectual readit x 
n the work.—A ¢ Musik-Zeitung, November + 
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NEW YORK PHILHARMONIC 


SOCIETY. 
Yor Phi rmonk idi 
gram ] la evening 


bruary 9, at Carnegi 


g t the musical 

fro (_eSar Franck 5 

ng g \e n mysticism 

it among the great works ol 

y t this work 1s 
tral programs 


the Philharmonic 


i reason- 
ts first appearance 
t initial produc 

ig to do with the 


re the writer is only too 


erest than He certainly 


his lethargic 
But, with the 


d secti of the orchestra, 
ofr tune the excellence o! 
nductor strenuous gym- 

neert by George 


d it The solo part was 


\ double interest in this 


oth composer and performer 





iken the southern margin 
p their abode in Baltimore, 
Stars and Stripes, Having 
iken the dust of the Anti 
are working in har 


from growing under those 


ibody Institute Though 
fit feathers only, and no 
f the Australian musicians 


lecorative ippearance in their 


riticism to be made 

t |} does not wear long 

general stage demeanor are 
in being As a performer 


triends concerto 


id mpathetic, his passages 


octave work powerful and 


rr N 

t ind w earned 
fi piace tor its 

several casions the writer 
ges to develop inte 
Schumann, but in every 
e insidious specters 

way alone The 
nd spontaneous, 
I itermezzo was 

he composer did a littl 
\ustraliar sh, and some 
t s re with iltered 


The last movement had a 


it in addition to its effec 


enjoyable work, which does 


aid it. It will sound as 
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vell or better on its tenth performance 30th composer 


iid performer were called several times to the platform 

The program began with Schubert's “Rosamunde” over 
ture and ended with Tschaitkowsky'’s symphony No. 4, in 
F minos 


MUSIC IN OMAHA. 


Omana, Neb., February 3, 1912 
ry 23, at the Y. M. C. A. Audi- 
Morning Musical Club presented 


Puesday eve 


torium, the 





Mabelle Crawford Welpton, contralto, assisted at the 
piano by Madame August Mothe Borglum. The program 
contained many new and interesting selections, which were 
enthusiastically received by the representative audience 
Mrs. Welpton is very popular as a singer and is much 
eppreciated for her personal worth as well, having served 
the Tuesday Morning Musical Club as president only a 
icWw seasons ago Her recitals are too far apart and her 
professional duties too arduous to satisfy her many ad- 
mirers. Madame Borglum, as always, was highly satis 
iying 
a 

\t the next regular meeting of the Tuesday Morning 

Musical Club the program will be given by Henry P. 








Max PAUER 


One of the Greatest of 


PIANISTS 


“Director of the Stuttgart Conservatory” 
“Professor and Kammervirtuoso by Royal 
appointment” 


Has al Last Decided to Play in America 


We have been commissioned to arranze 
the tour and invite correspondence. 


Concert Direction M. H. HANSON, 


437 FIFTH AVENUE, NEW YORK 











Eames, pianist, and Louise Jansen Wylie, soprano, This 
program will be given at the home of Jessie Millard. 
meme 
Thomas J. Kelly has resigned from his post as musical 
critic of. the Omaha Daily Bee, because his studio work 
has become so heavy he feels he cannot longer spare the 
time. He has been succeeded by Mary Learned, who for 
irerly served in this capacity and whose opimons are 
highly valued 
neRme 
rhe fourth concert of the season's series, given at the 
First’ Methodist Church, served to introduce Madame 
Gerville-Reache, to Omaha. music lovers, who were de- 
lighted with the unusually beautiful voice and splendid 
style of this most satisfying artist. Madame Reache had 
postponed her rectal here on account of severe weather 
but on January 30 was greeted by wind, snow, low tem 
Adams Buell acted 


$s accompanist and gave several solo numbers, which were 


perature, but an undaunted audience 


enthusiastically received and rewarded by imsistent ap 
plause. This concert was under the direction of Blanche 
Screnson, who has just announced the cancellation of her 
contract with De Pachmann (February 15), because Henry 
Savage's productioth of “The Girl of the Golden West” 
has been booked at one of the theaters for a matinee and 
evening of the same date 
RRR 


soprano, will give a recital on 


Louise Jansen-Wylie, 
February 9, at the Y. W. C. A. Auditorium, with Jean P 
Duffield as accompanist 

nee 

At the open meeting (1911-12) of the Woman's Club, 
last evening, Edith L. Wagoner, leader, arranged a most 
nteresting program, wherein she had the assistance of the 


Omaha Symphony Study Orchestra, under the leadership 
f Henry Cox, and Joe Barton as soloist. Mrs. Wagoner 
f of the club and is 


‘ } 


has done most excellent work in behal 
to be congratulated on her success 
Evetyn Hopper. 


McClosKey in Recital. 

(Antonia Sawyer announces that Thma McCloskey, wh 
made her debut with the Elliott Schenck Orchestra at the 
Century Theater, New York, in August, will give a recital 
in Witherspoon Hall, Philadelphia, on Wednesday, Feb- 
ruary 21. She will be assisted by Mary Woodfield Fox, 


the well known Philadelphia pianist. 





Concert Under Sulli Direction. 

In the La Rose Theater, New Rochelle, N. Y., on the 
evening of February 7, there was given a concert under 
the direction of Giorgio M. Sulli, the New York vocal 
instructor, There was a large and enthusiastically demon 
trative audience present, and the work of all was warmly 
applauded. 

Ihe program was as follows: 

Crucifix, duet > Paki» . . Faure 
Madame Penn-Parrish and Mr. Sulli 

\ria from La Gioconda ee me Ponchiell 

Irene Korman 

Nocturne in F major........ : Chopin 

Presto from fantasie in F Sinik.o wi Mendelsso 

Maude Elizabeth Hurst 


Nymphs and Shepherds... .. Pures 
Phyllis Has Such Charming Graces....... Young 
Mabel E. Guile 
Cavatina from I! Barbiere di Siviglia... ne Rossini 
Serafino Bogatto 
Theme and Variations............ Eis shir core ..Proch 
Lillian de Champs Wilson 
Solo from La Tosca...,.<seccsee WhhwAae see vas os Puccini 
Madame Penn-Parrish 
Letter duet from The Marriage of Figaro....... .. «Mozart 
Miss Karslake and Miss Guile 

Selected solo for banjo < 
Harry S. Six 
Serenade, duet ‘ ; : . Schubert 
Mabel and Irene Korr 
Carmela (introducing Garibaldi's Hymn) Tost 
Mr. Sulli 
Duet from Rigolette......... A Verd 


Miss Wilson and M Bog ) 
\t the piano—-Miss M. E. Hurst, Miss L. Wilson N. Daly, 
G. M. Sulli 

Madame Penn-Parrish, the Misses Korman, Miss Wil 
son and Mr. Bogatto are pupils of Mr. Sulli end all 
showed the excellence of the method under which they 
have been working. Madame Penn-Parrish has a voice 
of large range and splendid caliber and the duet with 
Mr. Sulli was an evidence of her artistic attainments 
likewise her solo. Miss Wilson is a young lady with 
splendid prospects and already sings with assurance and 
considerable style. Her voice is remarkably flexible and 





GTORGIO M. SULLI 


high, so that she is particularly fitted for coloratura work 
Mr. Sulli is desirous of preparing her for an operatie 
career and predicts for her great success. 

Mr. Bogatto can always be depended upon for a good 
performance and on this occasion he created a fine im 
pression. Mr. Sulli’s solo was enthusiastically received 
Mr. Six lent variety with some pleasant banjo solos 





Very long, says a correspondent, is the list of 
the superstitions of theatrical persons. For instance, 
M. Grisier, the late manager of the Ambigu, sup- 
pressed all numbers theater M 
Severin is furious when he sees a mirror broken 


thirteen in his 


Little Tich always bears on him something feminine 
Lina Cavalieri dislikes to see a black cat when sh 
goes to sting. M. Gabriel Astruc has in his office a collec 
tion of small elephants in reproduction to give him good 
luck, 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
SICAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tae Musicat 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products 


Aloys Maier, Fulda (Germany). 
j. Fisher Q Bro., New York. 


Ovo Vapis Dram S ES FoR Si Cuorvus, Or 
HESTRA, AND ORGAN | elix Nowow kK 
s scholarly int ve know what else t 
cal t consists 11 I € i < s id iO 
je fugue. The work ts writte 1 e severe nd ma 
ner of Cherubini, rather than in the dern “atmospher! 
nd picturesque style mt the rot ntic omposers | 
theme of the double fugue tor mstance is < ely related 
to the opening phras« f the Offertorium f Cheri 
unis © minor = requien mas Broad, sustained 
ords, with progres t Gregorian at tims a 
mnpanied by vigorous t | passages tor rche 
ra, make up tl ¢ cl Ta ! I ct vit t ‘ exe pt rT 
S€ +) not fug der 
was born in 1875, 1s diat style, rather tl r 
1K 1 he ta y w I vrit effect 
ely for t voices of t t the umbers 
e grand manner is of 1 ssity laid asice I more 
t tic and passionat style But the mposer keeps 
1} within the bounds rtistic unity and avoids those 
contrasts of sé the le skilltu mposers 


put Palestria, Bax and Wagner in ridiculous 


riting es t {ft the < 1 sers tec K i ¢ 
sonable length of the work. | | ished w g 
Germa nd French text 1 requires, the or t 

aphony orchestra and organ for its pertorman 
ner 
Boosey 2 Co., New York and London. 

STARS ' HI ) iy Mur INDIAN Love 
Lyrics By | rel Hope. Music by Amy Wood 
forde Find 

Che great popu I ‘ t eT { 

Indian love songs has | ed er t d ve gain in the 

same rich mine it our opinion, she has succeeded m 

nding one or two 1 Orie ue that will shed 

tre } < i t tl St f the Desert 

id ! R “ l c \\ r litt re 
1 | T } t t tw ) but y | 

are All That is Lovely eautif ind haunting m« 
dy 
BEYONI He LD) wore I j Weather 

nusic | Wilfrid Sande is parti iriy fine i 

men of the class of song which i be gs. We refe 

» that semi-r re t ad, organlik ig f the Eng 

sh ballad type \V t s rh 


is new or Of any pers 


of sincerity in it whach will 


the audience wherever t 1s ng 
nd unaffected, the wi | 
paniment of the best I song 
essful. Church singers, parts t 
this effective and 1 
Since, Sinc, Harry Hear Sin 
By Haydn Wood 
We select this song fr 
by Boosey & Co. becaus sa ki 
lish composers writ ‘ we | he 
that the springtime Eenglat 
poets nd c pose t Brit 
a styl f expressing the spirit 
listinction ‘his spring song by 
lolen t e tragt \ 
f the bir the ‘ 


eore® 
Dodd, Mead @ Co., New York. 


\ Guime to ENGELere (PERDINCK'S Ores Ke 
KinpEeR.” ” By Lew i. Isaac und Kurt J. Rah! 
n 
This little book, whic 1s e approval of Humper 
ck mself, explains clearly the story of the opera 



































with many excerpts from the music. It has also the rare ATLANTA MUSIC. 
merit of arousing an interest in the work The book Aveauen Gu. 
gives the thematic catalog of some fifty-two leading Atlanta await t we grand ope 
themes and tells where these them belong rd \ politan Opera Comp: New York 
ey are su A i mbin I year will last one WCCA, 1 ix 
he short essay w stitutes the preface d= given Among th rtis " ‘ 
vhich deals with Humpx ick the composer and his Amato, Didur, Gadski, | r 
tion in the musi history Germany, is excellent had hoped that Hens« M ’ 
written cluded in one of t! ast 
zee ibly made this ivi at 
22 to 27. O e direct the 
White-Smith Music Publishing Company, Boston. sociati nder w ‘ 
“Nine Sones.” By Lola Carrier Worre stated yesterday that the p ‘ 
We have read tl y ‘ gs wit terest e about forty p« t we 
j seld that w et \ < 1 melodic eft st whik \“ ike 
in combinati with s tt t ¢ $ nposer ¢x- pri ert ever give y 
presses her musk ture by me al n ler mpan) thing ¢t ake 
t expres t t is t « r fashioned Vv irge seating v ty t the \ud , 
tt 1les ; t kr \ P Ids « c 6,000 | pie 
s and t KI iN I nee 
her work I ‘ cg 1 few of Friday « ing, J x 
ne pr iple : xpressi | tist labernack eld re 
‘ how t mit those unc able ords that bel Z Eddy, the far rk ! . tal 
t nusi dialect rather than to a musician’s voca ar rgan Ww lled ! 
vy, we n reason why Lola Carrier Worrell should { a progran iculat voi 
not rank among the best {f the women composers i ulvantag ind prolongs p 
America wed that the audience pp te 
Phe first ng on the list, “It is June writter oa we eee em 
the key of | Yet the gnature is B flat he init 2a 8 
' , , , ry} lay, Jas t ] | 
ras f melody begins in the subdominant, that . 
I ttle tl poser understand these = oN Aw . . ” 
ings that she put the signat f B flat at the beg i om ee -gcgel 
l ' | Mr ‘ rf \ 
Seas t tive (ys S 
LOU 1s issisted by \ (tte t \ 
em wit her 1 t p t 
bert and Wie w sk () est 
mposits y Pete MM git 
pplau Mr. M ‘ 
lanta for c ! 
\ k, Ww re < ‘ ‘ \ () est 
. w ” + . : . 
American Violinist sagt 
from t perett (; kk 
+) , fr 
ona ire | 
FIRST AMERICAN TOUR | =o °°: 
the Tact ft ‘ ‘ 
S bring out all t é 
eason 1912-13 rat | 
orchest ‘ 
ward that 
Management: Concert Direction M. H. Hanson J} for rehear 
nue, 
437 FIFTH AVENUE NEW YORK, N. Y. Saturday eve 
the ‘ ee Ik 
the m t ft 
mM la est t 
‘ Phen there « { ( i ! dienec { 
ecutive t t ‘ ‘ descript — ‘ . 
ds su t rN i t tra g, ! ed p ) 
ever, vt va \l . 
_ es - " \f | B ‘ 
Paulo Gruppe and His Little Sister. E. W t L. P.O 
Pa » Gruppe, the jntch cellist, n the West fill puss 
ng engagements, 1s re nized in the large ithe R in tw 
ly | 1 with the | Cir nati and w at 
se g t of one P ealthiest d most prt zn ne 
families the O et i lf ot 
Uhe ul ‘ graph ‘ ung ct t Baptist . 
| yi n ting { tral Par N York . harg t the 
ecital, it v ; 
De Marsan in Cairo. 
: ‘ i aA 
w i ne Cait ; 
1 t . ‘ ’ ‘ ' 
; ng not ' ne 
neing in that 
Mt -M 
rkable 
g and gifte 
Le Nil, ¢ Dece 
‘ 
LUTLO GRUPPE AND HI ri SISTES RGIS 
IN ¢ rR PARI i " 
little sister, Virgini he pictur i i ’ i iend 
soon after Mr. Gruppe’s return from Europe, during the 
rst snowstorm of the winter g 
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one has sung in Boston this ditty so well.—Boston Herald, De- respect and was so again last night.—Boston Globe, February 


Polese’s Numerous and Varied Appearances. 
ingratiating presence and un- 
intelligence sums up the qualities which 
Polese, of the Boston Opera Com- 
of the foremost among the well known operatic 


\ beautiful baritone voice, 

lramati 
ve made Giovanni 
gers now before the public. 


versal acclaim voiced by the press may be ob- 








‘ the following press criticisms: 
RIGOLETTO 
I r g Rig tt Oo wt s a matter for congratula 
nkle one, for those who take their operatic 
1 parison ht great Rigolettos of the 
f able B the 1 warm voice that is here 
mal th 2 performance that can stand 
\ r role t artist undertakes he is 
ng His name opposite the part name makes an 
mtent.—Christian Science Monitor (Boston), Jan 
i resonant voice was sufficiently dra 
part ¢ without action. He was warmly 
appe n Act III.—Boston Herald, January 14 
91 
! € r a creditable dramatic performance o 
H " an wi ngs the music of the hunchback 
r be ur displays the melody of it as few 
ton Ame i Janua ( 91 
fine lramat mpersonation and very 
t, January 16, 19 
lid opportunities for a baritone and Mr. Px 
f fore nd pulence Rigoletto has a dual 
laughter being one phase and his brazen 
er More spirit and deviltry would have heightened 
the jester, and Mr. Polese was far more commanding 
ed father Ihe scenes with Gilda were admira- 
and dramatic effect.—-New Haven (Conn.) Morning 
OTELLO- 
is picturesque and interesting He played 
lag not turning him into a second rate Me 
ng ubtle as to be ineffective as an operat:c 
| " th diserimination, effectively and with full, rich 
t Herald, December 3, 1oIr 
Pole va jon Iago. He found the contemplation of 
red eerfu ne and was much given to laughter 
1 wn et he is a suave knave and a merry, 
1 ling Mr. Polese sang the music well. 
urrative of Cassio’s dream here with as much 
| ( be, D iber 4, 191 
t lag He ang it st intelligently De- 
lid not bellow, but always respected the 
i ( i 1¢ betrayed powers that we did not 
1 1 n the oath duet he was superb Polese 
nd his Iago 1s a well conceived and fine'y 
| t American. December 23, 101 
| r wicked and devilish Tago, and his 
1d wer to his presentation of the character 
i Januar 
n to make Tago realistic, both dramatically and 
I ‘ e long mon gue of the second act full of 
and philosophy Boston Traveler, January 
GIRL OF THE GOLDEN WEST.” 
| F eriff i n iteresting figure not » quietly sin 
1 rep 1s was another sheriff we have seen; 
1 t but it not too extravagant, and in the sec 
i ‘ ' ty when he would hold Minnie in 
\ Polese wa n good voice Boston Herald, January 
well done 1s to win applause 
Ta ary 
bling St iff we known and well liked in 
1 re ce and the frayed out dignity of his acting 
ake the art of f the most effective Boston 
w more vidly conceived, He was 
nd act, although he sang the music 
Boston Herald, February 4, 1912 
“TRAVIATA 
was particularly effective He is a singing 
1 and the music of “Traviata” 
t Ar can, January 1912, 
r lutiful father, in his 
} Tanuary 
g Ww r t tvle that 
} QD M ar larly well 
er e Germont and singing 
N \ | ) 
t ‘tracted indisp mn of 
\ ange in New 
wice before, and he 
1 New York 
v 
AVALLERIA RUSTICANA 
" s g with much spirit, showing power in a 
Fy hough his ear was injured toward 
n cl Boston Advertiser, Jan 
n ex at Alfi He is one of the 
tr f Carter's song n fact, no 


cember 31, 1911 
“t PAGLIACCI.” 
Mr. Polese’s Tonio was excellently composed and his singing an 
admirable part of his characterization The role is one of the most 
grateful that he has taken here joston Globe, December 27, 1911 


Mr. Polese was the 
thority, without exaggeration and with reserve force 


Tonio, singing with fine resonance and au- 
Boston Post, 
December 27, 1911. 


Heartily applauded, too, was Mr. Polese for his strong and mel 
lowed performance of Tonio Boston Christian Science Monitor, 
January 29, 1912 

Mr. Polese sang the role of Tonio admirably.--Boston Herald, 
January 29, 1912. 


“LUCIA.” 


It is to the applause of Mr. Polese that he can give just the 
touch this old school opera needs to make it pass off in its early ex 
Without 
outlines with strokes foreign to the 


effect. 


pository scenes to the satisfaction of a modern audience 
attempting to fill in Donizetti's 
unbroken dramatic 


purport of the picture, he maintains an 


The baritone’s singing is not always in the legato manner, but his 


acting is. He draws the portrait of Lucy’s brother with exactly the 





GIOVANNI POLESE, 
Baritone of Boston Opera Company 
weight of hand required Ashton, whatever the praise it is 
worth, is one of his best evocations.-Christian Science Monitor, 
December 19tt, 
Mr. Polese sang effectively He did not find it necessary, to 
portray Ashton as a bully or a minor Mephistopheles..-Boston Her 


ald, December 21, roi 


Mr. Polese 


ie courtly 


finds an agreeable part in Ashton He wears well 


th likewise de 


Globe, 


manner and the bearing of intrigue, and 


livers the music with graceful and style Boston 


polished 
December 21, ror 


ipplause for Mr. Polese’s smoothly singing Ashton’s 


There was 


music, and taking a step forward in the good old operatic fashion 


at every swelling of the melody.--Boston Transcript, December 21, 
ort 

Polese also took the part of Henry Ashton with excellent vocal 
effect.Boston Journal, December 21, 1011 

Polese’s warm and generous gift of voice was never in better 


evidence and one almost forgave him his villainy.—Christian Science 


Monitor (Boston), January 13, ror 


“AIDA.” 


Mr. Polese was a_barbaric and vocally pleasing Amonasro.—Ros 
om Herald, December 0, ror. 

Polese’s Amonasro was a thing { barbaric intensity toston 
Advertiser, December 3 ror 

Polese’s Amonasro was impressive a character study and his 
singing as fine Here is also a beautiful voice, warmed by true 


lramatic fervor.Christian Science Monitor (Boston), December 30 


“LA BOHEME.” 


Polese was an efficient Marcello, acting with «pirit and under 
standing and scoring successfully.--Boston Advertiser, Tanuary 4, 
- 

I was the delight ne expects when this name appears op 


name in these programs.—Christian Science Monitor 


January 4, 1012 


Polese sings superbly as Marcello, and acts with excellent com- 
ly Boston American, Tanuary 4, rore 

“MADAMA BUTTERFLY) 
Sharpless is always an admirable part for Mr. Polese in every 


1912. 

Mr. Polese sang with his usual vigorous style, In the second 
act his reading of the letter to Butterfly was finely studied and 
made an excellent effect.—Boston Advertiser, February 1, 1912. 





Antonia Sawyer; Guest of Honor 
Ihe reception-musicale given in honor of Antonia Saw- 
yer by Mr. and Mrs. Hallett Gilberte at the Hotel Flan- 
ders, New York, February 8, drew a large gathering of 
representative people who enjoyed to the utmost the fol- 
lowing program of songs: 


GORGE nie cea bbesvbesudaewnes Hallett Gilberte 
In Reverie. 
Doubt Thee. 
Mother’s Cradle Song. 
For Ever and a Day. 
Martha May Hathaway. 
(Accompanied by the composer.) 
A: Ewe Gece vias ve vin wetness .Edwin Walk-r 
Thou’rt Like a Flower 
Primrose. 
Rose. 
Sunflower. 
Poppies. 


Heliotrope. 


Rhea Hunter 


(Mr. Walker at the piano.) 


Songs Hallett G 


Thought of You. 


Spanish Serenade. 
Youth, 
Two Roses. 
Frederick Gunther 
(Accompanied by the com; os.r) 

As Mr. Gilberte’s charming compositions are too well 
known to need specific comment now, it only remains to 
chronicle the unqualified success made by Martha May 
Hathaway, whose beautiful contralto found exquisite ex 
pression in the first song group, and Frederick Gunther 
who sang the closing group with the musical sympathy, 
unqualified vocal skill and sincere artistry which is his ai 
all times. 

“A Love Garden,” by Edwin Walker, was made inter 
esting by the naive whimsies of the musical 
which were successfully interpreted by Miss Hunter. 

As Edmund Breese, who was scheduled on the program 
was unable to appear, Mrs. Gunther kindly volunteered 
her services at the last moment and sang two songs by 
Mr. Gilberte with great success. 

Following the close of the program came the social 
hour, during which dainty refreshments were served and 
an impromptu dance enjoyed by many of those present 
among whom were noted: 

Mrs. and Miss Kathleen Parlow, Louis Blumenberg, 
Doria Devine, Mr. and Mrs. I, R. Kidder, Madame Caro 
Sapin, Josephine Bates, Mr. and Mrs. Dudley Buck, Julia 
Hume, Nicholas Hemance, Mr. and Mrs. U. S. Kerr, 
Mr. and Mrs. Gardner Lamson, Dora Lyons, Dr. and 
Mrs. Christopher Markes, Captain and Mrs, McQuaid, 
Eugenie Peppenheim, Dr. C. Oswald, Ruby Reese, Emma 
Thursby, Mr. and Mrs. Frederick Martin, Edward Strong, 
Miles Martin, Count and Countess Farbri, Edward Weld, 
Grace Welch Piper, Mr. and Mrs. Frederick Mariner, 
Louis Dressler, Miss Carl, Myrtle Thornburgh, A. Wal 
ter Kramer, Mr. and Mrs, Arthur Hinton (Katharine 
Goodson), Minna Kaufmann, Madame Wickes, Mary 
Adelle Case, Gabrielle Ravenelle, Mr. and Mrs. Putnam 
Griswold, Dr, Raymond Longacre, Mr. and Mrs. Web- 
ster Marshall, Mr. and Mrs. Bruno Hume, Emma Dumb 
man, Mr..and Mrs. Richard Purdy, Margaret Dale, Mr 
and Mrs. Varga, Sarah Foster, Mr. and Mrs. J. Clinton 
Thompson, John Sainpolis, Edith Watkins Griswold, Mary 
Hill Brown, Sophie Traupman, Mr. and Mrs. Reed Mil 
ler, Baroness Von Gross, Clara Kalisher, Eleanor Gage, 
Dr. and Mrs. Cyrus J. Strong, John Burdett, William C 
Carl, C. C. Yates, Mr. and Mrs. Frederick Gunther, Mr. 
and Mrs. Charles Gruppe, Florence Maley, George Sweet, 
Mr. and Mrs. Franklin Riker, Anna Ziegler, Mr. and Mrs 
R. E. Johnston, Mr. and Mrs. Boothby, Mrs. J. Harrison 
Irvine, Mrs. Jack Price, Alice Preston, Mr. and Mrs, B. 
Emilio Puyans, Mr. Jell, Miss E. L. Trapper, Miss K. 
Douglass, Henry Liff, Whitney Coombs, W. H. Rieger, 
F. A. Bicknell, E. E. Haskins, Charlotte Maconda, Mr 
and Mrs. Lowell T. Fields, Lola Carrie Worrell, H. B. 
Joiner, Gertrude Duffey, Mr. Tosi, Marie Keller, Gertrude 
. Cowen, Gustav Keller, Mary E. Rogers 


contents, 


Stillman-Kelley Hears His Quint et. 

Edgar Stillman-Kelley came East to read a paper on 
“Musico-Dramatic Problems” at the annual meeting of the 
National Institute of Arts and Letters, in Philadelphia, on 
January 26. Mr. and Mrs. Kelley came to New York for 
a short visit and at a reception tendered them on February 
1, at the Von Ende Music School, New York City, Mrs. 
Kelley and a quartet made up of members of the faculty 
and advanced students performed Mr. Kelley’s quintet 
Considering the limited time for rehearsing the work re- 
ceived an excellent rendition, 








Werrenrath a Busy Artist. thought that the cello was safe and 















































sound that he did not er admurers, a K \nge 
3 ia ’ < 4 magnificent “ ‘ 
Some of Reinald Werrenrath’s most important engage for several minutes fully appreciate what an extremely hous 
ments are as follows narrow escape he had had from possible death until he Madame La Pa , Marg 
December 3—Brooklyn, N. Y., “Frit looked through the broken window and saw the car burn 7, 19 
December 8—New York, concert ing. 
December 13—Hackensack, N. J., re a : . 
. SN A Eh Va a ! ‘ In 1903, when en route to Australia, Mr. Hambourg was 
cembe 14—S anton, a wit ee : 
December 16—New York aus ( in a shipwreck which occurred in a similar manner as Success of Carbone Pupil. 
I I : 
December 19—New York rt, Hotel | the train wreck. “I do not carry accident insurance,” said Carrie Hoffman, sovrat uy f Sigr r ce, ap 
mbe Mt ernot , ‘ - = 
December it. Vernon, N. ¥ Mr. Hambourg, “but when I get back to Chicago I will peared for the first tit nm concert at M e Ve n 
December 3 Boston, Mass t 
. sinoien 1 hain ning 1 
“Pasa Brooklyn. N.Y. W : , make arrangements to do so. Wednesday morning's ex N. ¥ ecently M Hoffma ng severa and 
ta Philadeiphia, Acad Ml perience has taught me a lesson.’ was received with f It did not take t audience 
January Wellesley, Mass ‘ lone to discover at a re rkably e singe - ‘ 
lanuary 19-B *kivn, N. Y nce ‘i = 4 
| 8 Hacker .~ Mw. I em Miss Hoffman's method of ging was f t 
4 lary ac ensac c 
dopants New Yor! Beatrice La Palme Wins Ovation. 3d the Bonne WV oe 
February Newark, N. J., I tS Beatrice | Palme, soprano of the Montreal Opera 
February Brooklyn, N. \ . : Company, had a successful week in Quebec recently, wher: 
February Newport, R. I rec ’ n | “Car , R i Juliett 
; she sang i! aust, armen, Lome Am ullette ind 
February 18—Brooklyn, N. ¥ cer . : eo Indian Music Group. 
February Ottaw ‘ la Madame Chrysanthéeme She is t ippear ais n lo 
; When Charles Wakefield Cadman and Gertrud lassl 
Februar Ottawa, Car ‘ Legend onto and Ottawa, and has a concert booked for Detroit — . 
Marcl e orl , ‘ - . were tourme the » t te nt yY gz man 
March New York, « n March 12, following which she will come to New York > , - : 
Marel New York \ York 1 ; “pens ; recitals in what wa ‘ Li n Territor While at 
Marc? OER OCT Following are several press comments from Montrea : 
—. ee . Nowata, Okla. the were <« rtamme vw Mr Kug ; 
RoE ail a ‘es . papers 
Later Mr Werrenrath will ppe | v cert Lawson president f +} Nowata Mus Study () Mr 
festiv: in Uti ME Owe \ nd Oberlin We - y , eS | ' 
and festivals in Utica, N. Y., Low Ma and erlin, . Bay <r a Lawson is the grandda ‘ ‘ oe Cal 
Ohio. I ‘ t M which she interpreted w erfes ‘ the Delawares ‘ f the é tribe 
\ few press comments follow tistic finish, Madame La Palme was s bubbling ov Indian Territory. Mrs. Lawsor not le o enlture 
M Werrenrat " ‘ supe wit : is ts rol lin ts t : y , 
! i t g The ec of Mi « 2 t w lan e te in at ‘ ' f f (re and 
Hi ce has the tr rtistic ring, tf top to bott e would think ad be written for } In the death scen 
{ lia f € e w $ ngle “ 
site < La Patrie, ] 
The eve yg Sat ‘ t whic “ 
« Ss ‘ ’ t ! : « t « ‘ att 
r Aas M ame | © was et Mi 
Boheme 
i?) } rf 2 . t € 
r W he ‘ t f< t the : r ‘ 
think of ‘ ' f 
elicious re 
Madame i « s y & esst 
Madame | Palo a he 
That perl e be f s ess Le De 
, 
I yesterda ni t e Ca ‘ ed the f 
it erat ‘ , 
{ wis ! t ‘ ‘ : 
m ntereste« \ I « u 1 
Canadian ¢ \ Be ¢ La Pal . sang the part , 
i a ner ! ‘ Will ? ‘ athe 
Vi guerite Faust f he st time Montrea | 
Madame a i r ‘ : ly charme the Mrs Lawson ! nat Ml 
tform a n © rend { Micaela Carme as a revela stowed upon her he grandfathe tand ‘ 
ght at he atte ered f erself ; Mrs. Lawson Mr. ¢ , t ‘ ( ! ‘ 
. . . Miss Hassler an Mirs. Cla ~ ‘ 
\s matter f fact neve before Mont ‘ s this : : 
‘ " ‘ ' wit ‘ f tl Indian M Tall t ri R 
ste r ee w s hne artie 
grace and infectious , hin af Wieeoewe Mie Mrs. Steele very shortly wi ' 
ee tivated t sting nudience w ed His Majest 
s lents of e Polyte ic I t “ ‘ ® t wa 
te t A YN at Y . ; iz ct sheat ces 
a ‘ - , Bispham vs. Shakespeare. 
é ( ‘ La Patric , 
: ; low go i ' ; 
REINALD WERRENRATH ; 
\ ’ Marg ‘ ' ‘ etwe 1) } \ 
’ ‘ t e aria Ihe Marg . Williar Shake px ‘ t 
m “Julius ( Hear \ \\ ur \ ; captured , ed Cane . . ‘ K ; I t i 
teeta retat S Pa.) Tr In the t larguer es back fror EY 
ne-Repub n “ ! Legend King {J { ‘ ‘ . | 
. Song \t e of P tt th wa ! ever 
ee eee: & , ee ‘ Madame La I . - . , Risnham_.Mer 
1 \ Ww , evented f gra g wa ting Chal . F 
4 . ms Shakespeare ¢ ra i 
closing thos } t MY at have Madar I I | ¢ 1 ‘ 
souk hem toe 1 New (N. J.) tness wi sy 2 i t tior 
Evening Ne ate t F nciatior \ ' Bhatia. Your } 
KM tly « ; ‘ 
Mr. Werrenr prograt ‘ r attractivenc Van am var he A m when Marg cat 
if \ “ r H ging wa gnizes I st and L first cting thr x 
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Svend Foyn, Norw an lyric tenor, gave re ta - ¢, tumult applause ned the { the orchestra passage f the j King t ¢ seven-te ' 
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Is PHIA I bebru y 12 giz 
| eipnia Orchestra under the direction of Car] 
gave its sixteenth pair of concerts in the Academy 

[ rsday evening, February 11, and Friday 
| 1a 12. Soloist, Herman Sandby, cellist 
lerlioz 
f chestra Saint-Saé 
He Sandi 
1 Charpe ntic 
‘ nt-Sa rto in A minor for ceilo and or- 
‘ ( great trast to the Berlioz number. 
lt indb never appeared in better working form 
this winter nd in Philadelphia, as weli as else- 
ej manding marked attention His playing 
icert table for authoritative interpreta- 
l tit tone Hiis two encores were most 
\ pleasis feature of the Friday afterroon 
f court nd surprise accorded to Mr. 
the ¢ est \s he came in the entire body 
‘ dp ed a cheering salute 
eRe 
! ical event this week by a visiting artist 
loubtedly that of Kathleen Parlow at the Academy 
ic » Me ifternoon, February § Every one 
ittend ¥ present, and the recital was an 
er to the wisl f all to hear her in a program in 
t i ippearance i soloist with the Philadel- 
d Bost orchestra Her program of only four 
1 mtained the “Trille du Diable” by Tartini, con 
RB minor by Saint-Saéns, “Chaconne” by Bach 
rt number “Caprice Viennoise” by Kreisler 
Hungarian Dance by Jeachim, This was sup- 
1] four encore a minuet from a Beethoven 
quartet dance in imitation of the Elizabethan 
Walter Kramer and dedicated to Miss Parlow, 
¢ Wieniawski polonaise in D minor 
nme 
ert whi will be given by the Orpheus Club 
\caden f Mu Saturday evening, February 10, 
the istance of David Bispham, baritone; John 
ten 1 membe f the Philadelphia Or- 
\ fte t neert a mural tabiet in memory ot 
el biuy Cr will be unveiled on the stage of the 
it wriate addresses of presentation and 
t ind ft endering by the Orpheus Club of 
Ri Living Friend” and Kremser’s 
hid nksgiving Mr. Cross was a man of 
t ibility, intimate knowledge of his profession and 
est pe ality, which has made him a con- 
t i the city mu ical life 
rFr Fe 
\\ r St. Clare Knodle announces his sixth series of 
{ ryan recitals, to be given in the Church of 
t B 1 and Jefferson streets, on Saturday 
' Lent at 3 iS 0 lock Mr. Knodle will 
we | wn soloist First recital, Sat- 
ry 24 
mRe, 
‘ wet heen engaged to conduct the ama 
' ch Edwin A. Fleisher is organizing and 
a ‘ rgantzation tor the purpose 
r n their musical education 
| an nd 
| QO { will give it ist concert of the 
‘ Friday evening, February 17. Har- 
¢, will be the assisting artist 
ae 
J recital given in the New Century 
day after n, and the Baugher 
Griffeth Hall 7 day evening, Febru- 
‘ ttended, and each one in their well 
‘ ore t ple i T 
mn RR 
t \ M. H \. in the New 
R " 1 er suece to be cred- 
tte wl Dr. Gitte nis chairman 

\ 1 Ariana inist, and Sara 

ved | that press and criti 
P lak Ri vi Vist s always a 
t mer ccasion W ne to be remem 
‘ \ \ e present 

rr FP 
tharme Goods reat Engl [ ist, Was gues 
ecept by the Colic Club its 
treet l Vv ¢ Lely vy & 

| nn And 
\ S. Nelson, the we know teacher o¢ 

\ nd Phil Iphia, gave a very in 

t ting talk on \merican Composers” 

Musical Club last Tuesday afternoon in 
“gaia ” —— ong 








Estey Hall rhe lecture was followed by a program of 


songs and piano selections by local men composers. Con- 
stantin von Sternberg, Camille Zeckwer, Henry A. Lang, 


Perley Dunn Aldrich, Nicholas Douty and others were 





represented. Mrs. C. C. Bould was in charge of the pro 
gram: 
CALENDAR FOR THE WEEK 

Grand overa—“OQuo Vadis.” Metropolitan Opera House, Tuesday 
evening, February 1:2 Dufault, Zeppilli, Whitehill, Dufranne, Scott; 
conductor, Charlier 

Grand opera—“Jewels of the Madonna” (first time here) Metro 
politan Opera House, Wednesday evening, February 14. White, Du- 
fau, Reigelman, Wittkowska, Gall, tassi, Sammarco; conductor, 
Campanini 

Concert—Mozart Club. Estey Hall, Thursday evening, February 
1s Helen MacNamee, soprano; Elsie Norris Brinton, contralto; 
Charles Aiken, tenor; Charles J. Shuttleworth, bass 

Grand opera—“Tales of Hoffmann.’ Metropolitan Opera House, 
Friday, February 16. White, Dufault, Zeppilli, Dalmores, Renaud, 
Crabbe; conductor, Che 

Philadelphia Orchestra Academy of Music, Friday afternoon, 
February 16 Conductor, Carl Pohlig; soloist, Alexander Heine 
mann, 

Concert—Hahn Quartet. Witherspoon Hall, Friday evening, Feb 
ruary 16. Soloist, Harold Meek, baritone 

Grand opera—“Cendrillor Metropolitan Opera House, Saturday 
afternoon, o'clock, February 17 Garden, Teyte, Dufault, Verat 
Dufranne, Scott. General musical director, Campanini., 

Philadelphia Orchestra Academy of Music, Saturca even ng 
February 17. Conductor, Carl Pohlig; soloist, Alexander Hein 
mann. 

Grand opera—Traviata.” Metropolitan Opera House, Saturca 
evening, February 17. eppilli, Bassi, Costa; conductor, Pa-el'i 





Jennie Lamson 





Elvyn's Salt Lake Recital. 


Myrtle Elvyn, the young and charming Amv rican pian- 


ist, who has-won many laurels abroad and recently re- 





MYRTLE ELVYN 


turned to her homeland for a concert tour, gave a recital 


in Salt Lake City, Utah, on February 2, with pronounced 


suiecess 


lhe Salt Lake City press commented thus 





Myrtie Elvyo captivated and charmed a large audience at the 
Salt Loke Theater last night Seldom it is that a pianist is ac 
the welcome and response from an audience that were hers, 
dom has so talented an artis every degree been heard 
n this city 
Wit ) son ty that t seldom found in members of her sex, 
unc wit 2 del ey and perfect nderstanding of the numbers 
‘ h she was t nterpret that fairly carried her audience into her 
Miss Elvyn gamed a place in the hearts of the music lovers 
f Salt Lake that cannot die away 
With a touch that in its power is as great as the great masculine 
ianists, she has a feminine tenderness in ber rendition of the work 
f the masters that astonishes one Neyer for a moment did the 
ppreciation of the audience decrease, and encore after encore was 
nevitable 
the place Miss Elvyn has earned in the ranks of masters of the 
<eys was demonstrated by the size of the house on a night when 


a ee = é 





a grand opera is appearing in the same city. The number on the 
program that received the greatest applause and at the same time 
gave the artist an opportunity of displaying the development ot 
her left hand was Leschetizky’s left hand arrangement of the sexte! 
from “Lucia.” Never once did the clever pianist waver.—Herald- 
Republican, February 3, 1912 





With individuality of expression and interpretation tnat gave new 
beauties to her numbers; with a warmth of color that compelled 
brilliant technique and confidence that born of 
ability, Myrtle Elvyn charmed a large audience at the Salt Lake 
Theater last night with her piano 

Miss Elvyn's program was an ambitious one—possibly the most 
pretentious that has been presented in tnis city by a woman artist 

but through it all, through its many moods, Miss Elvyn demon 
strated her ability in a masteriy manner. 

The first the great 
was interpreted with individuality, but the artistry of the performer, 


sdmtration; is 





rte concert 





number, Beethoven “Appassionate Sonata,” 
ind her conception of the bigness and the beauty of the composi 
tion at all times. Her shading and coloring in the 
andante con moto movement were especially beautiful! 
with but an instant’s 


were apparent 
Playing the 
the 
Elvyn's 


between 


Miss 


entire composition 
a big 


powers were equal in every way 


pause 
but 
to this tas«. 


move 


ments was task for a woman, reserv« 


Miss Elvyn then gave two of her own compositions, cach pos 


sessing beauty, but neither being elaborate or pretentious. Her 
playing of the Leschetizky andante finale from “Lucia,” fer the 
left hand alone, was wonderful. One could not believe, if not 


watching the artist, that she played with but one hand.—Evening 


lelegram, February 3, 1912 
— 

Brilliant, conscientious, discriminating, with broad and clear con- 
-eption of artistic requirements, capable of lightning changes from 
one mood to another, so unaffecied that her simplicity is a genuine 
dowered with health, 
Myrtle Elvyn, who last night charmed a great audience of music 


lovers at the Salt 


joy youth, strength and beauty—this is 


Lake Theater. 
Miss Elvyn’s program was ambitious, but in no number did she 


fail to win hearty approval. She began with the big Beethoven 


sonata appassionate, which calls not only for breadth of view, but 
technic. 
to 
capabilities. 


for It required only the final chords of the first 
that the 


The whole composition was given with great clearness 


move 


ment demonstrate artist had not overestimated her 


and marked by an adequate grasping of its difficulties. 
With but ‘a 
the brilliant fantasie, op, 49, and the nocturne, op. 37, 


minute’s rest Miss Elvyn turned to Chopin. playing 
No. 2. The 
latter selection of her program was the gem of the evening from the 
viewpoint of melodic, mystic beauty, and the in 
a way that 
artist might 
Liszt etude, 


brilliant 


pianist phrased it 
the most gifted 


The 


mastery 


called up visions such as only poet or 


Paganini- 
of the 
mood, 


ricture in colors. 
Miss 


and 


voice in words 
with variations, 
of her 


the gave the splendid plaintive prelude, G minor, by 


or 


showed lvyn's 


technic instrument, then, chenging her 


Rac'imaninoft 
all her work of the evening Miss Elvyn exhibited wonderful 


reverve power, no matter how exacting her requirements, and there 
was never a moment when one migt feel that she was not sure ot 
her ground —Tribune, February 3, 1912 

‘s a technical performance, the recital was in the nature of 
colossal achievement, the artist playing movement after movement 
that fairly bristled with maze after maze of technical difficulties 


Rut they were handled with an care and grace that marked her con 


plete mastery of the keyboard. Study was evident in every numbe: 
Even the listless listener could hardly fail to note that each com 
position had been most carefully scrutinized, with a view to cor 
ect and effective interpretation. Miss Elvyn is a conscient ous 
tlayer, and throughout that heavy program thoroughness and ac 
curacy were noticeable in every number 

The movement of her hands over the keys was clocely observed 
Her fingers were superlatively supple in their action and entire! 
independent of each other in musenslar effort; and no rapidity of 
arpeggio movement, even in rushes of sixty-fourth note cadenzas uy 


and down the keyboard, seemed to be accompanied by unusual effort. 
“ringing 
February 3, 


the and true,” her 


Des 


Every 


work 


note throughout evening was 


was accuracy itsif. ret Evening News, 1g12 





Fanning'’s Success at Toronto. 

H. B. Turpin, and as- 
Toronto contralto, gave his 
Hall, Toronto, on 
Mr. Fanning’s success was in- 


Cecil Fanning, accompanied by 
of Mabel 
recital 


Beddoe, a 
Canada, at 
the evening of January 31. 


sisted 


first in Foresters’ 
stantaneous, the audience receiving him with the greatest 
enthusiasm. The critics were unanimous in pronouncing 
him one of the greatest song recitalists of the day. 

lhe following lines are from the Toronto daily papers: 
last night when 
the New 


artist introduced to Toronto 
Muble 
esters’ Few members of the audience expected to find 
in Mr of the fir 


season, or, in fact, for several years. 


\ superlative 
Cecil 


was 


Fanning and teddoe recital For 


Hall. 


Fanning on 


gave a in 


est song interpreters heard here this 


Mr 
and flexible baritone voice and technically he makes perfect use of it 
Mail Em 


Fanning possesses a ric 


Toronto and ire, February 1, 1912. 





To give some idea of his rare skill in song interpretation 
that the best efforts of Bispham 
Willner, the German lieder Toronto Evening Telegram 


one can only say he recalls or 


artist 





Schubert, Herman: 
last an old Scotch ballad, “Edward,” was sung in 
There 
“Oo 


His second suite weve German 

id Loewe re 
the Scotch by Mr and 
was no resisting the wonderful cry of tragic passion im 
I hae killed my faither 
utterance has never been surpassed in Toronto 


songs, 


Fanning made a distinct sensdtion 


the line 
The intensity and poignancy of this great 


Toronto World 





The many music lovers who were present enjoyed a r 


treat, with the added pleasure cf hearing for the first time a your 





baritone, who, as an interpreter of “art songs” already rivals Dr 
Willner. To this must be added the pleasure, itself rare, afforded 
hy the artistic accompanying of H. %. Tuarpin.—Toeron'o News 


Mr 


contrasted 


Fanning in his varied selections, which covered wide 


ly that he had not only the exceptiona! 
of his to the significance of 
special words and the of his but also the art 
the skilled actor has in the oratorical delivering of his lines 
other words, he may be mentioned connection 


recitalists as Bispham and Wéillner.—The Globe. 


styles, showed 


gift of adapting the tene color voice 
that 


In 
vocal 


sentiment songs, 


in with such 








MUSICAL COURIER 











MunNnicu 
Norah 


January je, 1912 


excellent Drewett, has ap 


That 
peared here twice within the last two weeks, once with 


young planist, 
orchestra, playing the Saint-Saéns G minor concerto at a 
folk Konzertverein Orchestra, 
and once in recital. 


symphony concert of the 
As usual, the local critics were unani 
In the fine Saint-Saéns’ con 
written for the 


mous in praising her work 
certo, which is so understandingly 
Miss Drewett improved to the full all the splendid oppor 
tunities for a display of’ pianistic capabilities which the 


plano, 


The program of her recital, ranging 
Schubert 


Ravel, was calculated to 


compositions affords 
from Scarlatti, Dandrien 
and Saint-Saéns to Debussy and 


and Rameau through 


display her versatility, and the artist proved herself a mis 


tress of each style. A new work presented was Julius 


Weismann’s passacaglia and fugue in B major, an inter 


Miss 


recipient of much well-deserved applause on 


Drewett was the 


both 


esting, well built up composition 
occa 


sions. 


The Bohemian String Quartet are ever welcome visit 
ors, especially when, as in the last concert, they enlist the 
services of a local artist to fill out the program. . This time 
the assisting artist was Hermann Klum, who played the 
piano part of an early work by Richard Strauss, a pian 
find the work in 
Herr 


sche TZ0 


quartet in C minor, op. 13. I did not 
itself particularly interesting, but it was well played 
Klum’s playing of the lyric second theme in the 
was particularly fine and the ensemble work of the four 
throughout I further the 


major, op. 59, No. I The Be 


players was excellent heard 


Beethoven quartet in F 


rank 1 


hemians second to no quartet in Europe, and Bee 
thoven’s magnificent music received a performance worthy 
of itself. 


RnR, 
played th 
Abell 
praise which 
Mendelssohn 
suited to 


For his second concert here Mischa Elman 
same program which was recently reviewed by M1 
in a letter. | join in the 
my fellow correspondent accords him. The 
better 


Berlin can only 


real 
highly val 


concerto, which, after all, is much 


violin playing than some others by much more 
ued composers, was given a broad reading, which brought 
the music to the highest possible 


out the latent worth of 


degree. It goes without saying that the smaller number 
were played with that musica! and technical finish whicl 
B. Kahn a 


rightly 


is characteristic of all Elman’s work. Percy 


companied excellently throughout the evening and 


shared in the applause which greeted the playing of Mo 


zart’s sonata for violin and piano, op. 10. There was a 


storm of applause at the end, until finally one lost count 


of the encores 
ner 

Dr. Carl Muck made his first 

a number of years, conducting the memorial 
Mottl on 
gram was made up of the “Ero 
from the “Parsifal” 


appearance in Munich for 


oncert given 


in honor of the late Felix January 22. The pro 


symphony and thre« 


selections music, the Good Friday 


accompanying the change of scene, and 


In the latter the parts 


music, the music 


the closing scene’of the third act 


of Gurnemanz, Parsifal and Amfortas were sung re 


spectively by Dr. Felix von Kraus, Dr. Matthaus Romer 
and Kammersanger Fritz Brodersen, all three artists of 
long established excellence The Lehregesangverein fur 
nished the chorus and the Royal Orchestra played. Dr 


himself as ever the conductor par excel 


Muck 
lence, 
‘Eroica” 
the Boston Symphony Orchestra under his baton 


showed 
and gave the same magnificent reading of the 
which America knows so well as interpreted | 


Boston 


is certainly to be congratulated on having again secured 
Dr. Muck. ° The hall filled to the last star 


members of the Bay 


was ding place 


and many arian Court were present 


The receipts of the concert go toward the establishment 





of a Mott! Memorial Fund for the benefit of poor and 
deserving students at the Munich Royal Academy of Mu 
sic The fund already amounts to about coo. and 





among the contributor ind patrons is King Ferdinand | 


of Bulgaria. 

zee 
Munich has had 
on to the end 


lor some reason of ther very few 





song recitals so far this season in compari 
was the 
Italian 


that I did not 


less piano and violin programs (An exception 
appearance last f the 
singer, Gemma 
have the opportunity to hear Madame 
t rather than on 


Sunday evening famous 


Bellincioni I am sorry 
Bellincioni first on 
the stage, where she belongs the concert 
The singer has 
interpret ition 


Everything she does, be it aria or 


mmand of the art 
fine 


platform perfect « 
f singing and 


musical intelligence. 


temperament, and a 











song, is done well. Only the voice shows signs of 





It trembles excessively, and the hig 


sang old Italian arias from Paisiell 


(all in French) by Richard Strauss, 


and four of her 


own compositions, arias from “Tosca 

soheme” and the “Habanera” from “Carmen het 
was a large and very enthusiastic audience At the end 
sat down and played her own accompaniment 

ngs in answer to the insistent demand for e1 

cores 
nRne 

I did not hear the sonata evening which Arthur Schna 
bel, pianist, and Car] Flesch, violinist, gave here; but, hap 
pening to be in Leipsic at the time, heard them pl the 
same program there By the time this appears Eugene 
Simpson will undoubtedly have reported the meert m 
full in his Leipsic letter. | nly testify that the 
Brahms sonata, op. 108, No. 3, could scarcely be better it 
terpreted, and that the finale of the “Kreutzer was 


masterpiece of playing which only two such fine artists 


lesch and Schnabel can produ Judging by the new 


paper reports of their warm welcome here, the concert 


have pleased as much in Munich as Leipsic 


. BRN 


At last Munich has the “Konigskinder t 
(pera Leaving the excellence t the pe itself en 
tirely out of the question, it was better performed that 
anything that has been done there for a lone time. Fra 
Bosetti, aside from looking n t attractive in the role 
th Gansemagd, sang very beautifully nd (tt Wolf 
who created the part at Covent Garden, w ery fine 
Konigssohn rhe important role of the Spielmann w 
sung by Fritz Brodersen. It was the best work which 
ave ever eard from him Nature has provides im witl 
a hne voice nd he is always excellent so long as e 
not give way to his too common fault of forcing the voice 
In this part, however, he restrained himself, sang vet 
quietly and in ce nsequence appear it the ‘ sible 
dvantage The smaller parts were all exceedingly wel 
done The tage management. under Ant Fuchs, who 


his ideas to the former production here of t per 
drama (under Ernst von Possart), and the scenery, ¢ 
pecially the fine new setting for the second act, pr ded 
by Julius Klein, were both up to a high standard rl 
rchestr nder Hugo Rohr, plaved very well In fact 
the whole production was very far above the rather \ 
verage which prevails here t present ind was received 
with great applause the first night audience The an 
nual Carnival opera this year will he as sual *The 


Vienna 


ve le idership of the new con 


ledermaus,” but we are promised a real 


the music this time, under t 


ductor, Roseneck, a Viennese by birth After Carnival 
comes Karl von Kaskel’s “Gefangener der Zarfin whi 
has already had considerable ess in Dresden. and after 


Mauke’ Fanfrelache.” Tt s doubtful f 


“Schmuck det 


that Wilhelm 
Wolf-Ferrari’s 


hefore next season 











Fritz Kreisler met with | i riable Ieee the 
vccasion of his recent recital here His prog i fos 
its most important number Core La |} ria 
tions, B G minor nata for violi lone nd three 
caprices of Paganini, and Idition ren 6 «tf 
shorter piece which have become fam in his reper 
tory Kreisler was in rare form and le from the di 
lay of his u il rt t | great lea re } 
extremely iat t ing f the Pact 7 

zene 
1 rtver Circ} tra noe Ferd und «T 

g eventh concert f i nubsecrint P ‘ 
evening, the program being Flgar econd syt t 
time in Munich), Beet ver F flat piar t and 
third “Leonora vertur Tne M ( ' f Tan 
ary 17 wit t wiul rning th I t of the Flea 

mphon d iust rrived the fter - -_” 
tanding my precautior t 1 r got t tim 
t hear the ast ment Tf the the ther os 
nteresting and tr » tl ght that. tl t 
t the t r th ret perfor f 4 7 

Municl Suct weak ppla € } there 1 1 

tended lely for Direct Liwe. wi ent 
uite a bit of time rehearsing the worl iging by it 
excellent performance Then, to repay the a et for 
its patience, Raoul Puget me d played the « ert 
It was certainly good t hear Clear, pure traightfor- 
ward intelliger t Beet! ven playing The hale and heart 
id gentleman was recalled again and again And to close 
the oschestra played the magnificent overture with splen 





51 


did fire and dash, working up to an irresistible climax. 


A little 


and a little more 


accompaniment of the concerto 


“distant trumpet” in the 


more care in the 


distance for the 


rave made things quite perfect 


RRR 














rents of Theodore Harris the young 
iritone wi iS ing suc g d work in 
seas Keep 1 t tly fi ww all ve 
l t week he was ecard m recit at Neu- 
wied and wit rchestra at Bon n the Rhine, where 
e scored sou success with Mahler's “Kindertoten 
edet Returning t M for a few days t neet 
engagements wit is pup é ! sterday for Berlin 
1 will make is hrst appear 1 the (uc tan capit l 
t eve ne 
nere 
\\ i testiva i > west (sermany are 
ing Tr f ext mine he agement of bot 
t the concert agency of Emil Gut 
I c rst a Mahler festival to 
May 10 and tr under the patron- 
ge of the Grand Duke of Baden The musical leader is 
fkapellmeister Art Bodanzky, of Mannheim, a friend 
1 admire f Mahler, and six choruses and three or- 
restras will tak ur na fteen hundred performers 
the works t be presented ar the erehth and fourth ym 
p es and Da Lied vor ler Erd Only soloists otf 
the fir rank w be engaged among them Madame 
Charl Cahier f Vien The second festival is in 
mor of Brahn d will take place in Wiesbaden in 
June, under the patronage f the Duke of Sachsen- 
Meiningen, immediate! icceeding the festivities of the 
Kaiser Week he well known Brahms specialist 
Fritz Steinbacl .* gne, Ww lirect At the rst 
Br n test Wiesbad tooo ¢ cert w 
i utely I t, and the inquiri tter places this year 
ready promise to bring about a similar result 
Rae 
The questior f the conductorship in the Royal Opera 
il now be definitely settled The delay has been 
iused by tl! nability of Bruno Walter t wet his dis- 
issal from Vienna, but in all probability this matter will 
w shortly | decided Intendant von Spiedel is away 
t now et ng ew nger to take the piace f Frau 
Zimmermat wi has ¢ ‘ the new Kurfirsten Opera 
Be 1 it | | get ) ithoritative mforma 
t! t esent tat ! the matter a present 
} ? ? n ' } } le ‘ ttle | ! ’ ’ t ie xt 
‘ ‘ 
nner, 
{) Fel i I } kK will g i eve ng 
levoted to the mpositi f the late Prof. Ludwig 
hulle whose opera Lobetat is being heard at the 
Metropolitan (N York) thi ‘ n he program 
mp tri flat major f pian violin and 
posed 188s, still in manuscript and to be 
ived for the first time it ti neert, further piar 
position | ne 
Ree 
On the day before Fannie Bloomfield Zeisler ecent re 
t here ‘ te ed a reception at the home of 
Marce i Crate ‘ irwe 1 nber f ti America 
| had a ake the i { f ¢l tal 
ented pia { 
zn ne 
M le Fa t! \ i t the R il (oper 
i 1"! eat ind ¢t yvinter for nging teick 
rt 2 i ! Brus e recently met with mu 
progr ‘ ! led an aria f Denna 
inn tl e W er ng and) Fiisahet} £ eting to 
¢ i TT TY ; tT t ? ’ ’ r nore 7 
t < Rupprecht f B rt ‘ ang mn aria tron 
M t Cid 1 | k 1 ‘ Ric 
1 Stra St himself eased with her 
rt ng gt ‘ 6 oror 1 nr vide hue wit! the 
rche ra i t iniment tor ng Cecilie ind wave 
. rn wt f I nh orche : rm 
thi wield Tay SE ‘ n done by Madame 
tr H. O. Oscre 


Cecile Ayres’ New York Debut, March 1. 


\ w pianist. recent in ¢ 
ntr f | to mak } ‘ 
e } York S phony © ' ‘ ( 7 
ter |} fees Mar On ¢ i. » 
‘ . the Gr ‘ ety ‘ 
ri unce Mi . t ' i? 
rchestr Phil Inhi Seas fter 
24 
Edith WatKins-Griswold's “At Home.” 
Edith Watkins-Griswold, the sop :, ‘ ut 
neé th + t her re Fast ‘ 4 d 
treet New Yor Lit Fel & fron t seve 
clock Mr Gr ! c peared th fine " es 
{ es T l Ne I rk > if 
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[GREATER NEW YORK 


Frank Howard Warner’s lecture-recital on “The Nibe- 
lungen Ring” was Rumford Hall, 50 East 
lorty-first street, February 6, with “Die Walkire,” Viola 
At the outset 


continued at 


Waterhouse giving the vocal illustrations 


Mrs. Warner read the story in outline, im a very agree- 
able voice, following which Mr. Warner played the “storm 
cene” and other of the principal motifs with splendid 


technical facility. He talked about the stage-action, the 
and it was noticeable that a 
present had full 
a good speaking. voice, is 
and says it fre- 
February 9 


character of the music, etc., 
number of those 
Mr. Warner 
what he wants to 
quently humorous turns and 
‘Siegfried” followed, considered by most connoisseurs as 
the most melodious of all the “Ring.” What is said in 
the foregoing applied equally to “Siegfried,” with the ad- 


goodly piano scores 


with them has 


fluent, knows say 


with quips 


dition that there was 
frankly 
3:30 o'clock, will see the finish of the series, in the “Gét- 
Ihe music lay somewhat high for the 
Needless to say Mr. Warner 


a larger audience and the music was 
more enjoyable. Tuesday next, February 20, at 
terdiammerung.” 
singer, but people liked her 
played the orchestral portions and accompaniments to the 
singer with fine style and finished technic 


nme 


Marie Cross Newhaus gave a brilliant orchestral con 
cert at the Waldorf-Astoria Hotel, February 8, attended 
by many well known society people. The affair was in 
every way a great success. Owing to the delay of the 


teamer Madame Norelli did not appear, Madame Bouton 
taking her place. The debut of Orrin W. Bastedo 
the event of greatest interest, and Madame Newhaus pre 
He has 
and sympathetic voice, well placed, 


was 


sented this talented singer in several numbers 


i unusually mellow 
under good control. Appearing for the first time with or- 


chestra, he made a most favorable impression and was 


recalled after every number. He sang in French, Italian, 
Gerinan and English, and special comment followed on his 
French diction; the two songs “Le Memoir” and “L’heure 
Mr. Bastedo un- 
doubtedly will have a career if he continues along present 
Added _ to baritone 
splendid stage presence and sings with ease, re- 


Madame Bou- 


Eexquise” were sung with much charm. 


lines of development his fine voice 
he ha 
flecting great credit on Madame Newhaus 
ton's singing received much applause, especially “Mia Pic- 
cirella,” which had to be repeated, as was “Sun Dial” by 
Mrs. Kiister. Harry Weisbach brings lovely tone from 
out his violin, and Arthur Depew conducted the orches- 
Madame her 
certs and the little sketches she gave before each number 
The stage 
was set with great quantities of flowers and palms, pre- 
a delightful picture. At the conclusion of the 
Madame Newhaus Mr. Bastedo received 


their guests informally 


tra. Newhaus is always unusual in con- 


helped to make the program more attractive. 


senting 


program and 


RRR 


Ethel Walsh (pupil of Madame Dambmann) is one of 
the most talented and accomplished of the younger singers 


of New York. January 31 she was chief soloist in the 
large Carnegie Hall, singing the “Jewel Song” from 
Faust” and other things in such beautiful, even and well 


trained voice that the lightest pianissimo carried into the 


furthest recesses of the immense hall. Following numer- 
ous recalls she sang Tosti’s “Goodbye,” removing her 
gloves and playing her own accompaniment in charming 
fashion \fter the affair Peter Cooper Post, No. 313, 


ent Miss Walsh the following formal letter of thanks: 


February 1, 1012 
Dear Miss Watsu \t 


itant was, by 


held on 


of the 


encampment date hereof, the 


nanimous vote instructed to com 
thanks for the 


recent entertainment 


post 


unicate with you and express our sincere most 


excellent vocal selections sung by you 


1 have 


at our 


nd installation listened to 


your well-controlled voice, and 
elt that its perfect dulation left nothing to be desired: but your 
nging to your own accompaniment proved that even perfection may 
w richer and deeper Very truly yours 
3 Irnos, Copy, Adjutant. 
nRreR 
Christiaan Kriens must have been gratified with his 
success when the Metropolitan Opera Orchestra played 
his suite, “In Holland” (first time in America), at the 
last Sunday night concert. It was warmly received by 


the public and any of the daily papers of Monday tell of 
It has been played by the Berlin Philhar- 
monic Orchestra, Royal Hague Orchestra, by Touche in 
Paris, the Amsterdam Orchestra, the Haarlem (Holland) 
Orchestra (Mr. Kriens’ father is conductor), and the 
Biarritz, Parame, Boulogne-sur-Mer, etc. It 
is to be had for large and small orchestra, for violin and 
piano and as piano solo. The third movement, “Evening 
Sounds,” is dedicated as violin solo to Albert Spalding, 
Mr. Kriens is also 
usy as solo and quartet violinist, the following including 


ifs success 


casinos at 


much success 


who plays it with so 


his principal February engagements booked to date: Feb- 
ruary 4, guest of honor, Pleiades Club; February 5, con- 
cert of his own music, Doré Lyon concert; February 9, 
concert, Tarrytown, N. Y.; February 10, recital, Hard- 
man piano, his “Valse Boheme” being one of the rolls in 
the Hardman piano-player; February 15, Young Women’s 
Association, New York; February 18, Kriens quartet, 
Brooklyn University Club; February 28, private concert, 
Saltimore, Md. , 
nee 


“Captain Joe” was the name of the comedy in four acts, 
by Alice Gerstenberg, given by students of the American 
Academy of Dramatic Arts, at the New Empire Theater, 
February 8, the twenty-eighth year of this institution. Very 
good were Elizabeth Eyre as Captain Joe, acting and speak- 
ing her part well; Dorothy Ellis as Sue Carpenter, who was 
graceful and effective in all she did; Marguerite Batterson, 
well played and dressed; and the young men of the cast 
sustained their parts with interest. These complete the 
roster of actors: Gordon Gunniss, F. Seril Peck, Maurice 
Sylvert, Frank W. Boeckel, Guthrie McClintic, Dorothy 
Gwynne, Mary Peticolas, Frances Ferne, Harriette Ros- 
signol, Helena Francis, Ellen Kraeer, Maude Eddy, Marion 
Earnshaw, Hallie Randolph, Jeannette Davis, Anna Gene- 
vieve Melin. 

Rane 

Emma Thursby’s fifth musical reception had as guests of 
honor Yvonne de Treville, soprano, and Albert Spalding, 
violinist. Edith Mae Connor, a ten year old harpist, won 
all hearts by her playing and personal charm. Signor Sor- 
rentino, tenor, sang with exquisite taste. Clara Cramer 
Strunck, pupil of Miss Thursby, sang two songs by Louis 
Hintze, the composer at the piano. Kathryn Hilke very 
graciously sang three songs by Mrs. Worrell, accompanied 
by the composer. The Bohemian Quartet and the Sevcik 
Trio played, Mr. Vigneti and Mr. Trnka, solo violinists, 
Mrs. Robert Ingersoll presided at the tea table. At the 
sixth reception the guest of honor was Madame Sapio 
(Clementine de Vere), who was good enough to sing these 
songs, to the great delight of all who heard her: 


Wena he Ts Bo Behav ncicen sek sown caer svccbtanani Warren 
DO idanekokbak wor’ oc ..Paladilhe 
Mage C8 BOOB. oicccecccesdavnss? pc adine-cnleweawems Gaieaeres Sapio 
Daas BOG 5k kita hi ses tnentadhosa eects vstlecasans Sapio 


Mr. Sapio was at the piano, and the artist-pair gave 
keen delight by their music. Mr. Hintze played, and two 
of Miss Thursby’s pupils sang, viz. Grace Kerns, soprano, 
and Ida Greason, contralto, Mrs. Frederick Tibbitts, of 
Boston, poured tea. Among those present at either or 
both affairs were: Yvonne de Treville, Albert Spalding, 
Prof. Frederick Vaska, Signor Umberto Sorrentino, Mrs. 
Vigneti, Mrs. Clark Fisher, Mrs. John Garner, Mildred 
Woodruff, Susan Dannat Griffith, Mr. and Mrs. Robert 
Ingersoll; Mr. and Mrs. Jules Turcas, Mr. and Mrs. Ar- 
thur Mac Arthur, Mr. and Mrs. Lamar Washington, Dr. 
J. B. Cromley, Mrs. Thomas G. Wall, Dr. Arnold Genthe, 
Mr. and Mrs. Frederick Tibbitts, Miss Simes-Nowell, 
Florence Van Wyck, Mrs. Colbron, Mrs. Clinton Pickney 
Farrell, Mr. and Mrs. James B. Wilbur, Miss Hurd, Miss 
Tweedie, Mr. and Mrs. Schuyler Quackenbush, Miss Irwin 
Martin, Mrs. Henry L. Stoddard, Miss Cady, Edna Fran- 
din, Mrs. Alexander Chenoweth, Mr. and Mrs. Romnaldo 
Sapio, Mrs. E. Francis Hyde, Mrs. Frederick Pierson, Dr. 
Devol, Mr. and Mrs. Oliver Wells, Madame Garrigue, 
Mrs. P. H. Dugro, Mrs. E. Seymour Gunther, Miss 
Gunther, Mrs. William Pegram Gilmour, Robert Mansell 
Gilmour, Dr. Chamberlain, Mrs. Worthington, Mr. and 
Mrs. Charles M. Whitney, Bertha Vance, Estelle Doremus, 
Mrs. Willis Batcheller, Mr. and Mrs, Lucius Warner, Wal- 
ter Bogert, Mrs. Colbron, Mr. and Mrs. Clarence Day, 
Aida Bates Rorison, Mrs. Paul Gesli, Madame Erman- 
gilda-Paladini, Alta Rush, Chilian Roselle, J. Parker 
Sloane, Mrs. George L. Walker, Mrs. F. K. Hain, Dr. 
Chamberlain, Madame Louise Thiers, Mr. and Mrs. Arthur 
Maes, Mrs. Edward C. Bodman, Mrs. Charles F. Nugent, 
Captain von Lilienthal, Marian Bull, Mrs. E. S. Barton. 


The Philomela Choral Club, of Richmond Hill, L. IL, 
Henrietta Speke-Seeley, conductor, has prepared an at- 
tractive program for its midwinter concert, February 16, 
in Temple Forum. Beside the choral work, Florence H. 
Pratt will play a Liszt rhapsodie, and Alice Campbell, so- 
prano, pupil of Mrs. Speke-Seeley, will sing an aria from 
“Samson and Dalila.” Violin and organ obligato will be 
played by Mrs. Henry Robinson and Miss Shaunessy. 
Some of Mrs. Speke-Seeley’s activities during the week 
included: January 30, Fortnightly Club, “In a Gondola,” 
musical setting by Worth; January 31, afternoon, Shake- 
speare songs for the Westchester Women’s Club; Janu- 
ary 31, evening, Burns’ song lecture, for Hudson Park 


Library; February 1, Alice Campbell (her pupil), aria 
and songs at Miss Pratt's musicale, Ovide Musin Violin 
School; February 2, Saint Cecilia Choral Club, opening 
exercises of the Convention of Federation of Women’s 
Clubs. Besides these public engagements, Mrs. Speke- 
Seeley has a large class of private vocal pupils. 
nar 
Laura Sedgwick Collins was represented on sthe last 
Manuscript Society concert by three manuscript songs, 
with piano, one of them having also organ accompani- 
ment. They were “Spirit of Mercy,” “Lehn Deine Wang,” 
and “The Moon is Rising O’er the Sea,” sung by Abner 
Cassidy, baritone. They are fluent, natural songs, of me- 
lodic and harmonic variety, and were warmly received, 
Mr. Cassidy singing with good expression. John Prindle 
Scott had three songs for tenor, expressively sung by 
Marlowe Jones, and a nocturne (the text by himself, for 
baritone, violin, cello’and piano, he playing the accom- 
paniments. This, too, pleased a well informed public, Por- 
ter F. Atlee, baritone, singing with fervor. 
Rrere 
Elizabeth Kelso Patterson issued invitations to several 
scores of people forming the musico-social world to a 
musicale and reception to meet Ella Wheeler Wilcox, 
February 12, evening, at the Patterson home, 357 West 
104th street. It is safe to say that nearly every one in- 
vited came, for the attraction of the Patterson musicales 
and the prominence of guests of honor are combined 
drawing cards. Two of Miss Patterson’s vocal pupils 
sang, receiving spontaneous recognition of their talents; 
a pupil of Ovide Musin (living at the Patterson home) 
played violin solos, and a student at the American Insti- 
tute of Applied Music, Kate S. Chittenden, dean, played 
enjoyable piano solos. The handsome parlors easily ac- 
commodate a hundred people, and the excellent music and 
social life, with the presence of the famous literary light, 
Mrs. Wilcox, gave the affair special éclat. Miss Patter-_ 
son and her sister are fortunate in the references they 
give on a tasteful circular, these including Rev. J. Ross 
Stevenson, D.D., of Baltimore; Rev. A. Keigwin, D.D., 
West End Presbyterian Church; Rev. John B. Kelso, 
Ph.D., Grove City College, Pa. and John Frederick, Los 
Angeles. The Misses Patterson maintain the home for 
young ladies studying music, art, or taking other courses 
in either private or public schools of the metropolis. 
RaR 
Emilia Quintero, a Spanish pianist, made her debut Feb- 
ruary 8 in the Waldorf Apartments. In true accord with 
the Spanish “manana” custom, she began her program 
three quarters of an hour late, playing pieces by Handel, 
Von Weber, Beethoven, Chopin and Liszt. Her pianissimo 
is excellent, but her touch lacks in strength. The sisters 
Amanda and Esther Rohde, the former a dramatic so- 
prano, the latter having a high lyric voice, assisted. 
Amanda Rohde sang Massenet’s aria, “Il est doux,” with 
much spirit and fine tone quality. Esther Rohde sang the 
waltz song from “Romeo and Juliette,” both singers ac- 
companied by their vocal maestro, Lesley Martin, who may 
well be proud of his pupils. Patrons and patronesses of 
the concert: His Excellency, Don Juan Riafio, Minister 
from Spain, in Washington, D. C.; the Honorable Don 
Pompeyo Diaz Cossio, Consul-General of Spain, in New 
York; Sefior Don Enrique de Luque, Vice-Consul of 
Spain, in New York; His Highness, Prince Ludovico 
Pignatelli de Aragon; His Excellency, Count of Casa- 
Eguia; Mr. and Mrs. A. M. Huntington, Baroness de 
Bazus, the Honorable Don Manuel Gonzalez, Z., Consul- 
General of Costa Rica, in New York, president of the 
Hispanic Literary Club, “Circulo Literario Hispano”; 
Madame von Klenner, president of the “Woman's Press 
Club”; Mrs. Augustus Milton-Anderson, president of 
“The Dixie Club’; Dr. and Mrs. Sarlabous, Sefior Don 
Florencio Constantina, of the Metropolitan Opera; Sefor 
Don Jose P. de Segurola, of the Metropolitan Opera; 
Porto Rican Alliance of New York, “Alianza Puertorri- 
quefia de Nueva York.” 
nae 
The Philharmonic Choral Club, Emma W. Hodkinson, 
conductor, gave an enjoyable concert February 8 at a pri- 
vate hall much too small to seat the throng who attended. 
The club has about twenty members with good voices, and 
they sang works by Chaminade, Bartlett, Gaul, Elgar and 
Mabel W. Daniels. Earle Tuckerman was bass soloist, 
singing songs by Riker, Homer, W. Franko-Harling, and 
earning spirited applause. Violin, cello and piano filled 
out the program. 
nae 
At the Wirtz Piano School a score of pianists showed 
the superior instruction received in a recital on February 
16 at headquarters, 246 West 12Ist street. Mae Symes 
played Raff’s “Polka de la Reine” and Dolly Patterson two 
of the Hungarian dances by Brahms; these were the most 
advanced players. The recital afforded an illustration of 
piano playing as taught at the Wirtz Piano School. Regu- 
lar monthly recitals are given on the first Saturday of 
every month at 11 o'clock. Johanna Marie Wirtz, only 
daughter of Mr. Wirtz, was married February to to 
Charles Arthur Clark, at Grace Emanuel Church, East 
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116th street, of which Mr. Wirtz is organist and choir- 
master. 
nemrere 

The first “Home Dinner” given at the Musicians’ Club, 
62 West Forty-fifth street, February 5, found some 215 
people on hand, and was pronounced on all sides a huge 
success, the house committee deserving warm congratula- 
tions. Six courses, with wine, were served, and there was 
one special happy novelty, in that no one was allowed to 
make speeches. No music of any sort was permitted, so 
giving these professional music makers a temporary respite 
from their calling. The dinner began at seven o'clock, and 
lasted until half after ten, although there were those who 
remained until next morning. 


Seven hundred people attended the organ recital given at 
St. Paul’s Chapel, Columbia University, by F. W. Riesberg, 
A. A.G.O., his wife furnishing vocal numbers, consisting 
of the “Ave Maria” (violin obligato by Mr. Kilenyi) and 
Liszt’s “Die Lorelei.” 

An average audience at these recitals is one hundred 
people, so this large attendance proves that interest was 
taken. Felix Lamond, of Trinity Chapel, gave the Feb- 
ruary 13 recital, and Walter Henry Hall will play Feb- 
ruary 20, at 4 o'clock. The recitals are free to the public 

nae 

Max Jacobs’ last Quartet concert is to take place Tues- 
day evening, February 20, Hotel Astor, when the following 
program of Slavic music will be given: Quartet, opus 51, 
Dvorak; suite in old style, violin and piano, Ira Jacobs, 
pianist, Zimbalist; quartet, ‘““Novelettes,” Glazounow. Mr. 
Jacobs’ principal January dates were: January 2, private 
musicale, Mrs. Harriman Wright; January 7, January 14, 
Republic Theater; January 17, private musicale, Mrs. Al- 
bert Clayburgh; January 20, Jacobs’ Quartet concert, Hotel 
Astor; January 30, Mizpah Chapel. of his Feb- 
ruary dates are: February 4, Casing Theater, concert for 
Hebrew Sanitarium; February 11, French Salon, at Del- 
monico’s; February 15, private musicale at Mrs. Baruch’s; 
February 18, Republic Theater; February 20, Jacobs’ 
Quartet concert, Hotel Astor; February 29, concert in aid 
of Washington Heights Hospital 

nee 

Annabelle MacIntyre Dickey, contralto, is in the me- 
tropolis, and available for church and concert. February 
11, she sang as substitute at Lafayette Presbyterian 
Church, Brooklyn. A specialty is a program of Scotch 
songs and readings. 


Some 


nner, 

Frieda Peycke, composer and singer, of California, has 
completed the Santa Fe Railroad Concert Company tour, 
this road sending companies from coast to coast, appearing 
before their employees. She gives “Pianologues,” consist- 
ing entirely of her own compositions, and did this at the 
Colburn residence, Riverside Drive, February 11. 

nee 

A meeting of the National Society for the Promotion of 
Grand Opera in English was held in the foyer of the Cen- 
tury Theater, February 11. Anna E. Ziegler is secretary, 
and others interested are Reginald DeKoven, president, 
Walter Damrosch, etc. 

nere 


The American Guild of Organists announce a public 
service for to-morrow (Thursday), at 7.45 p. m., at the 
Cathedral of St. John the Divine, 111th street and Amstet- 
dam avenue. H. Brooks Day, chairman, urges members to 
turn out in full force in the following original manner : 

The main object of this service is not necessarily well rendered 


deference to the Cathedral Choir and the 
There is 


and anthems—-all 
organists 


music 


choirmaster and notwithstanding possibly a 


more important mission which we as organists are bound to per 


form, namely, to give the public at large an outward and visible 


sign that the American Guild of Organists is a living thing. Some 
of us have attended services, too many of them, where the visible 
evidence of the guild has consisted of an awkward squad of fron 
six to a dozen men and women 

The 
those who do not 


the feast for the lack of a wedding garment 


committee have arranged the loan of academic gowns for 


possess them, so no one need stay away from 


Please do not let a 


slight engagement prevent, but reply by enclosed postal that you 
will come, and be sure and come 
Let us have a goodly number in the procession 
H. Brooxs Day, 


Brooklyn, N. Y 


47 Pierrepont street 


nnre 
Mary Helen Howe, now head of the vocal department of 
friends a 
Michaelis, violin in- 


Brenau Conservatory, Gainesville, Ga. sends 
program of a recital given with E. B. 
Structor in the school. She has been very busy and suc- 
cessful in her work. 
nae 
Tomajiro Asai, the Japanese tenor, is in Charleston, 
S.C. singing Cadman’s “Japanese Song Cycle.” 
nz ne 
Edmund Dippel, basso at the Central Baptist Church, 
has gone to the Church of the Holy Communion, where 
he sings solos. Scott Wheeler is organist and choirmaster 


Concerning Bloomfield Zeisler. 


Following afe some press notices 
Bloomfield Zeisler, now in Europe: 


concerning Fannie 


The celebrated Fannie Zeisler 
remembered from her former concerts in this city 
17 a recital wherein she again proved herself a piano virtuoso and 
rank Her 
lemoniac passion and imagination, again found splendid expression, 
principally in the most important number on the program, Chop n's 
sonata, Op. 35, while in smaller compositions, as in Cyril 
“Danse Négre,” Poldini’s “Poupee Valsante” and others, she proved 
herself a master of miniature 
“Menuette,” “Ruins of Athens,” she played with a 
crystal clearness which revealed her sovereignty of the 
Brahms’ rhaprody, op. 119, No. 4, and Schumann's 
hibited the 
Zeisler 
other 


pianist, Bloomfield who is well 


gave on January 


musician of the very first chief qualities, a big sweep, 


Scott's 
The initial numbers by Beethoven, 
“March,” etc., 
piano, while 
“Papillons” ex 

These Mrs 


emphasis of melody thar 


complete individuality of the pianist 


plays with breadth and 


virtuosi, 


greater 


thereby manifesting the originality of her concep 


tron She carries tone pictures of plastic clarity which linger in the 
memory for a long time It is given to her in a wonderful degree 
to prepare and build up climaxes. Her final number was Schubert 
Liszt's “Erlking’ which was played with an expression of feeling 
quite elemental and received an interpretation which was perfection 
itself. 


We wish that we might soon again hear that brilliant and 


intellectually scintillating artist to whom we are indebted for so 


enjoyable an evening. Dresden Local Anzrciger, January 24, 101 


Those music lowers who remained away missed the great treat 
of listening to one in whom native worth and unceasing application 
have combined to develop an art of mature nobility. The perfec 
tion of her technic is the basis on which Sre built up the spiritual 
subtiety of her 


ity of her interpretation and the insight into the 


mdividuality of the compeser and the peculiar nature of the com 
position 


ing does not 


She is capable of the tenderest emotions 


lack 


But her play 


energetic masculinity in the best sense of the 


word, and in spite of a pronounced sensitiveness for the finesse of 
a 

nuance, she never seeks effects for their own sake On the con 

trary, a clear penetration of the composition according to the in 


tention of its creator is one of the chief characteristics of her art 
Opimons may be divided on her effort to orchestral effects 


Turkish 


produce 


on the piano. However, in the march from Beethoven's 


“Ruins of Athens” the impression was remarkable In the class 
ically clear rendition of the minuet in E flat by Beethowen, and the 
characteristic interpretation of the “Dance of the Dervishes” f 

the “Ruins,” the sterling, genuinely musical personality of the 
pianist was revealed to the fullest extent The strong impression 
made by these numbers was even increased in Schumann's “Papillons” 
which were enlivened by feeling and grace, and through the playing 


of Chopin's sonata which was characterized by largeness of con 


ception.—Dresdener Nachrichten, January 12, 1912 


first rank of 


characteristics of her 


Fannie Bloomfield Zeisler belongs to the 
look for 


playing one might recognize uncommon precision 


piano in 


terpreters lf one would 


special 
and clarity as its 


prominent trait She is not a sentimental nature In the “P 


pillons” a wee bit of Schumann's dreaminess was therefore wanting 


but, on the other hand, the crystal clearness and musicianship 


manifested in their rendition were unexcellable These qualities 


been revealed in several small pieces by Beethoven 


“Ruins of Athens,” 


had previously 


among them the Turkish march from the which 


was played wonderfully Ihey were also revealed in that most 
charming pianistic miniature Poldini’s “Poupée Valsante” wit! 
which she enchanted the audience The highly cultivated touch of 
the artist triumphed here in nuances of consummate finesse, as 
also in Liszt's “Liebestraum™” in which we revelled in the beauty 
of her cantilene The piece de resistance of the program was 
Chopin's B flat minor sonata, which impressed us by the big 
sweep and the masculinity of her conception The celebrated 


funeral march she permitted to impress by its own grandeur, dis 


daining to create sentimental effects by diminishing the temp« 
All in all, both in her technical equipment and in her conception 
she is a pianist of the big atyle Dresdener Journa January 18 
1912 

Fannie Bloomfield Zeisler is a great artist, though we may t 


Her wealth of nuances of tou 


delicate 


always agree with her conce; 





her power of dynamic shading from the most pianissimo 


to the most powerful fortissimo, all these qualities were everywhere 


manifest. The individuality of her playing, the frequent under 


scoring of noteworthy passages, the lingering on hidden eminences 


frequent change of tempo, and an original method of phrasing, a 


this makes her chiefly a Chopin interpreter This master was 
mfortunately represented on the program only by his B flat minor 
sonata, whose rendition was perfect She succeeded equally well 
with many other numbers on the program, as, for instance, with 


the E flat Brahms whose 


ized by grandeur, also with those 
Négre” by 


rhapsody by performance was character 


pieces of gossamer delicacy, the 


“Danse Cyril Scott, and the “Poupée Valsante” by 


Poldini, but especially with the “Liebestraum” by Liszt and sev 
eral Liszt-Schubert transcriptions On the other hand, Schumanr 
and Beethoven did not always suit her individuality The artist 
was rewarded by enthusiastic applause Dresdner Neuweste Nact 





richten, January 20, 10912 





Fannie Bloomfield Zeisler, the Chicago pianist, gave a prograr 
of Beethoven, Chopin, Schumant nd Brahms music at Queer 
Hall yesterday afternoon with great «pirit, imagination and power 
The large hall was well filled with d jinating music lovers, who 
were stirred to extraordinary enthusiasm 

Critics thie morning pay the artist high tribute, the Time ar 
ticularly noting that “new beauties were given to old music by th 
talented and wonderfully disciplined American performer.’ Specia 


Cable to the Chicago Daily News 


The Common Council of Vienna has purchased a curi 
ous wax portrait bust of Haydn, once owned by himself 
It was executed at the period of his great successes in 
England, between 1790 and 1795, and was kept under a 
glass bell in the composer's chambers. Fragments of 
Haydn's clothing and locks of his own hair were employed 
by the modeler, and the portrait is cleverly colored. It is 
a uniquely faithful rendering of the composer's features 
and dress, and richly deserves its new post of honor in 
the Vienna Municipal Museum. 


Frederic Martin's Success. 
Frederic Martin sang “The Messiah” without the score 
in a dozen cities recently, and newspaper comments are 
most flattering; one finds the words “a favorite,” “splen 


did interpretations,” delivery,” “authoritative,” 


When 


fine voice, brains, presence and temperament, the unusual 


“graceful 


“splendid artistry,” etc., etc. a man is gifted with 


combination spells success, so these phrases are nothing 





new to Mr. Martin. A few notices follow 

Mr. Martin took the many fine assages which fell t ‘ “~ in 
a manner which revealed a rich bass voice, rare vusical ex ssion 
and a pleasingly easy and graceful delivery The Rochester (N, Y.) 
Herald, January 10, 1912 

Frederic Martin, a | » well known here, and whose fine voice 
and authoritative execution never fail to please« gave a splendid 


rendering of the difficult solos allotted to him, ‘Why Do 


especially 





the Nati in whic his resonant tones, excellent phrasing and 
commanding style were notably effective The Evening Bulletin, 
Philadelphia, December 27, 1911 

Frederic Martin revealed a large and dependable voice It was 
used with author:ty and gave dignity, and threaded the difficulties 
with unwavering candor The People That Walked in Darkness” 
was given in a fashion that showed the singer's familiarity with the 
Handel score and impressed with his power as a master of oratori 
The Daily News, Chicag December x 

OW the soloists, Frederic Martin, wh sang the bass part, re 
peated the triumph which he scored in the same work last season 


und again delighted the audience by his splend artistry and noble 
voice Any one wi can sing Why Do the Nations” as Mr 
Martin does, and can so easily overcome the tremendous technical 
lifficulties with whicl ! abounds, is deserving of unqualified 
praise The Sentined, Milwaukee, W December ) 


A. Foxton Ferguson's Bookings. 
With the appended list of dates to great de 


mand for A 


prove the 


Foxton Ferguson's services as folk lore and 


folk song recitalist, there also comes the significant re 
flection on the care with which these bookings have been 
outlined and made by Mrs. Paul Sutorius, his manager, 


in order to compress so many into the short space of time 


allotted by Mr. Ferguson for his stay in this country 





Saturday, February evening, East Orange, N. J 
Sunday, February ufternoon, New York City 
Tuesday, February 1:4, g. Dobbs Ferry, N. Y 
Wednesday, February 14, after n, B kliyn, N. ¥ 
Thursday, February 1 evening, Jamaica, L. I 

Sunday, February 18, afte Hastings, N. Y 
Monday, February 196, evening, Pennsburg, Pa 
Wednesday, February morning, Lawrenceville, N. ] 
Wednesday, February afternoon, Brooklyn, N. Y 
Wednesday, February 1, evening, Hempstead, L. I 


Friday, February 23. evening, Greenwich, Conr 

Sunday, lebruary , evening, Greenwi Conn 

Wednesday, February 8 afternoon, HBrookly:  — 

Thursday, February », afternoor Newton Centre Ma 

Thursday, February », evening, N n, Mas 

Saturday, March 2, evening, Natick, Mass 

Wednesday, March 6, afternoon, Brooklyn, N. \ 

Wednesday, March 6, « ne. Greenwik Cor 

Wednesday, Ma after n. Brookl NY 

Friday, March evening, Washingt I ¢ 

Wednesday, March ufternoon, Brooklyr N. ¥ 

Friday, Maret ening, Dost Mass 

The few intervening dates still open are in the rapid 
process of adjustment for engagements a olidly booked 
as the foregoing 

Bissell Conservatory of Music. 

\ matinee recital will be given in the Bissell Conserva 
tory of Music, Pittsburgh, Pa, Marie H. Sprague, di 
rectress, Saturday afternoon, February 17 The composer 


represented on the program are Tschaikowsky, Liszt, Cho 


pin, Millard, Spross and Chaminad The vocalists will be 
Lillian Magill, Ada T. Bechter, Luella Gray, Marcella 
Kretzler, Goldine Braun and Marguerite Siedell The 
pianists will be Katherine Grundmann, Frances Martin, 
Nellie Hickman and Mary Gamble The accompanist will 


be Mark Porritt of the 


KlibansKy Sings for Prince of Aragon. 


week in the 


Mrs. G. W 


Among the musical receptions given last 


fashionable world, was one at the home of 


Hill in honor of the Prince of Aragon Among the artists 
who delighted the company was the Ri: an iritone 
Sergei Klibansky, whe ne songs in French, by Debussy 
in German, by Brahms, and in English, by Coombs and 


Woodman 





Kubelik Extends Tour. 


Owing to the great success of Kubelik American ef 
gagement, F. C. Whitney has decided to extend the time 
of his tour, and Kubelik will remain im this country until 


the end of April 


Those engagement wl i h werfe <« inceled on account of 


the violinist’s accident to his finger will be filled before his 


departure 
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Music students arriving in Vienna may call upon 
The Musical Courier correspondent for all necessary 
information. 


BUCHFELDGASSE 6, } 


<a VILL, January 29, 1912 
the baton of Director Oskar Nedbal, the Ton- 
kiinstler Orchestra in its last concert played the Haydn 
and charm; this 


Under 


G major with great delicacy 
was followed by the Brahms B major piano concerto, per 
formed by Dr. Paul Weingarten with brilliant technic, well 
thought out effects which sometimes lacked delicacy, and 
He was ably accompanied by 
Strauss’ 


symphony 


marked ease in delivery 
last 
which certainly 
Haydn symphony 
ee 

Emily Dyason, pianist, recently gave a concert in Bosen 
dorfer Saal, in which she was assisted by Daisy Kennedy, 
Both artists come from Australia, and possess 
The program was 


number was Richard 


stood out in sharp con 


the orchestra Phe 
Don Quixote, 


trast to the fresh, naive 


violinist 
great musical talent and temperament 
made up of selections from Handel, J. S. Bach, Beethoven, 
Schumann, Chopin and Liszt for the piano, and Gluck, 


Mozart, Tor Aulin and Wieniawski for the violin, with 


the Grieg F major sonata for both instruments, Many 
flowers and much hearty applause were given the deserv- 
ing artists 
mre 
Haydn's oratorio, “The Seasons,” was given in the 
Grosser Musikverein Saal by the mixed chorus of the 


Gesellschaft der Musikfreunde (consisting of nearly two 
hundred the Konzert-Verein Orchestra and the 
soloists Clara Senius-Erler, soprano; Felix Senius, tenor; 
J. von *Raatz-Brockmann, Prof. Dr. Eusebius 
Mandyeczewski played the piano accompaniments for the 
recitative parts and Franz Schalk conducted the large body 
of musicians with the fineness, delicacy and poetry de- 
manded by this beautiful work. Often the effect was that 
of one big instrument, with a master at the keyboard! 
n-ne 


read 


voces, 


bass. 


Liszt B minor 


concert at 


Severin Ejisenberger, the 
sonata with finished, musicianly art in his 
Bosendorfer Saal (wo Beethoven numbers, some Alkan 
etudes and a Chopin number completed his program He 
produces a full, round tone, that can be given the most 


delicate shading, and with his forceful, poetical interpreta 


pianist, 


tions he sways the audience as he wishes 
nner 

Felix Weingartner directed the Philharmonic concert, 
and his symphonic poem, “Das Gefilde der Seligen” (de- 
picting Arnold Bécklin’s painting), was performed here 
for the first time, although it was composed fifteen years 
ago. It pictures cleverly the finer and the baser joys and 
moods and the orchestration is particularly clever. The 
orchestra, as well as the composer and director, came in 
for a liberal share of applause. Schubert’s “Unfinished” 
symphony and Brahms’ No. 1 were given with exquisite 
Weingartner, American ap- 
will return to Vienna in time to lead the Phil 
March 10 

RRR 
lhe Klavier-Meisterschule, of the Royal Conservatory, 
Mozart, Schumann and Rachmaninow con 
Saint-Saéns fantasie “Afrika” in a concert 
Saal 


grace and spirit after his 


pearances, 


harmonic concert on 


presented the 
rtos and the 


in the Davidson 


Grosser Musikverein Rebecca 
Schumann concerto with refined, poetic grace 
She received much hearty applause 


Hilda Stern, Jakob Rischinsky 


plaved the 


ind a facile techni 
ngratulations 
ver were the other artists, and displayed 
which this school 


Egon 


nd many ¢ 


nd Antonie Gk 


ind the fluency for 
ld (5 


Case i exe ition 


master, Leope dowsky, are noted 


Lustgarten and Wilhelm Lowith were the student directors 


and its 


f the Students’ Orchestra, Hofkapellmeister Franz 
Schalk conducting lf of the program 
mre 
Before the performance of the “Gétterdimmerung” in 


Whymetal before 
that 


Siegfried, had suddenly 


the Hofoper, Oberregisseur appeared 


Schmedes, who was to 


hecome 


the curtain and announced 
sing the part ot hoarse, 
was too late to find a substitute he would only 


Consternation reigned, and some hisses were 


and as it 
act the part 
heard, but Schmedes came on and tried valhantly to sing 
but could not sound. After a moment of silence 
applause came, and sympathy was shown. Schrodter takes 


his place in the “Rheingold” and Eckert in the “Walkire.” 


utter a 


Schmedes received leave of absence to recuperate. 
nrne 
Frida Hempel has renewed her contract with the Berlin 
Hofoper with a longer time of absence than formerly, so 
can sing as “guest” in the New York Metropoh 
It was rumored that there was a possibility 


that she 


tan Opera 


of her coming to Vienna as a regular member of the 
Hofoper, but this announcement shows that Berlin does 
not intend to see a favorite leave. 
neuer 
Hermann Winkelmann died last 
Mauer, near Vienna, aged sixty-two years. 
in Brunswick, Germany. The son of a piano manufacturer, 
he was destined for that trade, went to Paris to study it, 
took up instead the study of singing on the advice of 
friends, studied in Paris and later in Hanover, and Ap- 
peared for the first time on the stage on November 1, 1875, 
at Sondershausen, He went from one theater to another, 
ever upward, and finally came to the attention of Richard 
Wagner, who invited him to Bayreuth. There, in 1882, he 
created the role of Parsifal, and was, of course, a made 
man from then on. Coming to Vienna in 1883, he sang 
here at the Royal Opera for over twenty-five years, in 
fact, until long after his voice had begun to disappear. 
His principal parts were the tenor heroes in the Wagner 
operas, although he by no means confined himself ex- 
clusively to these. His last appearance was four years ago, 
when he sang the “Tannhauser” to help out, as a ycunger 
singer was suddenly taken ill. The last few years, he has 
been associated with Madame Materna in the Wagner 
school of the Royal Academy of Music here. With Win- 
kelmann another of the few remaining prominent figures 
of the early Bayreuth days has disappeared. He has a son 
who inherited the father’s occupation, but unfortunately 
not his voice, and is now engaged at Prague. 
nner 
Eugen d’Albert is the latest prominent musician to select 
Vienna for his home. Next Monday evening, February §, 
will see the first performance on any stage of his new 
opera, “Die verschenkte Frau,’ which will be given at the 
Royal Opera under Bruno Walter. The book, a comedy 
of old Italian village life in Frascati, near Rome, is by 
Rudolf Lothar, author of the book of “Tiefland.” D’AlI- 
One is a tragic opera 


week ‘at his home in 
He was born 


bert has in hand two other operas. 
in three acts, book also by Lothar after a play by the 
Spaniard, Angelo Guimera, who wrote the underlying 
drama of the “Tiefland’ book, which we in America know 
as the play, “Marta of the Lowlands.” The scene of this 
opera is laid in Brittany, and many Breton folk songs are 
introduced. The second will be of lighter character, though 
at the same time dramatic, to a book from Felix Philippi. 
eeRR 

Joachim Jacobsen, the young pianist from Cuba, who 
studied for some time in New York under Rafael Joseffy, 
here to work farther with Madame Malwine 
Brée and Prof. Theodor Leschetizky. Madame Brée 
speaks very highly of Jacobsen’s work, saying that he has 
a great talent for music and shows much individuality in 


has come 


his work. 


RRR, 
Another concert unfortunately prevented your corre- 
spondent from hearing Leopold Godowsky’s “Intimate 


Chopin evening” at the Ehrbar Hall last Thursday-evening, 
but when Godowsky plays Chopin there is really no need 
of adding further to the chorus of praise which has o 
often sung. The best proof of the way in which 
Godowsky is esteemed by the public in Vienna is the fact 
that, although the hall seats some 1,600 persons, there was 
not a ticket to be had two days before the concert. 
nrne 

The success of the Opera so far this season has been 
Massenet’s “The Juggler of Notre and its popu- 
larity is principally due to the wonderful performance of 
the American tenor, William Miller, in. the title role. His 
singing and his splendid acting, especially the fantastic 
dance before the Madonna, are praised unreservedly by the 
critics. 
its first production on December 23 last, a most unusual 


been 


Dame,” 


Che opera has been given some fifteen times since 


record for Vienna. In his former engagement at Diissel- 
dorf, Mr. Miller appeared more than thirty times in the 
part 
nee 

It is reported that Director Gregor of the Royal Opera 
has closed a five years’ contract with the Italian conductor, 
who appeared here as 
however, officially denied that there is any 
intention of bringing Max Schillings here to take the place 
made Walter for Munich. 
Every time there is an important vacancy in either Ger- 
many or Austria, Schillings is “mentioned” for the place. 


By whom? 


Guarneri, of Florence, recently 


guest. It is, 
Bruno leaves 


vacant when 


x ao 
Vienna ‘s not content to let Munich and Bayreuth steal 
This year there is to be 
a great festival in June, the principal features of which will 


all the summer laurels in music 


be the Philharmonic Orchestra and Felix Weingartner. 
Further details will appear later in this column. 
nme 
Benedict Felix will receive a pension from the Hofopet 
in remembrance of his twenty-nine years’ service as singer 
in the Opera. When he celebrated his twenty-fifth anni- 
versary as Hofoper singer, he had sung three thousand 
times here, one hundred and twenty-four times alone in 
the role of Beckmesser in “Meistersinger.” 
nnre 
It is possible that Puccini will direct the premiere of 
“The Girl of the Golden West,” February 10, at Budapest. 
nnre 
H. Grant Kingore, of Los Angeles, California, has ar- 
rived to begin the study of music. 
nue 
Luigi von Kunits played several selections at a Studio 
Tea in the charming studios of the painters, Julius Bosse 
and Alfred Pirkert. The newly finished portraits of Mr. 
and Mrs, von Kunits were on exhibition and much ad- 
mired, Among those present were: Mr. and Mrs. von 
Kunits, Vera Barstow, Rosaline Miller, Mrs. Michaels and 
caughter, Prof. Thompson, Rechnungsrat Rudolf Muchsel 
(composer), Hans Schliessmann (the noted silhouettist) 
and wife, and THe Musicat Courter correspondent. 
Louita D. Mason. 





Augusta Cottlow’s Art Appreciated. 

Augusta Cottlow has risen to the foremost rank among 
pianists through her fine innate gifts, her wide experi- 
ence and her remarkable power to interest and delight 
her audience. She has been making a tour of the West 
during the winter and has achieved wonderful success 
everywhere, the press proclaiming her one of the greatest 
of pianists, As a sample of the kind ot press encomiums 
she has been receiving the following may be taken: 


Augusta Cottlow demonstrated her claim.to the title, “America’s 
first woman pianiste,”” when she played the MacDowell concerto for 
piano and orchestra with the Seattle Philharmonic Orchestra at the 
Metropolitan Theater last night. In all the past years of symphony 
concerts there has been nothing quite so fine and so satisfying tv 
good taste in music as Miss Cottlow's performance of the concerto, 
the accompaniment to which was perfectly rendered by Director 
‘ohn M, Spargur and his players, 

Miss Cottlow’s insight into the works of MacDowell, her truce 
and sympathetic understanding of the poetry and the spirit of his 
music have justly given her a position all her own among great 
\merican pianists. Her technical command is admirable and ade- 
quate in every respect, ‘In the first movement of the concerto, by 
showing a superb pedaling, she was able to produce a sustained 
tone of the loveliest quality. Her enunciation of the melodic 
beauties of the theme in the first and third movements seemed tw 
quite exhaust the possibilities of the finest pianistic art. Nothing 
could have been more charming or delightful. 

Permeating her performance of the concerto there was a nobility 
of conception, a poise and a dignity of interpretation fully justify- 
ing all that had been said in advance of her coming here. In the 
development of her art, Miss Cottlow fortunately has much in store 
for herself ‘and for the musical public of this country. She ts 
young, lithe and strong, having much more mere force in tone 
production than could be expected from such a slight body. 

When she had finished the first movement of the concerto, the 
audience interrupted with a big round of applause and a bouquet 
was sent to her across the footlights. She played MacDowell’s 
“Water Lily” for an encore.—Seattle Daily Times, January 30, 1912. 


Augusta Cottlow played the concerto No, 2 in D minor and it 
was a performance worthy of the highest praise, for, working with 
the orchestra as she was, she still maintained a distinct individual- 
ity, interpreting the messages of the composer with an intuition 
that seemed spiritlike. She may have studied with the best, but 
she never learned that silken way of feeling for a harmony such as 
she showed last night. That was born in her. It is easy to 
predict a long and distinguished career for this charming young 
pianist, 

Later on she gave a vivid rendering of Liszt's tarantelle, “Venice 
and Naples,” which commanded respect and admiration for its 
wholesome technical ability and classical treatment.—Seattle Post- 
Intelligencer, January 30, 1912, 





Musin and Werrenrath at Crescent Club. 

On Sunday afternoon, February 11, Ovide Musin, the 
eminent violinist, and Reinald Werrenrath, the well known 
baritone, presented the following program at the Crescent 
Athletic Club, New York: 


Old English Drinking Song.............. R. Huntington Woodman 

My Soul Is Like a Garden Close....... gi vcdbhe stan F. Morris Class 

CUO DRMONNE os ds ccs 'cautanetenee bea bade gui decede T. H. Turvey 

The Days of Long Ago......... ce ctcaiubaevadknean Chester Searle 
Mr. Werrenrath. 

DGG «5 iii nes 4d 6 LEb ROR Ks Memindes cekbgcPedasdete Guiraud 
CR NONE. i Khas cob 6 kee cde saeenne nbs Suseaese Musin 
Mr. Musin. 

Pe DEN b dasans oc bckar tn iawtemes bon iiedgbeesavsne Herman Lohr 
5 Wiser Wem: Cee Bee ano tv ck 6 vibe tees ccctwtnnctaynd Charles Marshal! 

Two Kipling songs— 
Fuzzy-Wuazy -.......... CSPUEE DE sD ERSEDOarESCURS ESOC eS Whiting 
SUR TEE «oie ca tides 000s cow vaccenae ykebhes seas Damrosch 
Some Rival Has Stolen My True Love Away. .Traditional Surrey air 
Casar’s Lament (Julius Casar) ............0.0. TT. +. -Handel 
Mr. Werrenrath. 
DOW KZ) iA 66S ists cewaeeanncidsy abies Sheasess ..... Handel 
eres SPOS <ndbaa kan sd packed acs acadke atovccvess Musin 


Mr. Musin. 

Both artists were in splendid form and delivered: their 
several numbers in a finished manner. There was a large 
audience of members and friends present who gave ex- 
pression to their pleasure in unmistakable terms. 
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POST-WAGNERIAN OPERA. 


[From the London Times.| 
he recent London of 
following three cycles of “The 


production in ‘Konigskinder,” 


Ring,” suggests a review 


of what has been done in drama 


died 


Mmitisic since its greatest 


exponent For a considerable time after Wagner's 





death it seemed as if the an music drama 
had dried up. The 


like those of most servile followers of a great 


Stream of Ge 


efforts of the Wagnerian epigoni, 


mnovyator, 


were merely wearisome. First it was Cyril Kistler, with 
his “Kunihild,” who was hailed as the destined succes 
sor, then Max Schillings with his “Ingwelde” and Kienzl 
with “Der Evangelimann,” a pale reflection of “Tristan” 


adapted to the story of a local preacher, were thrust 


upon our notice. Even Richard Strauss’ “Guntram,” with 


its machinery of redemption, must be placed in the same 
this crowd of op 


that 


dreary series. No indeed, of all 


eratic composers produced 


one, 
anything will live ex 
who in middle age surprised 


With 


inferior to his mas 


cept Engelbert Humperdinck, 
and delighted the world with “Hansel und Gretel.’ 


a command of the orchestra scarcely 


ter's, he combined a simplicity of spirit, which was some 


thing new in the history of the school, and made his work 


an original creation, and not a mere replica of some 


thing which had been done better before. He followed 


it with the musical play, “K6énigskinder,” now converted 


into a music drama, no unworthy suecessor to his earlier 


effort. The characterization is not always clear, and the 


method already seems somewhat antiquated Sut the 


composer has an unerring sense of fitness and restraint, 


which is his salvation Technically, the work is an ad 


vance even on “Hansel und Gretel,” and the “visiting 


card” method of using leading themes is happily dis- 


carded, except in a single case, where the King’s Son 
shouts “Good morning” to the Goose Girl in the notes of 
his own motive here is nothing, however, in music 


drama of this type more beautiful. than the scenes be 


tween the hero and heroine, the introduction to and first 
scene of the third act, with its suggestions of the last act 
of “Parsifal,” an act where the minstrel ceases for the 
time to remind us of the father in the composer's earlier 
music drama, and the superb music at the end of the sec- 
ond act, which is worthy of the situation 


Progress, then, or at any rate novelty, appeared to be at 
tainable only if the Wagnerian system were jettisoned and 
load which 


the operatic ship was lightened of its load—a 


only its original creator could carry. This was partly done 
by Richard 


good many bales of the old material still remained upon 


Strauss in “Feuersnot,” though even here a 
the deck and hampered the working of the vessel. It 
was not till 1905, that the 
independent 
that 


with the advent of “Salome,” 
fully 


still 


held, however 


new style of music drama reached its 


shape. There are many, as usual, who wish 


Strauss had continued to plough the old 


arid, and, when they are unable to deny the novelty and 


forcefulness of his methods, turn to lament the subjects 


to which he has chosen to apply them But it can 
scarcely be denied that Strauss, unlike many modern 
composers, has a strongly developed literary sense, and 
in “Salome” and “Elektra” has selected two of the most 





powerful subjects for musical treatment with which the 
best literature of his time provided him. That the sub 
jects are such as they are is not his fault, but the fault 


of modern literary tendencies. In his last. and greatest 


work, “Der Rosenkavalier,” he has shown that he can be 


as modern and original in comedy as in tragedy, though 


in this domain the German stage has not been so sterile 





during the last twenty years as in that of tragic opera 


Strauss’ latest work, at any rate, shows that he can be as 
various as any of his predecessors, and that his future 


What 


not venture to predict 


development will be along nmtore than one line 


that development will be we do 


but we may safely prophesy that before long there will 


be dramatic imitations of Strauss every -whit as depressing 


f Wagner have been 


as the imitations « 


quarter of a century At present the progress of music 
drama in Germany seems to rest with Strauss alone 
In France the influence f Wagner -has been more 


than in Germany. His earlier followers, such 


D'Indy, in his 


beneficial 
as’ Vincent 
were apt to allow their admiration for their exemplar t 


Fervaal” and “L’Etranger,” 


obscure to some extent the great quality 


which has al 
ways belonged to the best Fren¢h composers that of hav 
what 4t.is, and saying it 


ing something to say, knowing 


On the other hand, we owe to Wagnerian influence act 


f unusual literary and artistic 
Alfred “Le 
sensation on its first appearance, 
‘L’Attaque du Moulin” and “Mes 

“L’Enfant 
Perhaps the 


ing on an intelligence 


range the admirable works of sruneau 
Réve” 


which was increased by 
later works, 


created a great 


“L’Ouragan” and 


effect 


sidor.” His 
Roi,” 
disappearance of his earlier masterpieces from the stage 
had somewhat discouraged the composer; ‘perhaps’ Zola’s 
later libretti did not provide him with such excellent ma 
terial as his earlier texts.» An result of the 
collaboration of Zola and Bruneau has been the adoption 
of the prose libretto, leading to such works as Charpen- 


have not produced the same 


important 


during the last 
‘ 


tier’s “Louise.” These, though not exactly in the line of 


fashioned 


pre duced by 


progress, afe yet greatly superior to the old 


form of French opera, which is still being 


the composers whom it has rendered eminent 


\longside of the Wagnerian influence the Spanish el 


ment, which has prevailed with s excellent results im 


French music since the days of Bizet and Chabrier and 


Guiraud, is still leading to interesting developments in 


French opera. Its last and most complete embodiment 
is to be found in the work of Raoul Laparra, whose 
“Habafiera” is characterized by unusual literary power 
and by an originality which is made to appear all the 


greater by an almost method i 
Che 


at the Opéra-Comique 
out the I 


primitive expression 


young composer's new opera, “La Jota,” produced 


recentiy as Apri 20 last, bears 


promise of his “Habafiera This really terrific 


story of love and bloodshed, based on the wild passion of 


the Aragonese damn from which it takes its name, shows 
a noteworthy advance im constructive musical ability, 
while Laparra’s originality i s evident as ever both in 
the book and in the musi 

The most striking development of Fren pera, how 





ever, has been derived from a inexpected 


ource After two visits to Bayreuth, Claude Debussy 
deliberately discarded Wagner and all his works, in spite 
of the Wagnerian tendencies of and 


Mallarmé, Mendeés 


his other friends, who were collaborating in the Revue 


: ' : 
W agnérienn \bout the same time his mind, which had 
been prepared by a two years’ residence in Russia, was 
occupied by the original and unspoilt version of Mous 


sorgsky’s “Boris Godunov,” played to him by a profes 





sorial friend, and he exchanged the earlier influence for 
the later. We can trace Russian influence p ) 
orchestral works ior mstance that of Mot orgsky m 
“Nuages” and that of Balakireff in “Feétes t it was 
Moussorgsky's strange ind powerful chronicle opera 
which led directly the creation of the most complete 
dramatico-musical work of r time Pelle et Mé- 
lisande.” In some ways no two works could be more 
dissimilar: one is a series of almost isolated historical 
tableaux, the other i 1 continuous psychological whole 
yet the resemblances ire unquestionable, partly from a 
thematic point of view, but mainly in the endeavor to ob 
tain a medjum of speech whi hould at once be natural 


nd musical, not departing too much fre intonations 


yim tre 


of ordinary speech, but at the same time exalted to the 
level of musical expression Both composers attained 
this in ways which differed, mainly owing to the differ 
ence between the French and the Russian method of ac 





centuation There can be little doubt that Debussy’s 
vocal reforms will have a lasting effect on French dra- 
matic mus They are suited to the genius of the lan 
guage, and like other novelties may be warded as a re 
turn to the simplicity f the French dr c composer 
of the eighteenth centur As to the permanency of the 


composers orchestral methods, more doubt may be rea 
sonably felt (As they are applied to such a play as “Pel 
léus et Melisande nothing could be more idmirabl 
The atmosphere of mystery and symbolism is conveye 
by them as nothing else could convey them, and the re 
sult is perfection in that kind. We must, however, await 
the composer's new opera which have been so long and 
impatiently awaited, before we can decide how far 
his methods are adaptable t other subjects, and to opera 


in general, and it is impossible to agree with his most 


' 


ardent followers that his style is the final word in 


operatic development 





Che most important work h ha therto been the 
result of Debussy retorms Pau Duka Ariane et 
Barbe-Bieue.” does not assist us in forming a judgment 
on this matter, since it is $e to another libretto by Mae 
terlinck, possessing mu ft juality of “Pelleas et 
Mélisande,” though the ymbolic meaning of thi tor 
of Bluebeard and hi x wives Is even more transparent 
In the scenes in which Ariane d the nurs pen the 
iewel chambers, and in which the former breaks the wit 
dow of the dungeon where the wiv ire imprisoned, it 
would reall eem as thoug the picturesque nd at 
mospheri p ti of the rchestra were lisplayed t 
an extent which is not dkely to be surpassed, and that 
further development in this direction ts imp ble. One 
therefore awaits Dukas’ next work with the utmost r 
osity, the greater, possibly, because in part f “Ariane et 
Barbe-Bleue” he is notsentirely ‘under Debussy nfl 
ence, and may perhaps develop along an orig e of 
his own 

In Italy the genius of Verdi milated the Wagneria 
lesson without losing any f its wn itive power, and 
“Otello.” perhaps the ideal specimen of opera as opposed 
to music drama, was the result In “Falstaff” we feel 
the lack of that continuity which makes “Die Meister- 
singer” a complete work of art, but discontinuity is part 
of the Italian operatic temperament, and there is a fresh 


ness and a spontaneity which are not surpassed even by 
Wagner's comedy by Goetz's “Der Widerspenstigen 
Zahmung,” or by Smetana’s “Prodana Nevesta.” That 


such a work should have almost disappeared from the 


stage while Nicolai’s “Die lustigen Weiber von Wind- 


Since Verdi's death 














sor’ 1s still performed is a disgract 
there has been development in Italian opera as compared 
with mineteenth century opera in the Peninsula, but the 
mastery ot Otell has never been approached by the 
long line of prolific composers, and Boito still silent 
since Wagner, of course, the old orchestral nonsense is 
no longer possible, but its place has been taken by newer 
ind more complicated mannerisms. Puccini, the best as 
well as the most popular of his ltalian contemporaries, 
has a natural sense of the orchestra which enables him 
to write agreeably and fluently without putting too great 
a strain either on himself, on his player t his au 
hence, and in his four best known works he as given 
us much attractive melody, towe r with many orches 
ral grace But the rn it i nvemty tac 
uty 1s coming to ar $s tecl ‘robably in 
rdequatc oO cover | t! ency l itest work, 
La Fanciulla del Wes ¢ seems ft ive made up his 
mind that he must t mode mprovements, 
however unsuitable they may be to his melodramatic story 
of sheriffs and highwaymen in California. Consequently, 
alongside of a tune remit el f Mr. Pé icy *The 
liddley Pom,” we find a bartender warbling in the whole 
tone scale, like a se« 1 Pelléa For su a queer com- 
bination further progress seen ” impossible. In 
some ways even the crudities of “Cavalleria Rusticana’ 
and the eclecticism of | Pagliacci contained greater 
germs of hope, though these have produced no flower 
On the whole, however, t mtemporary lover of 
opera has much to be thankful for He could scarcely 
have expected that within twenty-five years of the death 
of a composer who seemed to embody in | self all that 
was to be said in the wa f music drama there would 
be any original outburst of dramatic musi Yet we now 
have two line f operatic composition which are excel- 
lent in themselves, and, t peak broadly, owe nothing 


oncrete to the Wagnerian method, and one of them, at 





ny rate, seems to be capable of nite extension, We 
now await the appearance of a third, perhaps from Italy 
Hungary, Bohemia r Spain, more likely from Russia, 
perhaps even from the United Kingdor 
MUSIC IN DALLAS. 
dA ‘ lex Febr y 6 Ig! 
The Wednesday Morning Choral Society has resumed 
rehearsals 
nner 
A class recital of nusua nterest was given by the 
pupils of Allean Newton, on January 31 
nner, 
The pups f Wi iu Watkn wave i neert last 
night. He is one of the leaders in musical affairs, bring 


ing such artist er is Paderewski, Sembrich, Nordica 


and others 


\ charter ha been ecured by the! Dalla Sympoony 
Orchestra, whi was recently ganized The. following 
ofheers were elected: President, Mrs. W. G. Scarft; first 
vice-president, Mrs | J. Kiest second ice-president 
Bryan Barry third vice-president 1) W lan (,reen 
burg; secretary-treasurer’ J]. B. Rucker; manager, Haroid 
Abrams director, Car Venth \ erties of onecert will 
be given, begin ng Febr f I 

neue 

\ concert will be given by the « ! f the Second 

Presbyterian Chure | \ I t bal The 


program will ix ‘ elections by 


del, Wagner, Buck Mrs. Rufw 


Whitis, organist, will play Herbert |. Wrightor Night 

Song Phe t nder the direct { Mamie Folsom 

Wynn HexemMAaNn COHEN 
Virgil Piano School Program. 

The Friday afters recital at the Virgil Pia Scho 
New York, includ many fine selectior wi were ren 
cer with feéling ipprecia 1 wrar which 

i ‘ d Z. was a vs 

LU \\ 
‘ c } 
‘ 2 
lazurka 
Preludes, N 
S ch Poe uM 
Fone Pictures N 
Nocturne G hopin 
Staccat (a grich 
Scherz Cs r - 
i Me 
Chant Ar List 
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MINNEAPOLIS, Minn., February 10, 1912 
On the program for Sunday's popular concert were the 
“Der Improvisator” (d’Albert); the 
ym the Tschaikowsky fifth symphony, beauti- 


fully played except that the lovely first melody was marred 


overture to second 


movement tre 


the roughness of the French horn; MacDowell’s suite 
for orchestra: “In a Haunted Forest,” “Summer Idyl,” “In 
October, “Forest Spirits”; the Haydn violoncello con- 


erto in D major, played by Boris Hambourg, who gave 


s encore Popper’s “Vito”; “Lichtertanz,” from the ballet 
music ef “Feramor (Rubinstein ) 
Rnne 

Agnes Lewis, contralto; William MacPhail, violin, and 


Margaret Gilmor 


MacPhail, 


Thursday evening. 


pianist, appeared in recital in 


Brainerd 


anne 
\ new cantata entitled “The Nazarene from the pen 
»f William Rhys-Herbert, was sung Sunday evening at the 
Church of the Redeemer, where Dr. Rhys-Herbert is or- 
ganist and musical director. This cantata is admirable for 
presentation such as it was given Sunday evening. While 


quite within the reach of a chorus of non-professionals, it 


yet contains sufficiently varied material to be interesting to 
the experienced singer. The solo and duet parts of the 
cantata have more originality and contain more of appeal- 
ing melody than do the choruses, though several of the 
choruses have much dramatic value The duet for so- 
prano and contralto and the contralto solos are the most 
pleasing, and are the most grateful to the singer. ‘The 
Nazarene” is written for soprano, contralto, tenor, three 
baritones and chorus, The soloists Sunday evening were: 
Kathleen Palmer Hart, soprano; Edith Pearce Daubach, 


who on very short notice sang the contralto part; Thomas 


McCracken, tenor; Albin E. Ogren, D. Spencer Williams, 
Francis Rosenthal, baritones. The composer was at the 
organ, 
nar 
Eleanor Poehler, accompanied by May E. Kimberly and 
Benita Conlin, pianist, gave a recital Thursday evening, 


under the auspices of the Guild of the Church of St. John 


the Baptist 

nee 
Program music of the most emphatic kind occu 
pied the program of the symphony concert, Friday 
evening. The symphony was the Berlioz “Symphony 


Fantastique,” which has as headings for its five parts 

Reveries—Passions; A _ Ball, In the Country; March 
to the Scaffold; The Witches’ Sabbath, Dies Irae, 
Witches’ Round Dance It tells in graphic terms the 
tory of a young musician who, having taken opium 


w:th the purpose of ending his life, fails of his purpose, 
but falls into a deep sleep in which he dreams strange 
dreams; he experiences sensations of love and despair; 
sees his loved one amid the bright festivity of a ball; finds 
himself later in the quiet fields, and at length imagines that 
he has killed his beloved and is condemned to death. Then 
he sees himself among horrible monsters, ghosts and 
witches at the Witches’ Sabbath. To carry out the plan of 
the program, two other fanciful pieces were given place, 
Saint-Saéns’ “Danse Macabre” and “L’Apprenti Sorcier” 
(Dukas), with both of which Minneapolis concert goers 
are familiar. In Ludwig Hess, soloist of the evening, 
Minneapolis heard one of the most satisfactory artists the 
In fine voice, he sang gloriously four 
songs: Aria, “Durch die Walder,” from “Der Freischitz” 
(Weber), “Die Allmacht” (Schubert), “Der Rattenfaen- 
ger’ (Hugo Wolf), “O quand je dors” (Liszt). Particu- 
larly impressive was the interpretation of “Die Allmacht,” 
and his pianissimo in the Liszt song was exquisite. There 
was disappointment that the Schumann “Du bist wie eine 
which this artist sings so beautifully, was not 


season has afforded. 


Blume,” 
given, but no encores were granted except a repetition of 
“Der Rattenfaenger.”’ 
nre 

Immediately at the close of the concert, Friday, March & 
the entire orchestra will leave on a special train for Chi- 
cago, the first concert of the two weeks’ tour will 
be given the following night. The tour will reach its 
New Monday, March 18, given 
at Carnegie Hall under the auspices of the Philharmonic 


where 


climax in the York concert, 


S« ciety. 


Saturday, March 9—Chicago. 
March 10 
Monday, March 11 
Tuesday, March 12 


Wednesday, 


Sunday, Pending 
Logansport, Ind 
Louisville, Ky 
March 13—Cincinnati, Ohio. 
March 14—Columbus, Ohio 
Cleveland, Ohio 
March 16—Pittsburgh, Pa 
March 17-—Washington, D. ¢ 
Monday, March 18—New York 
Tuesday, March 19—Buffalo, N. Y. 
Wednesday, March 20—Fort Wayne, Ind 
March 21—Chicago, Il, 


Thursday, 
Friday, March 15 
Saturday, 


Sunday, 


Thursday, 


Friday, March 22——Minneapolis. Last Symphony Concert; Good 
son, soloist. 
Saturday, March 23 
Sunday, March 24—Minneapolis Last popular End of home 
season 
nee 
Joyce Hazel Hetley, pianist, of the faculty of the Min- 


Oratory and Dramatic Art, will 
a recital the latter part of this month. Her principal 


neapolis School of Music, 


give 
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number will be the A minor concerto of Grieg. Wilma 
Anderson Gilman gave the fourth Interpretative recital, 
Saturday, February 10, in the school recital hall, her sub- 
ject being, “Diversified Forms of Shorter Compositions. 
Mendelssohn, Henselt, Weber, Raff.” The subject for the 
next week will be, “Liszt: His Works and Influence.” 
Examinations were conducted during the past week in 
Analysis. and Form, by Kate M. Mork; Ear Culture and 
Diction, Gertrude Hull; Public School Music, Mrs. Ken- 
dall, and History of Music, Blanche Kendall. The stu- 
dents’ dance last Tuesday evening was one of the most 
pledsant events of the school year. Another party will be 
given early in March. Advanced piano pupils of Kate M. 
Mork will be presented in a recital, February 14. Piano 
pupils of Signa C. Olsen will give a program on the after- 
noon of February 17. 
near 

Mrs. Charles M. Holt will give readings from the poems 
of the late Arthur Upson for the Saint Paul Institute on 
Thursday afternoon, February 15. The program will be 
given at the St. Paul Hotel. Following are the poems: 
“Tides of Spring,” “The Path” and “In Praise of the 
Rain.” Harriet Hetland, of the dramatic department, will 
give a reading of “Polly of the Circus” in the school hall 
on Tuesday evening, February 13. All friends of the 
school are invited. Alice O’Connell, of the dramatic de- 
partment, read for the Isle Royal re-union last Friday 
night. On Monday night she reads at the Court House at 
a Lincoln Memorial; on Thursday night, at St. Paul, 
Dramatic pupils of Mr. and Mrs. Charles M. Holt gave @ 
pleasing performance of “The Lost Paradise” at the school 
hall last Thursday night. The following students were in 
the cast: Andrew Knowlton, Edwin Arnold; Reuben 
Warner, George Duthie; Ralph Standish, Earl Hunt; Bob 
Appleton, Burton French; Mr. Fletcher, Glenn Pierce; Joe 
Barrett, Clarence Lund; Schwartz, William R. Street; Old 
Bensel, James P. McBrien; Hyatt, George Brown; Billy 
Hopkins, Edwin Eisler; Mrs. Knowlton, Signa Lars6n; 
Margaret Knowlton, Emilie Eggen; Polly Fletcher, Doro- 
thy Kurtzman; Julia, Madoline Weldon; Nell, Beulah 
Barnes; Cinders, Mabel Anderson; Kate, Alice Jones. 

Mary ALLEN, 





Galston in St. Petersburg. 

Gottfried Galston, the pianist, gave two piano evenings 
in St. Petersburg, on January 26 and 29, before a big 
audience, after having played in Wilna two nights before. 
In place of one of his five standard programs he per- 
formed on the first evening: 

Busoni’s transcription of Bach's chaconne 
Beethoven's sonata, op. 106. 
for the first time, three numbers of Busoni: 
Nach der Wendung. 
All’ Italia. 
Turandots Frauengemach 
Two Chopin ballades: 
No. 4, in F minor. 
No. 1, in G minor. 
Strauss’ An der schoenen blauen Donau ...arr. by 
On the second evening he played: 


Schulz-Evler 


Brahms’ Paganini variations. 
Beethoven's sonata, op. 101. 
Ravel’s Gaspard de la nuit (for the first time). 
Several Debussy numbers. 
Schubert's Militaermarsch. 
The enthusiasm at both recitals was seemingly endless 
and there were many encores. 





Campanari in Concert. 


Giuseppe Campanari, the famous baritone, will soon be 
heard in concert under the direction of Marc Lagen. 


KATHARINE HOFFMANN sccompanis: 


With Schumaeann-Heink Tour 
SOME aDORESS: ST. PAUL 


JEAN B. GRIFFEE "zz." 
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St. Paut, Minn., February 10, 

Following is the program for the fourteenth popular 

concert played last Sunday afternoon. The soloists were 

William J. Fenton, tenor; Vincent Fanelli, harp, and Au- 
gustin Pfeifer, flute: 


1912 


Kaisermarsch . . . Wagner 
Aria, Salve di Mora, from Faust 


Mr. Fenton 


Gounod 


Concerto in C major for harp and flute (first movement) Mozart 


Messrs. Fanelli and Pfeifer 


Italian Cappriccio, op. 45 I'schaikowsky 


Aria, Questa O Quella, from Rigoletto Verdi 
Mr. Fenton 

Prelude to Part 3 of The Cricket on the Hearth Goldmark 
Rn Re 


Mildred Phillips, a musician who is well known in the 
Twin Cities for her interesting lecture-recitals on grand 
opera, was married Wednesday evening in Minneapolis 
to William Kindy of this city 

RRe 


The tour manager of the St. Paul Symphony Orchestra, 
Gertrude O’Hanlon, has booked a tour to the Pacific 
Coast and back which will be the biggest ever made by 
the orchestra. Leaving March 25, the orchestra will give 
concerts in Litchfield, Minn., Willmar, Minn., Wahpeton, 


N. D. From there it will go to Winnipeg and from Win- 
nipeg to the Coast, playing in the following — places: 
Crookston, Minn.; Devils Lake, Minot and Williston, 


N. D.: Havre, Mont.; Virden, Canada; Lethbridge, Al- 
berta, Canada; Calgary, then back to Sweet Grass, Great 
Falls, Helena and Kalispell, Mont.; Spokane, Wenatchee, 
Everett, Seattle, Bellingham and Anacortes, Wash.; Van- 
couver and Victoria, B. C.; back to Tacoma, Aberdeen, 
Olympia and Centralia, Wash.; Portland, Salem, Albany 
and Eugene, Ore., playing cities along the Northern Pa- 
cific on the return to St. Paul. Edmund Stein will be 
manager and there will be two soloists accompanying the 


o Ree eZ 


Madame 
Kellerman, basso. 


orchestra, Rothwell-Wolff, soprano, and Marcus 
nner 
rhe Symphony concert of Tuesday evening, eighth of 
the season, was the best from the standpoint of execution 
that the orchestra has achieved this winter. The 
phony played, the Saint-Saéns second, in A minor, 


sym- 
was 
given a very finished performance, and the picturesqueness 
of the conception was realized admirably in Mr, Roth- 
well’s reading. Both the novelty and the intrinsic beauty 
of the serenade by Richard Strauss, written for two flutes, 
two oboes, two clarinets, two bassoons, four horns and 
contra bassoon, made it 
ture of the 
the performance of this work the orchestra put one of its 


an interesting and enjoyable fea- 
program. It was especially welcome, for in 
best feet foremost, as it is fortunate in possessing a body 
Che 


“Es 


of wind instrument players of considerable ability. 
final number of the program, Chabrier’s 
pana,” was brilliantly played 
nner 

St. Paul had the privilege of hearing at this concert for 
the first time this Madame Rothwell-Wolff, who 
appeared as soloist of the evening. Radiant to see, with 
superlatively charming stage presence, she sang magnifi- 
cently “Dich theure Halle,” from 
Strauss songs, “Verfihrung” and “Zueignung, 


rhapsody, 


season, 


*“Tannhauser,” and two 


with en 


cores and many recalls after that. Added to the beauty 
of her voice, Madame Rothwell-Wolff has a great dra- 
matic feeling which gave color and life to all the songs 


she sang. Varied as was their emotional content, not the 
least was this quality evident in her encore to the Wag 
ner aria, when sang Day” 
“Madama Butterfly,” beautifully, in a 


way to bring out simply and naturally, yet effectually, or 


she the aria “One Fine from 


which she sang 
effectually because simply and naturally, its utmost pathos 
After her first song the singer was recalled to have her 
ALLEN 


arms filled with many huge bouquets Mary 








Portland's Symphony Orchestra. 
{Portland (Ore.) Morning Oregonian.] 

Those who were lucky or wise enough to attend the 
concert of the Portland Symphony Orchestra last Sunday 
enjoyed a musical treat of the first quality. This orchestra 
does not receive the advantage of a large subsidy from any 
millionaire enthusiast. It depends for support entirely 
upon the patronage of the public and the generosity of the 
members and their friends. The members are, of course, 
professional musicians. Nobody else could be expected to 
possess the knowledge and technic necessary for their 
performances. But not all professional musicians would 
have the energy and public spirit to undertake such an 
enterprise and carry it through the numberless difficulties 
which must be traversed before success is in sight. The 
sacrifices of time and money which they must make are 
heavy. Naturally the orchestra desires to perform the 
best music there is, and the opportunity they thus afford 
the Portland public to enjoy great compositions is tnesti- 
mable 

Each year Portland is visited by a score or more of the 
best musical artists in the world, and their presence is 
highly appreciated. But it is also true that there is no 
logical connection between their concerts. Each gives what 
he has to offer without the slightest reference to any ot 
the rest, and in consequence the music which our public 
hears is disconnected. Seldom is a great composition 
heard often enough to be remembered and understandingly 
enjoyed. It will be the business of the symphony orchestra 
to remedy this defect in some particulars. It is to be an 
institution of the city, not a mere visitor coming once and 
not reappearing for months or years, if ever. Its work 
will be consecutive. It will render the immortal produc- 
tions of the masters time and again, at proper intervals, 
so that the musical public may learn them and comprehend 
their full beauties. Last year St. Paul, Minn., spent 
$130,000 for music, of which exactly one-half went to the 
local orchestra. Portland has not yet the degree of artistic 
devotion which makes it willing to spend $65,000 a year 
on its symphony orchestra, but it will have some time. 

Musical culture and the true love of noble compositions 
cannot be brought to us from abroad. It is something 
which must grow up here at home. Here it must be 
encouraged and fostered. Not only is “the kingdom of 
heaven within you,” but most other good things at their 
best and highest are profoundly domestic. Henry Van 
Dyke describes in one of his charming books the musical 
culture of a little village in the Tyrol which wakened the 
enthusiasm of his soul. It-had a glee club capable of sing- 
ing the greatest music in the world, and, better yet, it had 
a home composer who could write songs suited to the local 
genius. What is there to hinder Portland from reaching 


the same degree of culture? 
that good music must come to us from somewhere else 


Nothing but the vain belief 
The truth is that we can produce it here if we are willing 
to support those who try as the symphony 
trying. 


orchestra is 





Continued Triumphs of Van Hoose. 
Ellison van Hoose, the noted 
He is 


Philadelphia Opera Company, and has been engaged for 


American tenor, continues 


his triumphs a leading tenor with the Chicago 


many prominent spring festivals, including those at Cin 
cinnati and Ann Arbor 

Some of his dates are 

February 15, Mendelssohn Club, Chicago; February 10 
recital, Sweet Briar, Va.; February 21 
N. C.; February 26, recital, Galveston, Tex 
recital, Houston, Tex.; March 7, 
Detroit; balance of March 


Opera in Philadelphia 


recital, Lincolnton, 
February 28, 
Cimemnat: Orchestra, in 
Chicago 


with Philadelphia 


Following are a few press comments 
Van 


pression as the troubadour 


Ellison Hoose was the Manrico and made a splendid im 


He presented a handsome appearances 





was not unromantic in demeanor and displayed a pleasing tenor 
voice of sympathetic quality, sufficient volume and good rang 
He “worked up” to his part in the “Di Quella Pira” with «pirited 
effectiveness, and was heard to advantage in the Miserere and 
in the final prison scene duet with Azucena.—Philadelphia Evening 
Bulletin, November 6, ror 

—_—_ 

Mr. Van Hoose was warmly greeted by many in the hence 
who in seasons past have been his admirers He rose to quite 
splendid heights in the celebrated “Dj Quella Pira” and was heard 
with beautiful effect in the well known prison scene.— Philadelphia 
Public Ledger, November 5, 1911 

As Manrico, Ellison Van Hoose was very acceptable bot ca 
and histrionically._.Philadelphia Record, November 

Mr. Van Hoose wen inevitable approval with his singing of “D 
Quella Pira Philadelphia North American. November vT 

ee 

Opera goers will remember his appearances in small parts wit! 
the New York Metropolitan and other companies some years ag 
Since then he has advanced to “leads” and his Manrico was a 
very creditable effort. Mr. Van Hoose’s voice is stil! rather that 
of a lyrical than a dramatic tenor, but it has gained materially in 


volume without any loss of quality and from the “Deserto sulla 
terra” down to the “Ah che la morte” and the final duct it was 
heard with pleasure and applauded with sincere approval. Phila 
delphia Inquirer, November 5, 1911 

Making his reappearance on the operatic stage of his native coun 
try. Ellison Van Hoose scored a “hit” in the tenor role His is 
a voice of more than pleasing quality and he gave a «pirited per 
formance of Manrico with splendid treatment of all the well liked 


and familiar numbers.~-Philadelphia Evening Star, November 6 


tort 


Mr. Van 
adapted to the requirements of the stage, and it was used well and 


Hoose aleo achieved success His voice is excellently 


possible in the which he sang 


November 26, 1911 


fervor as was music 


Record- Herald, 


with such 


Chicago 





Ellison Van Hoose combines sweetness of tone with considerable 
power on the high notes and admirable smoothness in all registers 
marks his work 


action during the performance, and was greeted with great cordiality 


He roused himself to several bursts of dramatic 


as he well deserved.—Inter Ocean, Chicago, Nowember 27, 191 





ANN ARBOR MUSIC. 


Aww Arpor, Mich., February 9. 1012 
The past two weeks have been comparatively quiet in 
the musical line. Ann Arbor being a university town, it 
has its life and existence regulated by the life at college, 


and the slump which hit the musical world is due to the 
fact that the examination period has reigned supreme in 


this town, rather than to the lack of opportunities for 
concerts 
nar 
The only event of importance was the piano recital by 
Nell B. Stockwell. This young artist played a most diffi 


cult program with a display of technic, interpretation and 


ease that made a deep impression upon her audience, 
Miss Stockwell graduated from the School of Music only 
last year, but her attainments as a pupil were of suffi 


cient merit to warrant the conservatory authorities in im 


mediately her as a teacher. It is too short a 


engaging 


time to pass any judgment upon her work in this line, but 
i person who can give such a recital as she gave last week 
is surely destined to become some one in the ranks of 
pianists. Her technic is quite similar to that of her 
teacher, Albert Lockwood, and several tires, especially in 
her staccato and syncopated passages, one was reminded 
of the older player Her program follows 
Davidsbundlertanze f Sechumar 
18 Characterstucke 
Alter Spruch 
(In all’ und jeder zeit 
Verknupft six Last 1 Lied 
Rieib: f num in I t id eyd 
Dem Le t mut bereit.) 
S ata ‘ . ( 
a ed 


The final number in 


the Choral Union pre-festival series 


will be given Friday night, when Josef Lhevinne wil! give 





the annual piano recital Chis is to be the Russian pian- 
ist’s first appearance in Ann Arbor 

Thursday the February faculty concert will be given 
\ partial lis f the remaming concerts for this year fol 
lows 

February Facult ert 

February 16-—Josef Lhe « 

February 19—Pia re t Mr George B. Rhead 

February Voeal t a ital 

February }—-Piar ecital by Ce s Ray Berry 

February 26—Orchest ert 

February 28—Pi rica! recit 

March Vocal by Tessie 1). Reed 1 Ada ¢ | 

March 6—\ in ita 

March &—Vocal ré@cital } Ethel S thwaite and Louls Cog 

March 14—Facult neer 

Marc! >~—Vocal historica <ital 

March Piar recital by Ce« Ra He y 

March Violin senata recit 

March 29—Pi recital by He Detterwe 

Noor (irchestra « cert 

+l acult t 

\ Piano re by M George B. Rhea 

April > ~—Ladic Oua t 

\pr 4-—Voea torical recit 

\ ¢ iar ecital t Nell Ff Stockwe 

Ma 8 Nineteent ma! May fests 

an A 

R. H. Kempf, who has been choirmaster of the First 
Congregational and St. Andrew Episcopal churches for 
a great many year received an offer recently to take 
charge of the choir of the First Congregational Church 


in Columbus, Ohio Ihis ts the largest ¢ 
church in the Middle West 


migregatiosal 


and offered a much larger op- 


portunity to Mr. Kempf than his positions im Ann Arbor 
However, a substantial raise in salary, combined with. the 
uttraction of old association used Mr. Kempf to de 
de to remain here Vieror H. Lawns 
Franko Entertains Tetrazzini. 

Mr. and Mrs. Nahan Franko gave a dinner to Madame 
letrazzini last Monday evening, at their residence on West 
Ninety-second street, New York, which was a most de 
lightful affair. Tetrazzini enjoyed the evening exceeding! 
as she herself cooked the spaghetti. while Signor Hazelli 
prepared the sauce Neapolitaine The other guests w 
W. H. Leahy. the manager from San Franci Mr 
Leahy, and Lou Blumenberg 


Gisela Weber to Play 
Weber, the 


artist has 


at Gould Residence. 


violinist, whose work as soloist and 


Gisela 


ensemble brought her mto greater prominence 


musicale tomorrow ( 
Mrs. George Gould. Tues 


Aud 


this season, is to play at a Thursday), 

t the New York 
day, February 20, Madame Weber, appears at 
torium, in Newark, N. J 


residence of 


the 
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MUSKOGEE MUSIC. tion of the Federation in 1911 at Philadelphia and was where he played Louis Dumas’ fantasie for piano and or- 
vieeiaaane Witie: Sheu aehans beautifully and artistically sung by Lambert Murphy, of chestra, which composition has been " dedicated , to him. 
Jan Kubelik gave one of his glorious programs before New York City, tenor of the Metropolitan Opera Com- On February 8 he fulfilled a private engagement in Ber- 
: large and very appreciative audience in this city on Jan- Pay. lin and on February 10 and 15 this artist was engaged to 
sing His artistry and interpretation need no. further zene _ appear at the Berlin Singakademie. He will then proceed 
comment here. suffice it to savy he reached the hearts of all An interesting feature of the next meeting of the Music to Russia, where he is booked in Lodz and Warsaw, in 
eressiit ond Ailend the ls as a really great artist finds it Club will be a ladies’ quartet, composed of Mesdames C. the latter city with the Philharmonic Orchestra, on Feb- 
, ‘" 7 L. Steele, W. R. Eaton, E. D. Bevitt and E. R. Jones. ruary 26. In St. Petersburg Borchard is engaged by the 
¥ : eee Sélections by Mrs. H. H. A. Beach and Patty Stair will be Committee of the Exhibition of French Art, under the 
This office was honored this week by letters from the Given. presidency of the Grand Duke Nicholas Nicholowitch, 
reat American baritone, Charles W. Clark; Gertrude Ren eRe which has organized for him a “Klavier-Abend” of mod- 
veitiia ties wing grand oper tar: Charles Wakefield Mrs. Edwin Dealtry, state president of the National As- em French music, where works of Franck, Faure, Cha- 
R he eminent young American composer-pianist, sociation of Organists, is busily engaged in church and brier, Saint-Saéns and Debussy will be heard. ae 
nd Mrs. Edward MacDowell, whose labors in behalf of concert work this season. Besides this, Borchard has other engagements in St. 
Macl) 1 Me ‘ation ave ao: filled with zee Petersburg, as for instance with the Imperial Orchestra, 
a enmiaten Dr. and Mrs. Fred Clinton, Doris Bliss, Mrs. Strovelle under Conductor. Weick. : 
>r and Mrs. MacArthur, of Hyechka Club, of Tulsa, : = 
teaheth Jenninas White F rmerly soloist and teacher Were visitors in the city for the Kubelik concert. WANTED 
n Boston and Chicag was a welcome visitor to these vedi toes Sem 2-4 CP SaRamams crap 
ntl Mrs. Phil Brown, of Eufaula, president of the C.U. M. WELL KNOWN AMERICAN > PIANIST VIRTUOSO, 
nee C. of that thriving little city, was a recent visitor for the Leschetizky pupil, for many years in Europe. desires en- 
Che annual spring concert of the Ladies’ Saturday Mu- ‘oncerts and operas. gagement as Head of Piano Department of first class 
taal te ont February. 10, whee the chorus. nRe conservatory. First communication to “P1anicus,” cate 
rye and splendidly trained under the directorship of J Will C. Braly, leader of the Hinton Theater orchestra, this office, 
as AT a feature of the program recently returned from a trip to the southwestern part of © — 
nue the State. FOR ny A I E 
Howard | Condon, whose lovely voice 18 very cs ‘ ; - ca x : 
' ng to those so fortunate as to hear her, has just The splendid Shakespeare lecture series, given by Mary A FINE OLD ITALIAN FIDDLE, an i a 
—— ' extended stay in Clamore at the Springs \. Wadsworth, of Columbia, Mo., at the home of Mrs. superb quality. for sale. It can be tested by writing to 
nme D. W. Smith, were greatly enjoyed by literary and musical “PN. L.” anion ue this 
. ; ie . N.L, paper. 
The beautiful song, “The Villa of Dreams,” by Mabel students alike. LepA CRAWFORD-STEELE. 
W. Daniels, which won the prize of the National Federa a, REE ea FOR SALE—An old violin labeled “David Pizzwinus 
tion of Musical Clubs, awarded in 1911, will be sung at Borchard Dates. Anno Genoa 1760.” In excellent condition; beautiful 


¢} 
thie 


Ladies 


ndered bet re 


Saturday 
the 


next meeting f the 


rhe song _bie 


Music Club. the 


nnial conven 


torchard, 


Adolph 


ruary 


pianist, 
4 by the direction of the Colonne Concerts. in Paris, 


was engaged for Feb tone; 


reasonable price. 
Musicat Courter, New York. 


Address “O. C. C.,” care 








e THA Kon ris 


610 Piue Arte Bullding, Chicag 
A Wosegemest for Concerts HARRY ‘CULBERTSON 


BERGEY 


TENOR 
Mrs. BERGEY, Pianist 
Teachers of Singing and Plano 
600-601-602 Steinway Mali, Chicoge, Ill. 


HAN STUDICS 


JOHN DENNIS MENMAN, Pres. 
CAROLINE E, MEBAN, Sec. & Treas. 
Velee Development and Artistic Singing 
Tel, 6846 Columbus Suite 70, Caraegie Hall 


Mme. ELISE GRAZIANI 


MEZZO-SOPRANO 
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Pupil of Julius Stockhausen, Frankfort. Song re 
citals, vocal instruction. Pennsylvania College for 
Women, Woodland Road, Pittsburg, Pa 
R 
Ez 
G = 
I 
rs CONTRALTO 
133 Fifth Avenue : : New York 
"Phone, Gramercy 4357 
Bestéesce | 126 Fleder Ave., White Pisies, 0.1. ‘Phone, 664 





VON STEIN 
ACADEMY OF MUSIC 


iacerp, Nov., 1907 
BEINRICE VON STEIN, President 


Pifteenth Street and Grand Avenue 
Los ANGELES. CAL. 


FRANCES de VILLA BALL 














Instruction, LESCHETIZKY METHOD 
" ° SEE AD, 
ONG! VALERI =: 
inooRsEs & (SSUE 
Edwin Arthur Kraft’ 
Organ Recitals 

Tour now 

Booking 
RE aaa 


Address 
Trinity Cathedral 
Cleveland, @. 





» VIOLINIST 
¥ 2502 North 17th Street, Philadelphia, Pa- 


DUBINSKY 
SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 








Assistant to Mr. Oscar SAgncEr 
TEACHER OF SINGING 


Interpretation and Artistic Finish 


"Phone, 488: Lenox 124 East o2d St., New York 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5636 Eli.worth Avenue, Pittsburgh. Pa. 


Margaret LLOYD SANGER 


PIANIST AND TEACHER Pupil of 
iz9 Bast 76th St,, New York Yehenes 481 4751 ‘4 


Laura mt MORRILL 


SCIENTIFIC VOICE CULTURE 


Some prominent a upils: Lillia Snelling, Metro- 
litan Opera; inifred Mason, soloist First 
hurch Christ Scientist, Brooklyn; Henry Taylor, 

tener, formerly Savage Opera Co. and Aborn 
Opera Co., now with Rome Marietta” Co.; 
nana Lee Smith, soprano; Clarence C. Bawden, 

pare Russell Bliss, bass, all at Church of the 

Disciples,) W. 81st St., New York; Mabel Pickard, 

Toronto, and others on application. 


STUDIO: THE CHELSEA, 222 West 23¢ Street, New York 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 


Weightman Buildin 
ranch School, 808 S. 4gth } PHILADELPHIA, PA 














T. Carl WHITMER 


COMPOSITION -« 


PIAN 
‘429 WALNUT STREET PrnrsuuRON PAN 





tntonio FROSOLONO ‘nsx. 


Pupils accepted at Residence Studio 
1227 East 44th Place, Chicago, Ill. Phone, Drexel 5079 


SOFIA STEPHALI 
(Myerte R. Lez) 
COLORATURA MEZZO-SOPRANO. 

Song Recitals, Clubs, Teaching. Graduate of Se 


Cannery of Music, under Blanche hs 
anagement, E. A. Stavrum. 


KARL SCHNEIDER sarin 


CONCERT and INSTRUCTION 
1705 Chestnut Street - - Philadelphia Pa. 


E STANDARD THOMAS 


Carnegie Hall, New York 
American Representative of the 
KING CLARK STUDIOS OF BERLIN 


MABEL HUGHES src" 


and Coach 
515 Lexington Ave,. New York Telephone, 1663 Aurray Wil) 


lastruction 























Connected with Mr. 
Charles Frohman’s 
Empire Theatre and 
Companies 


FRANKLIN H. SARGENT, President 
wialoque and Intorme tion, app y to 


AMERICAN 
ACADEMY 


DRAMATIC ARTS 
’ . oes 











THE SECRETARY, Room 145, Carnegie Hatt, flew York 





GAMBLE CONCERT PART 


CHARLES WIL<ON GAMBLE. Pitot . 


Canadian Northwest, March 
‘nee Paul and East, — 





PROCURE Brascements AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Bte. 
Price, $3.00 Delivered 


437 Fitth Avenue 





Telephone, 4282 Murray HilI———-___ New York 





Vocal 
Studios 


RAGNA LINNE “as: 





Herbert SAGHS-HIRSGH 


Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 





PAPA 


BENEDICT-JONES 


CON TRALTO 
Seleist, St. Sartheiomew's Cherch,BewYork 
Manager : CHARLES LI. JONES 
4260 Broadway. New York 
Phone 4040 Audubon 


MARGUERITE MOORE, 
OLINIST. 
833 saidtnas Ave., New York. 


GRACE WELSH-PIPER 


VOICE 
Metropoliten Opera House Bidg . - New York 
{0 Seath sth Street, <« < Philadeipbia 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The Pargosen, Conservatory of Music, 


Vocal I 
New York, Musin’s Studios, 53 West 76th St. 


DUNNING SYSTEM M sicpy! ron Hecremens 
booklets 


Send for information indorse- 
i. West 
address: 











of 
ments. Mrs. Carrie Dunning, 11 
pote St., Ps York City. Western 


‘ortland. 


A < SHAPIRO wicc= 


Pormerty with Pit.sburg Orchestra 
SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N. Y. 











HARRY CULBERTSON, Fine Arts Bidg., 

















MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestnat Street, - Philadeiphia, Pe 


‘ot all become Artists, but every 
ba aie te eta anode se te 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,. San Antonie, Texas 


Spe rte tat ttt eee CAE 


ici irre 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER RB. ANDERSON 
5 West 38th St., New York 
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Haldwin 


PIANO 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! Pugne 
Sembrich 


It satisfies me completely.”— 


““A tone which blends so well with my voice.” — 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FRAEMcKE. 


professors. TERMS S10 U p PER 'SGARTER 


Instruction in all branches of music from first Free advantages to students: Harmony lectures, 


beginning to highest perfection. concerts, —— pieying. Rey . reading 
(The Metropolitan College of Music) 


Thirty-eight of the best known and experienced C 
JOHN B. CALVERT, D. D., Aah 212 W. 59th St., New York City 




















Cc 
THE FACULTY *AND EXAMINE RS 
H. Rawuiws Baxee Jomn Cognetivus Gaicos Paut Savace 
Mary Fivetia Burt Lestiz J. Hopcson Harey Rowe Sweeter 
Kare S. Currrenper Gvwstav O. Hornexecern Heney Scupapiece 
May I. Drrto Sara JERNIGAN We. F. Suwerman 
Fanniz O. Gaeens McCatt Lan BAM Katmarine L. Taylor 
Geo. Cotzman Gow Dan’t Grecory Mason R. Huwrinctron Woopman 


26th Season 
Send fer circulars and catalogues KA TE Ss. CHITTENDEN, Dean 


ADOLIS CONSERVATORY. ¥% MUSIC 








MUSIC, THE SPEECH ARTS. MODERN LANGUAGES 
PIANO—Mr. Edgar M. Cawley VIOLIN—Mr. Gaylord Yout, Mre. 
Mise Eugenie Ed- 


Mr. Carl Beutel, Ella Schreeder Yost, Mra 
L Soorwe., p O. th gar M. Cawley. 
SINGING—Mr. Glean r- 

mood, Mr. Wesley Howard, Mrs. co es ARTS—Mre. S. T. Hen- 
Glean O. Friermeod 


In addition to the above, are twenty-five teachers ef the highest standing 
The largest and most complete school ef Musie amd Dramatic Art in the 
Middie West. Ideal Residence Department for Young Ladies. 

EDGAR M. CAWLEY, Directer, 430 Nerth Meridian Street - . Indianapolis, in 4. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 
VICT@R MEINZE, President DR. WM. CARVER WILLIAMG, Registrar 
Fall term now in progress. Students may register at any time 


Address Registrar, 9th Floor. Auditorium Bidg., Chicage, New Phene Nes. 4868 and 486° Narrisen 


PLMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK, 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 











WALTER KELLER, Director PROCURE ENGAGEMENTS. Use the 
| AMERICAN MUSICAL DIRECTORY 
Which gives the Addreszes of MUSICAL SOCIETIES, CLUBS, Etc 
Price, $3.00 Delivered 
LOUIS BLUMENBERG, Publisher 
437 PitthAve New Yerk 


GEORGIA KOBER, President 


HERWOOD 


founded A, Au H. Sherwood, Suite 713, | 
Fine A ide “Chicago. All branches of | 


music taught by 25 eminent artists and 





MUSIC 
acul des: Piano—Georgia Kober, 
Meare owenteid;Oree and tee | STUDIO HALL 
— WwW. tt; 

Vislia-—Bernhard tieeueen Public Schoo! | 5¢ East 34th Street, New York 

Music, Dramatic Art, French. Studios, Clubs j 
of, u) 

CHOOL '! a ad Recital Hall 








CONCERT DIRECTION 


HERMANN WOLFF 's 


The World's Greatest Musical Burese 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwelf, Berlin 

Preprieter and Manager ef the Philharmesic 
Coneerts, Bertin; the new Subscription Coacerts, 
Hambarg; the Bechstas Hall, Berlia. 


resentative of more than 400 artists, includ. 
ine d’ Albert, Ysaye, Ansorge, Thibaud. Kreisler, 


Violas and ‘Cellos 


Artists know the rarity of 








mbrich, Risler, Van Rooy, Hekking, Carrefio 
ond many other celebrities. Also manager of the n 
Berlin harmonic Orchestra and of Arthur tt 
Nikisch ‘ a 
Pris cipal Ageacy fer Music Teachers ; -_ 
pre fr real ptanivet 
me feort ow if you 
have he you may 
E 0 N A R pers ag sat, you wil by inacsed 
Schelling St. 6. ra Se 
| 7 vou and #? 
CONCERT DIRECTION met you FREE. snd which 


Toone Lhevi eof Emmy Destina, Teresa Carrefio, py We 

Lhevinnae, Brusecis String Quartet, Oskar 
ening Gesellschaft or . Stern’cher 
Gesang-verein and othe 


Cranberry Pian School 


Violins sent te responsible 
persons on triai, for com- 
parison with ethor sew or 
famous old vielias; 1. 
“) desired, graduel charge 
acc cats pened 


Musikfreun 








Relndeh! Grand Mode!, $254.00 
REINDAHL VIOLINS 
Use aay Expose sr 











GEORGE FOLSOM GRANBERRY, Director | “ic. 2. KNUTE REINDARL 
Practical Training Courses for Teachers al 

Artistic Plano Playing *. EB. Meberkern ae ‘Kresier Atelier 3/8 Atneneoum Bldg 

THE PAELTEN SYSTEM SE junket Hage Hanteua, 26 East Yao Seren Street 

Bookiets—Carnegie}Hall_New York ied CHICAMG C1 8OS. ESA 





A. B. CHASE Panos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


(fet of | \I Al 





A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Charlottenburg, 8-9 Kamtete. 


SERV ATORY Deve pment n all branches of + OPEFRATI N k { CHOO!I 
r 


te Training e Stag ORCHESTRAL CHOO! b nd a rche» 

s ments ‘SEMIN ARY ; traiming for teache 
le CONDUCTING HARMONY AND COMPOSITION av | ke, Alexander 
Fielitz,. P. Gevye Witheim Kliatte, Prof. Phil Ruefer. | s, Hofrat Prof. Cast 
eder, Prof. E. E. Taubert, Arthur Willner, PIANO—G P ert | e I tner. Al 
} } wn | r. ¢ enther Freude erg. t } ’ b ' ‘™M tin 
{ a Krause, | Kwast, | a | } er Poh! 
Ph. R M i f. A t I E. I lau 
. INGIN } H 2 I { b Mayer 
( ! Ma t au | Imag 
4 ry ' arn 
fa \ slaw { Oo} 
ER ‘ \ I ¥ na 





aoa Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructor: 


Fads tion £ 
bauca if z ' begin 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORE 
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THE 


ISTEINWAY Dini 
ne aso X Hamlin 


eae “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
Factories: | Syoten Avenue eroug of eneee NEW YORK ® © 
(Riker Avenue, Borough of Queens ee a 


St. Pauli, Schanzenstrasse, 20-24 . - - . HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
{ Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


JunGiernstieg 34, Hamburg, and B O STON] 
Koeniggraetzerstrasse 6, Berlin 
They are alee sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


{ MBALE* 


CHICAGO, ILL., U. S.A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


Manufactured by 


JEVWETT PIANO CO. = - Boston, Mass. 


FACTORIES: Leominster, Mase. 


Warerooms: } 


















































THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. ( g 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence asa Player Piano 
artists 


SOHMER & CO. | THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 


315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd.. 34 Margaret Street 
Corner 32d Street 





NEW YORK WAREROOMS : 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








